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Prof. Dr. Yavuz UNAL
Rektor

Degerli Katilimcilar

Yaklasik olarak yarim asirlik tecriibesiyle yapilanmasini biiyiik élciide tamamlamis olan Ondokuz Mayis Universitesi, egitim
konusundaki rehberlik gorevini kiiltlr, sanat ve bilimsel etkinliklerle de strdiirmektedir. Yurtici ve yurt disindan olmak tzere
cok farkli cografi bolgelerden 6grencilerin tercih ettigi tGniversitemiz, bu 6zelligiyle de ¢ok zengin ve ¢ok renkli kultirlerin bir
arada oldugu diinya capinda bir yapiya sahiptir. Genglerimizin gelecegine yon verdigine ve verecegine inandigimiz bu tirden
etkinliklerin Gniversitemiz biinyesinde gerceklesmesinden duydugum memnuniyeti belirtmek isterim.

Glnumizde el sanatlari olarak nitelendirdigimiz, el ile yapilan Gretimler, toplumlarin kultiirel kimliklerinin miraslari ve
temsilcileri olarak, sanatin gelecegine yon veren veya sekillenmesinde etkisini stirdiiren, ustalarin disiplinler arasi calismalari
olmuslardir. Sanayi devrimiyle baslayan makinelesme ve tiiketime yonelik seri tGretimler elbette el sanatlarini olumsuz etkilemis,
geleneksel yontemlerin terk edilmesinde etkili olmustur. Kiiclik esnaflar veya zanaatkarlar yok olmayla yiiz yiize gelmislerdir.
Endustrilesme sonrasi el sanatlarinda yasanan niteliksizlik sanatin degerini ve dnemini sorgulatir duruma getirmistir. William
Morris ve John Ruskin'in énderliginde The Arts and Crafts (Giizel Sanatlar ve El Sanatlar) hareketiyle, sanat ve el sanatlarini
birlestirme ¢abalari, zanaatkarlari yeniden degerli kilmis ve el isciliginin sanat ve zanaatin glzelligine estetigine kattigi degerin
farkindaliginin artmasinda yeniden etken olmustur.

Artik el sanatlarinin sanat mi yoksa zanaat mi oldugu gibi kisir tartismalarin sona ermesi gerekmektedir. Sanat varsa insan vardir
veya insan varsa sanat vardir. ilk insandan bu yana sanatin tslup, tretim felsefesi veya tekniklerinde degiskenler olmustur, ancak
degisim gdstermeyen tek unsur sanatin ve zanaatin Ureticisi insandir. Anadolu geleneginde ustanin erdemli bir durusu ve tavri
vardir. Usta-cirak gibi iliskilerde karsilikli sevgi, saygi ve ahlaki degerlerin sanatina yansimasi cok dnemlidir. Anadolu kilttrinde
“usta” olmak kolay degildir. Sanatkar mesleginde yaptidi isin inceliklerini belirli bir hiyerarsi icerisinde (yigit-yamak-¢irak-usta
gibi) 6grenirken ayni zamanda ahlaki degerleri ve insan olmanin felsefi degerlerini de 6grenir. Bunun 6nemi, sanatin evrensel
boyutlarda temsil gliciiniin dogru kullanilmasi ve sanatin &zellikle bize, bizim kiltirimize dair 6zelliklerinin korunmasi ve
yasatilmasi anlamini tasimaktadir. iste, tam da burada Uluslararasi Anadolu'nun Geleneksel El Sanatlari "Sanatci ve Zanaatkar”
Bulusmasi: sempozyum ve sergisinin dnemi, bizim kiltiirim{iziin ve geleneklerimizin yasatilmasi ve gelecege aktariimasinda el
sanatlari sanatcilarimizin gésterdikleri cabanin ve ne kadar degerli isler yaptiklarinin karsiligidir. Bunu ¢ok nemsiyoruz.

Ondokuz Mayis Universitesi, Glizel Sanatlar Fakiiltesi, Seramik Cam B&liimii tarafindan koordine ve Sinop il Kiiltir Turizm
Mudirligl'niin paydas oldugu bu etkinlik, Trkiye ve UNESCO'nun listelerinde yer alan Geleneksel Turk El Sanatlari icindeki
alanlarla ilgili tim Gniversitelerimizden akademisyenler, 6grenciler, somut olmayan kiiltlrel miras tasiyicilar, el sanatlari
dernekleri, arastirmacilar, sanatgi ve zanaatkarlarla ustalarin bir araya geldigi oldukca genis bir alana hitap etmistir.

Akademik calismalarin yani sira, hicbir hiyerarsinin yer almadidi bu etkinlikte; usta-akademisyen-6grenci-mektepli ve alaylinin
bir araya gelebildigi, bilgi ve tecriibenin paylasildigi; bize dair sevgi, saygi, hosgoru cercevesinde icten ve samimi duygularla
yeni dostluk baglarinin kuruldugu veya tazelendigi bir calisma olmustur. Diger bir yoniyle de 6zellikle Tirk El Sanatlari alaninda
kayith veya kayit disi olarak calismalar yapan sosyal medya araciligiyla bireysel calismalarini sergileyen yerel sanatcilarla, bu
alanlarda calisan usta sanatgilarin bulusmasina vesile olmus, sanatci ve ustalarimizin kendilerini, calismalarini ve bulunduklari
yorenin tanitimlarini yaparak tim katilimcilara ve Geleneksel Tiirk El Sanatlarina yarar saglamasi bu sempozyumun ana hedefini
olusturmustur.

Bu anlamda, UAGESSS Uluslararasi Anadolu'nun Geleneksel El Sanatlari "Sanat¢l ve Zanaatkar” Bulusmasi: Sempozyum ve
Sergisinde Sempozyum diizenleme kurulu baskani Dog. Dr. Tamer Aslan ve Sempozyum Diizenleme Kurulu nezdinde emegi
gecen herkesi tebrik ediyorum.

70 akademisyen-usta ve Ogrencinin kaleme aldigi 50 bildirinin ¢evrimici s6zIi sunumunu yapan ve 103 sanatgl-usta-
akademisyenin 120 farkli eseriyle cevrimici gerceklestirildigi serginin basariyla tamamlanmasina katki saglayan tiim katilimcilari

kutluyor ve tesekkiir ediyorum.

Saygilarimla
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PREFACE

&

Prof. Dr. Yavuz UNAL
Rector

Dear Participants,

Ondokuz Mayis University, which has almost completed its formation with nearly half-century experience, has had its
educational guidance with cultural, artistic, and scientific activities. Our university preferred by students from many different
geographical regions, both from Turkey and abroad, has a world-embracing characteristic, where very rich and diverse cultures
come together. | would like to express my gratitude and satisfaction because of aforementioned activities in our university
which are said to have a greater role in shaping the future of the young.

Today, handmade products expressed as handicrafts have been the interdisciplinary works of craftsmen that may shape
the future of art as the heritage and representatives of the cultural identities of the communities. Mechanization and mass
production starting with the Industrial Revolution have affected handicrafts in a negative way, and been effective in abandoning
traditional methods. Small retailers or artisans have been threatened with extinction. The lack of quality in handicrafts after the
industrialization has made the value and importance of art questionable. Efforts to combine art and crafts with The Arts and
Crafts Movement, led by William Morris and John Ruskin, has again made artisans valuable, and raised handicraft awareness in
the beauty of art.

The vicious debates as to whether crafts are an art or craft must be over. If there is art, there is a man, or if there is a man, there
is art. There have been numerous variations in the style, production philosophy, or techniques of art since the ancient times,
but the only thing that does not change is man, the producer of the arts and crafts. In the Anatolian tradition, the craftsman
has a virtuous posture and manner. Reflection of mutual love, respect, and moral values on art is very important in master-
and-apprentice relationships. Being a “master” in Anatolian culture is not that easy. While the artist learns the ropes at his job
in a certain hierarchy (as youngster-assistant-apprentice-master), he also learns the moral and philosophical values of being
human. It means that the power of representation of art in universal arena is required to be used correctly, and the features
of art concerning our culture need to be preserved and kept alive. Therefore, We attach great importance to The International
Symposium of Anatolian Traditional Handicrafts "Artists and Craftsmen" Union which is said to be a reward for the efforts of our
handicraft artists and the valuable work they have done in keeping our culture and traditions alive and transferring them to
the future.

This event has been organized and coordinated by the Department Ceramics-Glass in the Faculty of Fine Arts at Ondokuz
Mayis University, and Sinop Provincial Directorate of Culture and Tourism has been the stakeholder of the organization. It has
also reached a wide audience of academicians, students, representative carriers of intangible cultural heritage, handicraft
associations, researchers, artists, craftsmen and masters from all the universities related to the fields of Traditional Turkish
Handicrafts included on the lists of Turkey and UNESCO.

In addition to academic studies, this event with no hierarchy exist, has brought together the masters-academicians-learners-
students and the laymen, sharing their knowledge and experience, establishing and rebuilding ties of new intimate friendship
with sincere feelings within the framework of love, respect and tolerance. Moreover, this organization has led to the meeting of
local artists working in the field of Turkish Handicrafts, either registered or unregistered, and exhibiting their individual works
through social media, and master artists working in these fields. The main goal of this symposium is to introduce our artists and
masters themselves, their work and the region they are in, and to benefit all the participants and Traditional Turkish Handicrafts.

Thus, | would like to congratulate Assoc. Prof. Tamer Aslan, Chair of International Anatolian Traditional Handicrafts "Artists and
Craftsmen" Meeting Symposium Organizing Committee, and all those who have made contributions to the Symposium.

| would also like to congratulate and express my sincere gratitude to all the participants on the successful completion of this
online exhibition in which both 50 oral presentations have been delivered by 70 academicians, artisans, students, and 120

different works of 103 academicians, artisans, and students.

Best Regards
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Industrial Design - Ondokuz Mayis University

Graphic - Ondokuz Mayis University

Graphic - Ondokuz Mayis University

Industrial Design - Ondokuz Mayis University

Handicrafts - Ankara Haci Bayram Veli University
Traditional Turkish Arts - Kafkas University

Painting - Ondokuz Mayis University
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SEMPOZYUM PROGRAMI SYMPOSIUM PROGRAM

1.GUN DAY
8 Eylll / 8 September — Carsamba / Wednesday (Local Time in Turkey 10.00)

- Acilis Toreni Opening Ceremony

- Sergi Acilisi Exhibition Opening: gsfgaleri.omu.edu.tr

- Sergi Link Exhibition Link: https://gsfgaleri.omu.edu.tr/2021/09/05/uagess-sanal-sergi/
- Moderat6r Moderator: Dog. Dr. Tamer ASLAN

- Sempozyum Diizenleme Kurulu Bagkani Doc. Dr. Tamer ASLAN tarafindan yapilan Acilis téreni;
T.C. Kiiltuir ve Turizm Bakani, Sayin Mehmet Nuri ERSOY
Kiltiir ve Turizm Bakanligi Arastirma ve Egitim Genel Miid(irii Sayin Okan IBiS ‘in sempozyuma goénderdikleri kutlama
telgraflarinin okunmasiyla basladi.

- Acihis Konugmalari Opening Speeches:
Prof. Dr. Yavuz UNAL Ondokuz Mayis Universitesi Rektorii - Onursal Baskan
ismail BUTUN UNESCO Yasayan insan Hazinesi - Canakkale Seramik - Onur Konugu
Prof. Dr. Cengiz BATUK Ondokuz Mayis Universitesi Rektér Yardimcisi - Bilim Kurulu Bagkani
Dr. Serkan Emir ERKMEN Kultlr ve Turizm Bakanhg - Arastirma ve Egitim Genel Mudirltigu Daire Bagkani
Prof. Dr. Ali TOMAK Ondokuz Mayis Universitesi - Glizel Sanatlar Fakdiltesi Dekani
Cemal AYDIN Saraciye Sanayiciler Dernegi Bagkani
Metin SUREN Sinop Il Kltir Turizm Miidiri
Dog. Dr. Tamer ASLAN Ondokuz Mayis Universitesi - Sempozyum Diizenleme Kurulu Bagkani
Dog. Dr. Tarik YAZAR Ondokuz Mayis Universitesi - Sempozyum Sergi Diizenleme Bagkani

1.0turum (Acilis Oturumu) Opening Session
8 Eylul / 8 September 2021 - Carsamba / Wednesday (Local Time in Turkey 14:00)
Oturum Bagkani Chairman: Filiz ADIGUZEL

Tiirk Kozmolojisinin ve Mitolojisinin Sivas Divrigi Ulu Cami ve Darlissifasi Bezemelerine Etkileri 14.15-14.30
The Effects of Turkish Cosmology and Mythology on The Decorations of Sivas Divrigi Ulu Mosque and Hospital
Kifayet OZKUL

Orhan Pamuk’un Benim Adim Kirmizi'sinda ‘Minyatiir’e Dair Betimlemeler 14.30-14.45
Narration of ' Miniature’in Orhan Pamuk’s My Name is Red
Filiz ADIGUZEL

Saretten Sirete: El Hamra Sarayi Duvar Bezemelerinde Fraktalite 14.45-15.00
From Form to Essence: Fractality on The Wall Decorations of The Alhambra Palace
Serpil UYSAL

Somut Olmayan Kiiltiirel Miras Unsurlarinin Disiplinlerarasi Calismalara Konu Edilirliginin incelenmesi: 15.00 - 15.15
Ebru Sanati Ornegi

Examination of The Subjects of Intangible Cultural Heritage to Interdisciplinary Studies: The Case Of Ebru Art

Turgut TURKOGLU & Erdem BAYDENIZ

Van-Hakkari Yoresinde Gériilen Yeni Kilim Desenlerinden Ornekler 15.15-15.30
Examples of New Kilim Patterns Seen in The Van-Hakkari Region
Mine TAYLAN

2.0turum Session
8 Eylul / 8 September 2021 - Carsamba / Wednesday (Local Time in Turkey 16:00)
Oturum Bagkani Chairman: Melda OZDEMIR

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

Nevsehir Acik Hava Miizelerinde Bulunan Fresklerin Figiir incelemesi 16.15-16.30
Figure Examination Of Fresks Found In Nevsehir Open Air Museums

Tamer NACAR

Geleneksel Dogal Boyamaciligin Siirdiiriilmesinde Dogal Boyama Laboratuvarlarinin Onemi 16.30- 16.45

The Importance of Natural Dye Laboratories in Sustainable Traditional Natural Dye
Hurrem Sinem SANLI & Gézde UZGIDIM & Gézde KEMER GURSOY

Bulut Motifinin Tipolojik incelenmesi ve Tiirk Sanatlarindan Ornekleri 16.45-17.00
Typological Examination of The Cloud Motif and Examples from Turkish Arts
Zeynep BALKANAL & Sultan SOKMEN

Tarihsel Dokiimanlari Kullanarak Giincel Sanata Deginmek 17.00-17.15
Touching Contemporary Art Using Historical Documents

Ayse KARABEY TEKIN

Karabag'da Ermeniler Tarafindan Tahrip Edilen Miizelerimiz, Diin ve Bugiin 17.15-17.30

Our Museums Destroyed by Armenians in Karabakh Yesterday and Today
Sahiba ALAKBAROVA

3.0turum Session
8 Eylul / 8 September 2021 - Carsamba / Wednesday (Local Time in Turkey 18:00)
Oturum Baskani Chairman: Zeynep BALKANAL

Harflerin Kalemle Dans Ettigi icten Bir Yolculuk = Hiisn-ii Hat 18.15-18.30
A Heartfelt Journey Where Letters Dance with a Pen= Calligraphy
Meral KINAYTURK

Samsun Vezirkoprii Yoriik Dokumalarinda Nakislar 18.30-18.45
Embroidery in Samsun Vezirkdprii Yoriik Weavings

Coskun YANAR

El Orgiisii Corap Gelenegi ve Zeynep Giilpinar 18.45-19.00

The Tradition of Hand-Knitted Socks and Zeynep Glilpinar
Tahsin BOZDAG

Geleneksel Bir isleme Teknigi Olarak Sarma ve 20.Yiizyila Ait Dekoratif Sarma Ornekleri 19.00-19.15
Sarma as A Traditional Embroidery Technique and Examples of 20th Century Decorative Sarma
Mine CAN

Bafra Zembil Oriiciiliigii ve Zembil Orme Ustasi: Nuran Giingor 19.15-19.30
Bafra Zembil Knitting and Zembil Knitting Master: Nuran Gilingér
Sultan SOKMEN & Zeynep BALKANAL

2.GUN DAY
9 EylUl / 9 September — Persembe / Thursday (Local Time in Turkey 10.00)

4.0turum Session
9 Eylul / 9 September 2021 - Persembe / Thursday (Local Time in Turkey 10:00)
Oturum Baskani Chairman: Micahit YILDIRIM

Sivas ilinde Yemeni Sanati ve Son Temsilcilerinden Bekir Yildiz'in Calismalarinin Bir Degerlendirmesi  10.15 - 10.30
Yemeni Art in Sivas and an Evaluation of The Works of Bekir Yildiz, One of The Last Representatives
Fatmagul SAKLAVCI

Gelenegin Ustalarina (Adag isciligi ve Ahsap Oymaciligi) Samsun’dan Bir Yasayan insan Hazinesi 10.30-10.45
Onerisi: Yiiksel Korkmaz

A Living Human Treasure Proposal From Samsun to The Masters of The Tradition (Woodworking and Woodcarving): Yiiksel Korkmaz
Mdicahit YILDIRIM
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Ladik’te Yasayan Kiiltiir Miraslarindan Birisi: igne Oyasi
One of The Cultural Heritages Living in Ladik: Needle Lady
ismail GELEN & Tarik YAZAR & Sahin ORNEK

Samsun Vezirkoprii Yoresinde Nakigh Cuvallar
Embroidery Sacks in Samsun Vezirk6prii Region
Coskun YANAR

5.0turum Session
9 Eylul / 9 September 2021 - Persembe / Thursday (Local Time in Turkey 14:00)
Oturum Bagkani Chairman: Eser EKE BAYRAMOGLU

Vidala Derilere Yaygin Olarak Uygulanan Finisaj Turleri
Types of Finishing Widely Applied to Chrome Tanned Upper Leathers
Eser EKE BAYRAMOGLU & Sultan CiVi

Ankara Etnografya Miizesinde Bulunan islemeli Deri Eserler
Embroidered Leather Work in Ankara Ethnography Museum
Melda OZDEMIR & Emine ODABASI

Deri El Sanatlarinda Siirdiirtlebilirlik
Sustainability for Leather Crafts
Eser EKE BAYRAMOGLU

Deri isleme Sanati / Zanaati Ornekleminde: Sanatin Ustalan & Ustalarin Sanati
In The Sample of Leather Processing Art / Craft: Masters of The Art & Art of The Masters
Tamer ASLAN

Deri El Sanatlarinda Kullanilan Boyar Maddeler
Dyeing Materials Used in Leather Crafts
Eser EKE BAYRAMOGLU & Nilgiin KAYAHAN KOLAN

6.0turum Session
9 Eyltl /9 September 2021 - Persembe / Thursday (Local Time in Turkey 16:00)
Oturum Bagkani Chairman: Tamer ASLAN

islemeli Kece Seccadelerde Kullanilan Bazi Motiflerin islam Sanatinda Yeri
The Place of Some Motifs Used in Embroidered Felt Rugs in Islamic Art
Serife DOGAN

Unutulmaya Yiiz Tutmus El Sanatlar; Tas Oyma Sanati
Stone Carving Art; One of The Forgotten Handicrafts
Ensar SAHIN

Konya ili Cumra ilcesinde icericumra Mahallesinde Kanavice islemeleri
Canvas Embroidery in icericumra Neighborhood in Cumra District of Konya Province
Serife DOGAN

7.0turum Session
9 Eylul / 9 September 2021 - Persembe / Thursday (Local Time in Turkey 18:00)
Oturum Bagkani Chairman: Serap UNAL

The Grow Bag Using Coconut Coir Waste as Educational Medium for Children

Cocuklar Icin Egitsel Bir Ortam Olarak Hindistan Cevizi Lif Atiklarinin Fidan Poseti Yapiminda Kullanimi

Jazuli A Moenib

Giysi Tasariminda Geleneksel ve Kiiltiirel Esinlenme
Traditional and Cultural Inspiration in Clothing Design
Aysegul PARALI & Miserref CAKIR

10.45-11.00

11.00-11.15

14.15-14.30

14.30-14.45

14.45-15.00

15.00-15.15

15.15-15.30

16.15-16.30

16.30-16.45

16.45-17.00

18.15-18.30

18.30-18.45

BILDIRI OZETLERI KITABI BOOK OF ABSTRACTS

izmir ili Hamam Gelenegi ve Hamam Takimlan Giyim ve Siisleme Ozellikleri

Features of Turkish Bath Tradition and The Clothes and Ornaments of Turkish Bath Sets in izmir Province

Feride GULER & Yasemin YASA

Pismis Toprak Kiiltlirinde Zanaatin Sanata Evrilmesi
Evolution of Craft Into Art in Terracotta Culture
Serap UNAL

Victoria and Albert Miizesi ve Koleksiyonunda Bulunan Osmanli Dénemi iznik Seramikleri

Victoria and Albert Museum and Ottoman Period znik Ceramics in Its Collection
Ezgi GOKCE

3.GUN DAY

10 Eyltl /10 September — Cuma / Friday (Local Time in Turkey 10.00)

8.0turum Session
10 Eylul / 10 September 2021 - Cuma / Friday (Local Time in Turkey 10:00)
Oturum Baskani Chairman: Firdevs Miijde GOKBEL

Tiirk Hamam Kiiltiirii ve Cini Sanatinda Uygulama Ornekleri
Turkish Bath Culture and Turkish Ceramic Art Example
Ezgi GOKCE & Gul TEPE

Canakkale Seramiklerinde Endiistriyellesme ve Etkileri
Industrialization and Its Influnces on Canakkale Ceramics
Yeliz SAYDAN & Erglin ARDA

Seramik Sanatgisi Seyhan Yilmaz'in Eserleri ve Seramik Sanatina Katkilari
Ceramic Artist Seyhan Yilmaz's Artworks and Contributions to Ceramic Art
Fidan TONZA HELVACIKARA & Firdevs Miijde GOKBEL

Selcuklu Dénemi Minai Tekniginde Uretilmis Seramiklerde Figiir Anlayis
Figure Conception in Ceramics of Minai Technique Produced in Seljuk Period
Filiz ADIGUZEL & Devrim TEKIN TOMEK

Anadolu Mimarisinde Tepe Pencere ve Revzen Kullanimi: Boyabat (Sinop) Latife Matuk Evi Ornegi
Usage of Dormer and Stained Glass in Anatolian Architecture: Example of Boyabat (Sinop) Latife Matuk House

Tamer ASLAN & Aslihan TURNA

9.0turum Session
10 Eyltl / 10 September 2021 - Cuma / Friday (Local Time in Turkey 14:00)
Oturum Baskani Chairman: Seyit Taha BAYDAR

Cagdas Seramik Sanatinda Fotogercekgilik
Photorealistic in Contemporary Ceramic Art
Oya ASAN YUKSEL & Buse TINMAZ

Balatlar Kilisesi Kazilari: Sinop Boélgesi Antik Cam Bulgular
Balatlar Church Excavations: Ancient Glass Findings in Sinop Region
Tamer ASLAN & Derya AYDIN

Oliim Gomme Gelenekleri ve Seramik Malzemenin Kullanimi
The Traditions of Death Burial and The Use of Ceramic Material
Oya ASAN YUKSEL & Suna PASAOGLU

Geleneksel Ebru Sanatinin Sicak Cam Sekillendirme Yontemiyle Uygulanmasi
Application of Traditional Ebru Art to Hot Glass Forming Method
Seyit Taha BAYDAR

18.45-19.00

19.00-19.15

19.15-19.30

10.15-10.30

10.30-10.45

10.45-11.00

11.00-11.15

11.15-11.30

14.15-14.30

14.30-14.45

14.45 - 15.00

15.00-15.15
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Amasis Vazo Resimlerinde Giinliik Hayat Betimlemelerinin incelenmesi 15.15-15.30
Examination of Daily Life Descriptions in Amasis Vase Pictures
Ayse Nur DANABAS

Cam Sanatinda Yeni Bir ifade Arayisi: Geleneksel Liiletasinin Artistik Kullanimi 15.30-15.45
A New Search for Expression in Glass Art: The Artistic Use of Traditional Meerschaum
Serap BEDEL OZEK

10.0turum Session
10 Eyltl / 10 September 2021 - Cuma / Friday (Local Time in Turkey 16:00)
Oturum Baskani Chairman: Tarik YAZAR

Covid 19 ile ilgili Emojilerin Grafik Tasarim Acisindan Degerlendirilmesi 16.15-16.30
Evaluation of Emajis Related to Covid 19 in Terms of Graphic Design
Engin UGUR

Dogayi Taklit Eden Tasarim Modeli Biyomimikri ve Grafik Tasarima Yansimasi 16.30 - 16.45
The Design Model Biomimicry Which is Imimiting Nature and Its Reflection on Graphic Design
Miige CAFEROGLU

Grafik Dil ve Anlatim Bicimleri ilgisinde Kavramsal Diisiinme 16.45-17.00
Conceptual Thinking About Graphic Language and Expression
Asli YILMAZ & Tarik YAZAR

Tasarimlarin Tescil Yolu ile Korunmasi 17.00-17.15
Protection of Designs by Registration

Miige CAFEROGLU

Marka Tasarim Siirecinde On Calisma Olarak Eskiz 17.15-17.30

Sketch as Preliminary Study in The Brand Design Process
Tarik YAZAR & Ertugrul KARAHAN

Mitolojik Unsurlarin Kurumsal Kimlik Tasarimlarinda Kullanimi Uzerine Bir inceleme 17.30-17.45
An Examination on The Use of Mythological Elements in Corporate Identity Designs
Sule BAYRAK
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Narration of ‘Miniature’in Orhan Pamuk’s My Name is Red
Filiz ADIGUZEL

Saretten Sirete: El Hamra Sarayi Duvar Bezemelerinde Fraktalite
From Form to Essence: Fractality on The Wall Decorations of The Alhambra Palace
Serpil UYSAL
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Ebru Sanati Ornegi
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Turgut TURKOGLU & Erdem BAYDENIZ
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Examples of New Kilim Patterns Seen in The Van-Hakkari Region
Mine TAYLAN
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Tamer NACAR
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Hirrem Sinem SANLI & Goézde UZGIDIM & Gozde KEMER GURSOY
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TURK KOZMOLOJISINiN VE MiTOLOJISININ SiVAS DiVRiGi ULU CAMi VE
DARUSSIFAS| BEZEMELERINE ETKILERI

THE EFFECTS OF TURKISH COSMOLOGY AND MYTHOLOGY ON THE
DECORATIONS OF SiVAS DIVRIGI ULU MOSQUE AND HOSPITAL

Kifayet OZKUL
Doktora Ogrencisi, Aydin Universitesi, ORCID ID 0000-0001-5778-9557
kifayet.ozkul@istanbul.edu.tr

OZET

Medeniyetlerin, kiiltiirlerin ve cografyalarin insanlarin yasamina, bakis agisina, hayat tarzina ve
sanatsal olusumuna oldukca buyuk etkisi bulunmaktadir. Her ne kadar birbirlerinden etkilesim
icerisinde bulunmus olsalar da her bir kilttriin ifade sekli farklidir ve kendine 6zguduir. Kiltirlerin
ve cografyalarin bu farkliliklari mimari yapilasma ¢ehresinde de kendini g&stermistir. Mimarlar ve
sanatkarlar tasarim guclerini kullanarak bu mimari 6geleri birer sanatsal abideye ¢evirmislerdir.
Mimari 6gelerde kurduklari denge, tasarim icerisinde kullanis bicimleri ile tasarimin etkisini ve
glclnu artirmiglar, caginin sosyal ve ekonomik durumunu, kendi duygu, disiince ve icyapilarini
eserlerine yansitmislardir. Bu calismada medeniyetlere ve kilturel farkhliklara ev sahipligi yapmis olan
Turkiye'de, Anadolu Selcuklu Dénemine ait olan 6zel bir bezeme karakteri tasityan Sivas Divrigi Ulu
Cami ve Darusgsifasi hakkinda arastirmalar yapilmis ve yapinin mimari 6zellikleri, dénem &zellikleri,
islevsellikleri, bezeme unsurlari ve ozellikleri arastirllmistir. Mevcut kilturlerin yapiya etkileri,
kullanilan malzemenin yapiya kattigi ruh, gorsel kalite agisindan énemli olan 6l¢U, oran, bicim, denge,
birlik, renk, golge, hacim gibi unsurlarin tim incelikleri, Turk kozmolojisi ve mitolojisinin bezeme
programina etkileri estetiksel agcidan yorumlanarak incelenecektir.

Anahtar Kelimeler: Sivas Divrigi Ulu Cami ve Darlssifasi, Mimari, Tirk Kozmolojisi, Tlrk Mitolojisi,
Tas islemeciligi.
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ABSTRACT

Civilizations, cultures and geographies have a great impact on people’s life, perspective, lifestyle
and artistic formation. Although they interacted with each other, the expression of each culture
is different and unique. These differences of cultures and geographies also showed themselves in
the face of architectural construction. Architects and craftsmen have turned these architectural
elements into artistic monuments by using their design powers. They have increased the effect and
power of design with the balance they have established in architectural elements, the way they are
used in design, and they have reflected the social and economic situation of their age, their own
feelings, thoughts and internal structures in their works. In this study, researches were made about
Sivas Divrigi Great Mosque and Hospital, which has a special ornamental character belonging to
the Anatolian Seljuk Period in Turkey, which has hosted civilizations and cultural differences, and
the architectural features, period features, functionalities, ornamental elements and features of
the building were investigated. The effects of existing cultures on the structure, the spirit that the
used material adds to the structure, all the subtleties of elements such as size, proportion, shape,
balance, unity, color, shade, volume, which are important in terms of visual quality, and the effects of
Turkish cosmology and mythology on the decoration program will be analyzed by interpreting them
aesthetically.

Keywords: Sivas Divrigi Great Mosque and Hospital, Architecture, Turkish Cosmology, Turkish
Mythology, Stonework.
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ORHAN PAMUK’UN BENiM ADIM KIRMIZI'SINDA
‘MiNYATUR’E DAIR BETIMLEMELER

NARRATION OF ‘MINIATURE’IN ORHAN PAMUK'S MY NAME IS RED

Filiz ADIGUZEL

Dog., Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk Sanatlari B8limii
fadiguzeltoprak@gmail.com

OZET

Bu calisma, 2006 Nobel Edebiyat Odiili sahibi Orhan Pamuk’un Benim Adim Kirmizi romaninda
oykiiniin belkemigini olusturan Osmanli minyattrlerinin nasil ve hangi ortamlarda Uretildigine ve
bicimsel ozelliklerine iliskin betimlemelerin incelenmesi ¢ercevesinde gelistirilmistir. Romanda
minyatir sanati ve nakkaslar ile ilgili kisimlar, minyatiiriin bicimsel dzellikleri ve islam diinyasinda
egemen olan tasvir anlayisina iliskin ipuclari icermektedir.

Benim Adim Kirmizi, anakronistik bir bicimde orgutlenmis karakterler ile 16. yuzyill Osmanli
imparatorlugu’nun baskenti istanbul’da gecmektedir. Romanin ana karakterleri nakkaslar ve aileleri,
ana mekanlari ise bu nakkaslarin ¢alisma ortamlaridir. Romanin 6yku anlatimi bakimindan en ilging
yonU, minyatirlerde gorilen figlrler ile ‘6lim’ ve ‘kirmizi’ gibi kavramlarin da kisilestirilerek romana
dahil edilmis olmasidir. Oyki, tek bir karakterin dilinden anlatiimamakta, éykiye dahil olan tiim
karakterler kendi mekan ve zamanlari cercevesinde birinci agizdan yasadiklarini anlatmaktadir. Bu
mekanlardaki nesneler ise dile gelip, gordiklerini ve yasadiklarini anlatmaktadir. Nesneler disinda,
Oykiiniin ana karakterlerini olusturan nakkaslarin resmettikleri figlrler de oykiye dahil olarak,
bununla birlikte kendi varoluslariyla ve kimlikleriyle ilgili minyatiir sanatinin zihinsel ve gorsel
kurgusuna iliskin s6z soylemektedirler. Bu noktada roman, oykl anlatmanin Otesine gecerek,
minyatirin zihinsel ve gorsel kurgusu hakkinda yorum yapmaya izin veren fikirler Gretmektedir.

Romanin 6yki anlatimi (betimleme) bakimindan farkli bakis agilari (farkli karakterler Gizerinden dyku
anlatimi) ile kurgulanmis olmasi daha en basta minyatirile bir bag kurmayaizin verir. islam diinyasinda
minyatir, icinde yer aldigi metni gorsellestiren ve agiklayan kitap resimleridir. Minyaturiin bigimi,
merkezi perspektif kullanan Bati'nin tek bakis acili resimleme ilkelerinden farkl olarak perspektif
kullanmaz ve coklu bakis acisina sahiptir. Bu baglamda, farkli karakterlerin dykiyu kendi bakis
acilarindan anlatmalari, minyattriin kurgusunda gorilen farkli olay ve mekanlarin ayni kompozisyon
icinde tasvir edilmesi ile yakinlik gostermektedir. Buradan hareketle romaninin 6yku orgustinde yer
alan ‘minyatur’e iliskin ifadeler belirlenmis ve romanda minyatiirle bag kurdugu dustntlen kisimlar
birebir alintilar halinde bu ¢alismanin metnine yerlestirilmistir. Bu alintilar, kendine 6zgu bir gérme
bicimi olarak minyatiiriin perspektifi kullanisi, zaman-mekan iliskisini ele alisi, gérmeyi sadece
insan gozlyle gdrmeye indirgememesi ve dogrusal (lineer) zamandan ayrilmasi hakkinda bilgiler
sunmaktadir. Bu calisma, minyaturin tasarim ilkeleri (izerinde yeniden dislinmeyi ve minyaturiin dis
dinyayi izleyiciye/okura nasil yansittigini romanin betimlemeleri isiginda tartismayi amaclamaktadir.

Anahtar Kelimeler: Minyatuir, Osmanli Minyaturleri, Nakkaslar, Orhan Pamuk, Benim Adim Kirmizi

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

ABSTRACT

This study has been developed within the framework of examining the descriptions of how and in
what kind of places the Ottoman miniatures, which form the backbone of the story, were produced
and their formal principles in Orhan Pamuk’s novel My Name is Red, the winner of the 2006 Nobel
Prize in Literature. The parts about miniature art and painters in the novel contain clues about the
formal features of the miniature and the concept of visual depiction that is dominant in the Islamic
world.

My Name Is Red is set in Istanbul, the capital of the 16th century Ottoman Empire, with characters
organized in an anachronistic manner. The main characters of the novel are the painters and their
families, and the main places are the working places of these painters. The most interesting aspect
of the novel in terms of storytelling is that the figures seen in miniatures and concepts such as‘death’
and red’ are also personified and included in the novel. The story is not told in the language of a
single character, all the characters involved in the story tell their first-hand experiences within the
framework of their own place and time. Objects, on the other hand, start to talk and describe what
they see and experience. Apart from the objects, the figures painted by the painters, who are the
main characters of the story, are also included in the story, and they also speak about the mental and
visual composition of miniature art about their own existence and identities. At this point, the novel
goes beyond telling a story and produces ideas that allow to comment on the mental and visual
construction of the miniature.

The fact that the novel is fictionalized with different perspectives (storytelling through different
characters) in terms of storytelling (narration) allows to establish a connection with the miniature
from the very beginning. In the Islamic world, miniatures are book illustrations that visualize and
explain the text in which they are included. The form of the miniature does not use perspective and
has multiple perspectives, unlike the Western principles of single point of view painting that uses
central perspective. In this context, the fact that different characters tell the story from their own
perspectives is similar to the depiction of different events and places in the same composition in the
miniature. From this point of view, the expressions related to the ‘miniature’in the story pattern of the
novel were examined and the parts in the novel that were thought to be related to the miniature were
placed in the text of this study as direct quotations. These excerpts provide information about the
miniature’s use of perspective as a unique way of seeing, its handling of the time-space relationship,
not reducing vision to seeing only with the human eye and separating it from linear time. This study
aims to rethink the design principles of the miniature and to discuss how the miniature reflects the
outside world to the viewer/reader in the light of the novel’s descriptions.

Keywords: Miniature, Ottoman Miniatures, Painters, Orhan Pamuk, My Name Is Red
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SURETTEN SIRETE: ELHAMRA SARAYI DUVAR BEZEMELERINDE
FRAKTALITE

FROM FORM TO ESSENCE: FRACTALITY
ON THE WALL DECORATIONS OF THE ALHAMBRA PALACE

Serpil UYSAL
Sanatta Yeterlik Ogrencisi, Ondokuz Mayis Universitesi, Lisansiistii Egitim Ana Sanat Dali
serpil.uysal11@gmail.com

OZET

20. ylzyil sonlarinda ortaya konan bilimsel buluslar, evren algimizi dénistiirmekle birlikte fizik,
kimya, biyoloji, matematik, geometri, mimari ve sanat gibi farkli disiplinleri etkilemistir. Mandelbrot
tarafindan tanimlanan fraktal geometri de bu paradigma donusiimlerinin bir yansimasi olarak
beyin sinir hicrelerinin olusturdugu iletisim agindan evrende tanimlanabilen enerji alanlarinin
olusturdugu bilgisayar goriintiilerine kadar varolusun uyumunu, ritmini, islevselligini ve estetigini
ortaya koymaktadir. Dogadaki fraktal formlar incelendiginde bitiine dair 6z bilginin her bir parcada
tasindigi, karmasik gibi goriinen sistemlerin aslinda kendi icerisinde bir diizene sahip oldugu,
formun daha kii¢lik oranlarda kendi tekrar edebildigi ve pulrtzluligin kesirli oranlarla ifade edildigi
gorilmektedir. Dogaya ait bu geometri dilinin, eski medeniyetlerden giiniimiize tapinaklarda, sehir
planlamasinda, saray mimarisinde, cesitli tasarimlarda ve sanat eserlerinde kullanildigi, kultlrel
yaplyi butlinleyen estetik bir deger olusturdugu goriilmektedir.

Bildiride, islam sanatinin en muazzam eserlerinden olan El Hamra Saray'na ait duvar siislemelerinin
fraktal nitelikleri incelenmektedir. Mermer, alci ve ahsabin ahengiyle olusturulmus soyut geometrik
motiflerde ve yiiksek diizey simetri iceren cini desenlerde gorilen fraktal oriintiler, ihtisamh ve bir
o kadar da duru bir estetik butiinlik ortaya koymaktadir. Saray insasinda kullanilan matematik ve
muhendislik bilgisi, tavan ve duvar bezemelerinde kullanilan algoritma, lretilen simetri gruplari,
duvarlarda tekrarlanan hat yazilari, avlular ve bahce peyzajiyla El Hamra Sarayi, islam sanatinin
anlamlandirilmasina yonelik sembolleri, diisiince sistemini ve bu dislince sistemine ait diinya
tasavvurunu da yansitmaktadir. Bildiride, soyut geometrik formlarin olusturdugu fraktal oriintuler
analiz edilerek bu ériintiilerin ardindaki 6z, estetigi ve islam sanatinin tasavvuf felsefesiyle iliskisini
ortaya koymak amaclanmaktadir.

Anahtar Kelimeler: Fraktal geometri, Simetri, islam sanat felsefesi, islam sanat, Fraktal ériinti
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ABSTRACT

Scientific discoveries at the end of the 20th century transforming our perception of the universe
and affected different disciplines such as physics, chemistry, biology, mathematics, geometry,
architecture and art. Fractal geometry defined by Mandelbrot, as a reflection of these paradigm
transformations, reveals the harmony, rhythm, functionality and aesthetics of existence, from the
communication network formed by the brain nerve cells to the computer images formed by the
energy fields that can be defined in the universe. When fractal forms in nature are examined, it is
seen that the essence of the whole is carried in each part, systems that seem complex actually have
an order in themselves, the form can repeat itself at smaller rates, and the roughness is expressed in
fractional proportions. It is seen that this geometric language of nature has been used in temples,
city planning, palace architecture, various designs and works of art from ancient civilizations to the
present and creates an aesthetic value that complements the cultural structure.

In the paper, the fractal qualities of the decorations of the Alhambra Palace, one of the most
magnificent works of Islamic art, are examined. The fractal patterns seen in the abstract geometric
motifs created with the harmony of marble, plaster and wood and in the tile patterns with a high
level of symmetry reveal a magnificent and simple aesthetic integrity. With its mathematics and
engineering knowledge used in the construction of the palace, the algorithm used on the wall
decorations, the symmetry groups produced, the repeated calligraphy on the walls and the garden
landscape, the Alhambra Palace also reflects the thought system of Islamic art and the world vision of
this thought system. In this paper, it is aimed to reveal the essence behind these patterns, aesthetics
and the relation of Islamic art with Sufi philosophy by analyzing the fractal patterns formed by
abstract geometric forms.

Keywords: Fractal geometry, Symmetry, Islamic philosophy of art, Islamic art, Fractal pattern
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SOMUT OLMAYAN KULTUREL MiRAS UNSURLARININ DiSiPLINLERARASI
CALISMALARA KONU EDILIRLiGiNiN INCELENMESi: EBRU SANATI ORNEGI

EXAMINATION OF THE SUBJECTS OF INTANGIBLE CULTURAL HERITAGE TO
INTERDISCIPLINARY STUDIES: THE CASE OF EBRU ART

Turgut TURKOGLU
Doktorant, Afyon Kocatepe Universitesi, Turizm Fakdiltesi, Turizm isletmeciligi Anabilim Dali
turgut.turkoglu44@gmail.com (Sorumlu Yazar)

Erdem BAYDENIZ
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erdembydeniz@gmail.com

OZET

Ebru, toprak boyalarin gil dali ve atin kuyruk dalindan yapilan firca ile kivami artirilmis suyun
Uzerine atilmasiyla yapilan bir kagit siisleme sanatidir. Nerede ve ne zaman ciktigina dair net bir
bilgi olmamakla birlikte tarihinin 15. yy'a ve Orta Asya'ya dayandigi tahmin edilmektedir. Daha
onceleri cilt, hat ve tezhip sanatlari icin tamamlayici olarak kullanilan ebru sanati daha sonralarn
mustakil bir sanat haline gelerek yayginlagmistir. Bu arastirmanin amaci, 2014 yilinda UNESCO Somut
Olmayan Kdlttrel Miras temsili listesine dahil edilen Ebru Sanatinin disiplinlerarasi calismalara konu
edilirliginin incelenmesidir. Arastirmaninin evrenini Diinya'da Ebru Sanati ile ilgili yapilan makale
ve tez yayinlarl olusturmaktadir. Arastirmanin verilerinin toplanmasinda dokuman-arsiv tarama
yontemiyle tniversitelerin web siteleri, akademik veri bilgi sistemleri ve YOK akademik veri tabani
taranmis olup ulasilan ¢alismalarin kaynakcalarina girilerek detayl tarama yapilmistir. Veriler 01-
30 Temmuz 2021 tarihleri arasinda toplanmistir. Ulasilan calismalarin tamami detayli bir sekilde
incelenerek icerik ve kapsamina gore degerlendirilmistir. Caismalarin icerik ve niteliklerine iliskin
tanimlayici veriler betimsel ve icerik analizi yapilarak tablo haline getirilmistir. Calisma kapsaminda
UNESCO Somut Olmayan Kiilttirel Miras unsuru olan Ebru: Tirk Kagit Stisleme Sanati kapsaminda
toplamda 71 makale 43 tez calismasi belirlenmistir. Yayin dili agirlikli olarak Tirkce yayinlarin 6ne
ciktigi gorilmdastir. Ebru Sanatinin daha ¢ok glizel sanatlar alinda incelendigi ve Ebru Sanatinin farkli
yuzlere uygulanmasina yonelik teorik ve uygulamali calismalarin yaygin oldugu goérilmustir.

Anahtar Kelimeler: Somut Olmayan Kiiltlrel Miras, Ebru Sanati, Geleneksel El Sanatlari

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

ABSTRACT

Marbling is a paper decoration art made by throwing earth dyes on water with increased consistency
with a brush made from a rose branch and a horse’s tail branch. Although there is no clear information
about where and when it originated, it is estimated that its history dates back to the 15th century and
Central Asia. The art of marbling, which was used as a complement to the binding, calligraphy and
illumination arts, later became an independent art and became widespread. The aim of this research
is to examine the subject of the art of marbling, which was included in the representative list of
UNESCO Intangible Cultural Heritage in 2014, in interdisciplinary studies. The universe of his research
consists of articles and thesis publications about the Art of Marbling in the World. In the collection
of the data of the research, web sites of universities, academic data information systems and YOK
academic database were scanned with the document-archive scanning method, and a detailed scan
was made by entering the bibliographies of the studies reached. Data were collected between 01-
30 July 2021. All of the reached studies were examined in detail and evaluated according to their
content and scope. Descriptive data on the content and characteristics of the studies were tabulated
by making descriptive and content analysis. Within the scope of the study, a total of 71 articles and 43
thesis studies were determined within the scope of Marbling: Turkish Paper Decoration Art, which is
a UNESCO Intangible Cultural Heritage element. It has been observed that the publication language
is predominantly Turkish. It has been seen that Marbling Art is mostly studied in the field of fine arts
and theoretical and applied studies on the application of Marbling Art to different faces are common.

Keywords: Intangible Cultural Heritage, Marbling Art, Traditional Crafts
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VAN-HAKKARI YORESINDE GORULEN
YENI KiLiM DESENLERINDEN ORNEKLER

EXAMPLES OF NEW KILIM PATTERNS SEEN IN THE VAN-HAKKARI REGION

Mine TAYLAN

Ars. Gor.,, Sakarya Universitesi Sanat Tasarim ve Mimarlik Fakiiltesi Geleneksel Tiirk Sanatlari Bélimii
minetayln@gmail.com (Sorumlu Yazar)

OZET

Van-Hakkari yoresi kilimleri; motif ve renk cesitliliginin fazla oldugu, karmasik desenlere sahip,
yoresel isimlerle anilan asiret kilimleridir. Yore kilimlerinde geleneksel desenlerin yani sira, yorenin
karakteristik renk ve motiflerinden cikisli yeni desenler de gériilmektedir. Bu calismada, Van-Hakkari
yoresinde bir kilim markasi icin dokunmus yeni desenli kilimler incelenmistir. Asiret Kavgasi ve Yamali
desenli kilimler bunlarin en ilgi cekici olanlaridir. Her iki desende de renk ve motif cesitliligi fazladir.
Asiret Kavgasinda desenin temeli, licgen ve baklava formunun birim tekrarina ve bu formlara eslik
eden geleneksel motiflere dayanmaktadir. Desen, dokuyucu tarafindan tezgah basinda dogaglama
bir sekilde gelismektedir. Bu ylizden dokunan her kilim biriciktir, birebir aynisi yapilamaz. Asiret
Kavgasi deseni ismini olduk¢ca karmasik olan yapisindan almaktadir. Yamali deseni ise nispeten
sade bir kompozisyona sahiptir. Bu desende motifler genellikle boyanmamis yinin kullanildigi
diiz bir zemin Uizerinde siralanir. Zemin rengini koyunun kendi yiin rengi belirlemekle birlikte, bu
renk genellikle gridir. Motifler, zemin renginden farkli bir cerceve icine alindigi gibi, tek baslarina da
zemine yerlegstirilirler. Geleneksel motiflerin ve geometrik formlarin disinda her iki desende de cesitli
cicek, hayvan ve insan figlrlerine rastlanmaktadir. Bunlar resimsel bir yapida olup dokuyucunun
yetenegine ve hayal giiciine bagli olarak degismektedir.incelenen kilimler arasinda iki desenin birlikte
kullanildigi 6rnekler de yer almaktadir. iki desenin renk ve bicim acisindan birbirlerinden keskin bir
sekilde ayrilmakta olmasi dikkat cekici sonuclar dogurmaktadir. Calismada; Asiret Kavgasi ve Yamali
deseninin yaninda yorede goriilen diger yeni desenlerden bahsedilerek renk, desen, kompozisyon
ve ebat acgisindan birbirinden ayrilan 6rnekler sunulacaktir. Yorenin eski bir dokuma merkezi olmasi
dolayisiyla bu kilimler, kilim dokumaciliginin yeni desenler ile devamini saglamasi agisindan énem
arz etmektedir.

Anahtar Kelimeler: Van-Hakkari Kilimleri, Desen, Asiret Kavgasi, Yamali
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ABSTRACT

Van-Hakkari region kilims are tribal kilims, have a wide variety of motifs and colours, complex
patterns, and local names. In addition to the traditional designs, new patterns originating from the
characteristic colours and motifs of the region are also seen in regional kilims. In this study, new
patterned kilims woven for a kilim brand in the Hakkari-Van region were examined. Tribal Conflict
and Patched kilims are the most interesting of them. In both patterns, the variety of colours and
motifs is wide. The basis of the pattern in Tribal Conflict is based on the unit repetition of the triangle
and lozenge form and the traditional motifs accompanying these forms. The pattern is improvised
by the weaver at the loom. That's why every kilim woven is unique, it cannot be made the same. The
Tribal Conflict pattern takes its name from its very complex structure. The Patched pattern, on the
other hand, has a relatively simple composition. In these patterns, motifs are usually lined up on a
flat surface using undyed wool. Although the sheep’s wool colour determines the ground colour, this
colour is generally grey. Motifs are placed in a frame different from the ground colour or placed on the
ground alone. Apart from traditional motifs and geometric forms, various flower, animal and human
figures are encountered in both patterns. These are in a pictorial structure and vary depending on
the weaver’s skill and imagination. Among the examined kilims, there are also examples where two
patterns are used together. The fact that the two patterns differ sharply in terms of colour and form
crates remarkable results. In the study, in addition to the Tribal Conflict and Patched pattern, other
new patterns seen in the region will be mentioned and examples that differ from each other in terms
of colour, design, composition and size will be presented. Since the region is an old weaving centre,
these rugs are essential to ensure the continuation of kilim weaving with new patterns.

Keywords: Van-Hakkari Kilims, Design, Tribal Conflict, Patched
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NEVSEHIR ACIK HAVA MUZELERINDE BULUNAN FRESKLERIN
FIGUR INCELEMESI

FIGURE EXAMINATION OF FRESKS FOUND IN NEVSEHIR OPEN AIR MUSEUMS

Tamer NACAR

Yiiksek Lisans Mezunu, Ondokuzmayis Universitesi Egitim Bilimleri Enstitiisti Giizel Sanatlar Egitimi Anabilim Dali
tamernacar@hotmail.com

OZET

Nevsehir'deki kayalik acik hava miuzesinin ve Kapadokya bdlgesindeki dogal sekillerin olusumu
gliniimizden yaklasik 12 milyon yil 6nce yer kabugunun derin kiriklarla yarilmasiyla basladigi cesitli
kaynaklarda belirtilmektedir. Bu kiriklarin araladigi yariklardan disari ¢ikan volkanik eriyik madde ile
yeryizi sekillerinin bicimlenmesinde etkili olmuslardir. Halk dilinde peribacalari olarak da bilinen bu
dogal kayaliklar ¢esitli medeniyetlere ev sahipligi yapmistir. Nevsehir bolgesi fresklerinin 9-12 ylzyil
arasina tarihlendigi bircok kaynakta belirtiimektedir. Nevsehir'in acik hava miizesi olmasinin sebebi
bu dogal kayaliklar ve bu kayaliklarda yasayan medeniyetlerin biraktigi izlerdir. Bu izler, cogunlukla
kayaliklarin iclerine yapilan yasam alanlari ve ibadet amacli kiliseler ve yer altinda olusturulan yasam
alanlari, yollar ve gecitlerdir. Bu yasam alanlari ve kiliselerde isa ve Meryem ile yasantilarina ait bircok
fresk, mezar, su kanallari ve sarap mahzenleri bulunmaktadir.

Nevsehir acik hava muzelerindeki bu zengin tarihin icinde, kiliselerde bulunan fresklerdeki figirlerin
sembolik anlamlarinin donem bazinda incelenerek, sanat tarihi ve Miize Egitimi ve Uygulamalari
alaninda verilen derslerde pekistirmek, anlasilir hale getirmek amaciyla hazirlanan bu calismada,
Kapadokya bdlgesinde bulunan yaklasik olarak 400 adet kilise ve sapelden; 6zellikle Gulsehir Aziz
Jean Kilisesi freskleri incelenmistir. Bu inceleme sonucunda incil'de anlatilan konularin sahneleri,
semboller lizerinde durulmustur.

Anahtar Kelimeler: Fresk, Sahne, Figiir, ikon, incil, Sembol, Kilise
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ABSTRACT

In several resources it is suggested that the formation of rocky open air museum in Nevsehir and
the natural shapes in Cappadocia region was started by deep cracks in earth’s crust approximately
12 millions years ago. Volcanic lava that was released from these fractions were effective in the
formation of earth’s land forms.Those natural rocks, fairy chimneys as commonly called by the public,
also hosted several civilizations in the past. It is stated in several resources that the frescos in Nevsehir
date back to 9th and 12th centuries. The reason why Nevsehir is an open air museum is these natural
rocks and the tracks left from civilizations lived here. These tracks are usually composed of living
areas formed inside the rocks, churches for praying, routes and pathways under the ground. In these
living areas and churches there are many frescos, tombs, water channels and wine cellars belonging
to the lives of Jesus and Mary.

In this study prepared for the purpose of reinforcing and making clear of the symbolic meanings of
figures in the frescos in churches through examining them in period base within historical richness of
Nevsehir open air museums for the lectures given in the fields of art history, education in museums
and applications especially Gulsehir Aziz Jean Church frescos among approximately 400 curches
and chapels has been examined. As a result of this observation, scenes of the stories told in Bible,
symbols and their meanings have been focused on.

Keywords: Church, Fresco, Scene, Figure, icon, Bible, Symbol
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OZET

Dogal boyamacilik, tilkemizin ytzyillardir geleneksel ve modern yasaminin dnemli bir parcasi olmustur.
Ozellikle geleneksel yasam biciminde estetik sanat Griinleri Uretilmesi kaygisindan ziyade, yasanilan
alanin glzel ve hos hale getirilmesi icin uygulanmistir. Gegmiste konar-gocer bir yasantiya sahip olan
Turk topluluklar, bulundugu ve gog ettigi alanin imkanlari dogrultusunda yasam alani olusturmuslardir.
Sahip oldugu hayvanlarin cesitliligine gore urlinler tretmis, bulundugu ortamin cevresel kosullari
dogrultusunda Urlnlerini desenlendirmis ve renklendirmislerdir. Bu noktada insanlar dogal boyama
malzemeleri ve yéntemlerini kullanarak Grinlerini renkler ile zenginlestirmistir. Anadolu cografyasi
ise verimli topraklari nedeni ile endemik tirrler de dahil olmak Gzere bitki acisindan olduk¢a zengin bir
bélgedir. Oyle ki Diinya'da kék boyama kavrami Anadolu ile taninmustir.

KiltGrimuze ait ylzyillardir stiregelen dogal boyama receteleri ve boyama teknikleri bulunmaktadir. S6z
konusu recetelerden bazilari gliniimiize kadar gelebilmis, bazilari ise yok olmustur. Bu noktada bilimsel
bir ortamda yapilacak boyama uygulamasinin 6nemi ortaya ¢ikmaktadir. Donaniml bir laboratuvarda
s6z konusu regetelerin ve geleneksel uygulamalarin yaninda, boyarmadde analizleri, renk analizleri
ve ekolojik baski uygulamalari da faaliyet gosterebilmektedir. Dogal boyama alani geleneksel sanat
dallarinin timd icin 6nem arz etmekte olup, alanda calisan uzmanlar, sanatgilar, ustalar ise 6zellikle
gecmisten gelen gelenegi devam ettirmekte ve bdylece disiplinler arasi calismalara katki saglamaktadirlar.
Laboratuvar ortaminda bilimsel verilerden yararlanilarak kayit altina alinan ve uygulanan regeteler ise
ileriki ylzyillarda uygulanmaya devam edecek ve boylece dogal boyamacilik alaninin strdirilmesine
katki saglayacaktir. Oyle ki giinimiizde sadece Universite biinyesinde degil; miizelerde, enstitiilerde,
0zel kurumlarda ve {retim tesislerinin blnyelerinde dogal boya laboratuvarlari bulunmaktadir. Nitekim
Ulkemizde ve diinyada s6z konusu nitelikleri ile calismalarini stirdliren laboratuvar sayisi zaman gectikce
artis egilimindedir. Calismanin amaci donanimh bir Dogal Boyama Laboratuvarinin dogal boyamacilik
alanina sagladigi katki ve dogal boyamaciligin siirdiirilmesinde ki roltiniin arastiriimasidir. Bu baglamda
Ulkemizde bulunan ulasilabilen dodal boyama laboratuvarlari incelenecek ve s6z konusu laboratuvarlarin
dogal boyamaciligin gelisiminde ki yeri vurgulanacaktir.

Anahtar Kelimeler: Kiiltiirel miras, Dogal boyamacilik, laboratuvar, geleneksel sanatlar, stirdirilebilirlik
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ABSTRACT

Natural dye has been an important part of our country’s traditional and modern life for centuries.
It was especially applied to make the living area beautiful and pleasant, rather than the concern
of producing aesthetic art products in the traditional way of life. Turkish communities, which had
an ongoing migration life in the past, created a living ares in accordance with the possibilities of
the environment where they lived and migrated. They produced products according to the variety
of animals, patterned and colored their products in accordance with the environmental conditions
which they were located. At this point, people have enriched their products with colors using by
natural dye materials and methods. Anatolian geography is a very rich region due to its fertile soils,
so it has varierty plants and including endemic species. As a matter of fact, the concept of root dye
has been recognized with Anatolia in the world.

There are natural dye recipes and dye techniques of our culture for centuries. Some of these
recipes have survived until today, while some have disappeared. At this point, the importance of
dye application emerges in a scientific area. In addition to these prescriptions and traditional
applications, dyestuff analysis, color analysis and ecological printing applications can also be
operated in a equipped laboratory.Natural dye is important for all fields of traditional art, and experts,
artists and masters working in the field continue the tradition, especially from the past, and thus
contribute to interdisciplinary studies.Recipes, which are recorded and applied with scientific data in
a laboratory area, will continue to be applied in the coming centuries. In this way, it will contribute
to the maintenance of the natural dye. So today there are natural paint laboratories not only within
the university, but also in museums, institutes, private institutions and production facilities. As a
matter of fact, the number of laboratories working with these qualifications tends to increase in our
country and around the world over time. The aim of the study is to investigate the contribution of an
equipped natural dye laboratory to the field of natural dye and its role in maintaining natural dye. In
this context, the accessible natural dye laboratories in our country will be examined and the place of
these laboratories in the development of natural dye will be emphasized.

Keywords: Cultural Heritage, Natural dye, laboratory, traditional, sustainability
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BULUT MOTIFININ TiPOLOJIK iINCELENMESI
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TYPOLOGICAL EXAMINATION OF THE CLOUD MOTIF AND EXAMPLES FROM
TURKISH ARTS
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OZET

Turk sanatlarinda motifler kompozisyonu olusturan ya da sisleyen unsurlardir. Bulut motifinin
Turk sanatlarindaki Ornekleri incelendiginde cogunlukla slsleme 6zelligine ve kompozisyonu
tamamlayacagi yere gore sekillendirildigi gorilmektedir. Bulut motifi tipolojik olarak incelendiginde
cok farkli sekillerde karsimiza ¢citkmaktadir. Bulut motifi yigma ve dolanti bulut seklinde Tiirk sanatlar
icerisinde yerinialmistir. Dolanti bulut motifinin serbest dolanti, ayirma dolanti, ortabag, tepelik, hurde
bulut olmak lizere bes ceside ayrildigi yazili kaynaklarda belirtilmistir. Literatlirde bulut motifinin
kaynagdi konulu calismalar incelendiginde Turk sanatina Cin kultirinden gectigi belirtiimektedir.
Gecmisten gliniimuize bulut motifi Tirk sanatlarinda kompozisyonu siisleyici ve bitilinleyici bezeme
unsuru olarak ¢ok cesitli sekillerde kullanilmaktadir. Bulut motifi Cin bulutu ve ¢i1§ gibi isimler de
almistir. Bulut motifine Cin bulutu denilmesinin sebebinin Farscada cin kelimesinin kiviim anlamina
geldigi icin bu ismin verildigini 6ne stiren ¢alismalar mevcuttur.

Bildiride bulut motifinin tipolojik incelemesi yapilarak, mimari, tas islemeciligi, agac isleri, maden
isleri, tezhip, ¢ini, kalemisi duvar siislemeleri, minyatdir, cilt, dokuma vb. sanatlarda gorilen bulut

motifleri 6rnekler verilerek aciklanacaktir.

Anahtar Kelimeler: Bulut, bulut maotifi, ¢in bulutu, motif.
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ABSTRACT

InTurkish arts, motifs are the elements that make up or decorate the composition. When the examples
of the cloud motif in Turkish arts are examined, it is seen that it is mostly shaped according to the
ornamental feature and the place where it will complete the composition.

When the cloud motif is examined typologically, it appears in many different forms. The cloud motif
“stacking and wandering” has taken its place in Turkish arts in the form of a cloud. It is stated in the
written sources that the wandering cloud motif is divided into five types as “free-roaming, separating,
wandering, middlebag, hilly, scrap cloud”. When the studies on the source of the cloud motif in the
literature are examined, it is stated that Turkish art has passed from the Chinese culture. From past to
present, the cloud motif has been used in a wide variety of ways in Turkish arts as an ornamental and
complementary element of composition. The cloud motif has also received names such as “Chinese
cloud and avalanche”. There are studies suggesting that the reason why the cloud motif is called
“Chinese cloud” is because the word china in Persian means fold. In the paper, typological analysis
of the cloud motif was made, and architecture, stonework, woodwork, metalwork, illumination, tile,
hand-drawn wall decorations, miniature, binding, weaving, etc. Cloud motifs seen in the arts will be
explained by giving examples.

Keywords: Cloud, cloud motif, china cloud, motif.
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TARIHSEL DOKUMANLARI KULLANARAK GUNCEL SANATA DEGINMEK
TOUCHING CONTEMPORARY ART USING HISTORICAL DOCUMENTS

Ayse KARABEY TEKIN
Dr. Ars Gér., Sivas Cumhuriyet Universitesi Mimarlik Giizel Sanatlar ve Tasarim Fakiiltesi Grafik Sanatlar B&limii
aysekrby@gmail.com

OZET

Maddi ve manevi kultir varliklar binlerce yil icerisinde dogup blyimis ve ge¢mis medeniyetler
icin evresini tamamlamis veya heniiz gelisim asamasinda iken, simdide varligini stirdiirme cabasi
icine girmis ve toplumlarin yasamis olduklar dénemin referanslarini iceren somut izdistimlerini
olusturmaktadir.

Dogduklar cografya ve o bolgede yasam slirmis insanlarin yasanmisliklari hakkinda bir ¢ok
argliman olusturan eserlerin bugline ulasmis olanlarini tanimak ve tanisilmis olanlar ile geg¢misi
imgelemenin yanisira ulasilabilen yada ulasilamayan bir ¢ok eserin varliginin daslincesi insan
zihninin sinirlarini asip giincel bilgilerin varligi icin yeni ufuklar agmaktadir. Gerek bugtine ait kiiltiire
gerekse gecmis kiiltlirlere ev sahipligi yapmis cografyalarda yasanmisliklarin izini tasimis ve bugiine
ulasan izlerin uyandirdigi merak sanatgi icin sanat dallarinin artistik deneyimlerinin ¢ikis noktasi
olmaktadir. Bu baglamda maddi ve manevi kiltir varliklarn aracihdi ile ge¢mis ve gelenek sanat
icinde farkli disiplinlerin ¢ikis noktasi olarak ayri ayri formlar icinde biraradihigi saglayan eserlerin
olusmasi ile gegmisin glincel aynasini olusturmaktadir. Ulusal ve uluslararasi literatlir taramasi
yapilarak olusturulan calismada gelenegin strekli yenilenen sanat anlayisi aracihigiyla gelecek
kusaklara aktariminin saglanmasi amaclanmistir. Calismada etnografik bicimlerin yansimasi ve
tarihsel dokiimanlari kullanarak giincele deginen ve geleneksel estetigin yeni bicim dilini olusturan
Ayhan Tomak, Erol Akyavas, Siileyman Saim Tekcan, inci Eviner, Bedri Rahmi Eyiipoglu, Balkan Naci,
Murat Morova, Ekrem Yalcindag gibi farkli disiplinlerden sanat pratikleri cercevesinde sanatcilarin
Uretimleri Gizerinden ge¢mis simdi ve gelecek arasindaki bag anlatiimistir.

Anahtar Kelimeler: Kiltlr Varliklari, Tarihsel Dokiimantasyon, Etnografik Bigcimler
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ABSTRACT

Material and spiritual cultural assets were born and raised over thousands of years and have
completed their phase for past civilizations, or while they are still in development, they are now
struggling to survive and form concrete projections containing references to the period in which
societies lived.

The idea of the existence of many works that are accessible or unattainable, as well as visualizing the
past with those who have been introduced, which makes many arguments about the geography
in which they were born and the experiences of the people who lived in that region, opens new
horizons for the existence of current information. The curiosity evoked by the traces that have been
created in the geographies that have hosted both today’s culture and past cultures is the starting
point of artistic experiences of the art branches for the artist. In this context, the past and tradition
through material and spiritual cultural assets form the current mirror of the past with the formation
of works that provide a combination in separate forms as the starting point of different disciplines
within art. In this study, the connection between the past and the future is explained through the
reflection of ethnographic forms and the artist works interpreted in different disciplines that form
Ayhan Tomak, Erol Akyavas, Stileyman Saim Tekcan, inci Eviner, Bedri Rahmi Eylipoglu, Balkan Naci,
Murat Morova, Ekrem Yal¢indag the new form language of traditional aesthetics, which touches on
the current using historical documents.

Keywords: Cultural Assets, Historical Documentation, Ethnographic Forms
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KARABAG'DA ERMENILER TARAFINDAN TAHRIP EDILEN MUZELERIMiz
DUN VE BUGUN

OUR MUSEUMS DESTROYED BY ARMENIANS IN KARABAKH
YESTERDAY AND TODAY
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OZET

Makale, Karabag savasinin aci ve dehsetini genclerimize ve gelecedimize aktarabilecek ana ideolojik
mabet olan mizelerimizin durumunu anlatmaktadir. 1988 yilindan itibaren Ermenilerin Azerbaycan,
Karabag ve cevre bolgelerine yonelik saldirlar sonucunda bolgenin tarihi ve kilttrel degerlerinin
disman tarafindan tahrip edildigi ve yagmalandigi bilinmektedir. Yillarca Ermeni vandallari
tarafindan isgal edilen topraklarimizda yuzlerce sergi yikildi, yakildi, yagmalandi ve miizelerin aci
kaderi biz muzecileri endiselendiren inkar edilemez bir faktordi. Son 30 yilda, Ermenistan’in isgal
ettigi topraklarda, 4 devlet sanat galerisinden 376 tablo, 761 kitiphaneden 4.6 milyon kitap, 13
arsivden 260.000 arsivlenmis belge ve vatandaslarin kisisel esyalari dahil olmak Gizere 150.000'den
fazla kulturel eser tasindi. Koleksiyonlarinda tutulan 50.000'den fazla tarihi ev esyasi, 22 mizeden
102.757 miize sergisi Ermeniler tarafindan yagmalandi ve Ermenistana gotirulda.

Ermeni saldirganlar tarafindan yagmalanan muizelerde Azerbaycan halkinin tarihi ve kiltiru ile ilgili
degerli esyalar, tablolar ve heykeller, diinyaca Unli Azerbaycan halilari, hali Grlinleri, dnde gelen
Azerbaycan sahsiyetlerinin hatiralari ve diger degerli sergiler yer aliyordu. Uzmanlara gore, Ermeni
saldirganlarin Azerbaycanin Daglik Karabag bolgesi ve cevresindeki ulusal kiiltir merkezlerine verdigi
zararidogru bir sekilde hesaplamak miimkiin degil. Cumhurbaskani ilham Aliyev, halkimizin gecen yil
eylil ayinda baslayan 44 glinliik adalet davasinin Baskomutani olarak bir fatih olarak otuz yillik savasi
buyiik bir zaferle sonlandirmistir. isgal altindaki topraklarimiz gercek sahiplerine iade edildi. Kisa bir
surre sonra, Azerbaycan Cumhuriyeti Cumhurbaskaninin 29 ekim 2020 tarih ve 1170 sayili“Azerbaycan
Cumhuriyetinin kurtarilmis topraklarinda gegici 6zel idarenin diizenlenmesi hakkinda” kararnamesi
uyarinca ilk envanter ve koruma amaciyla Azerbaycan Cumhuriyetinin kurtarilmis topraklarindaki
tarihi ve kulturel objelerin kurumlarinin izlenmesine baslandi. Kurtarilmis topraklarimizdaki kilturel
hazinelerin tescili, restorasyonu, korunmasi ve kullanimi alaninda genis capli, cok yonlii ve koordineli
faaliyetler saglanarak, kurtarilmis topraklarimizdaki tarihi ve kulturel anitlarin restore edilerek
korunacagini glivenle sdyleyebiliriz. yakin gelecek. , propaganda calismalarina ve gelecek nesillere
aktarmaya layik bir katki olacaktir. Bir miizeci olarak bize diisen en 6nemli gorev, Karabagin maddi
ve kulturel drneklerini yansitan muizeleri tanitmak ve bu dogrultuda bilimsel arastirma ve calismalar
yapmaktir.

Anahtar Kelimeler: Karabag, mize, kultiir, geng nesil.
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ABSTRACT

The article describes the state of our museums, which are the main ideological temple that can
convey the pain and horrors of the Karabakh war to our youth and future. It is well known that since
1988, as a result of the Armenian aggression against Azerbaijan, Karabakh and surrounding areas
have been occupied, the historical and cultural values of the region have been destroyed and looted
by the enemy. Hundreds of exhibits were destroyed, burned and looted in our territories, which were
occupied by Armenian vandals for many years, and the bitter fate of museums was an undeniable
factor that worries us museum scholars. Over the past 30 years, more than 150,000 cultural artifacts
have been transported in the territories occupied by Armenia, including 376 paintings from 4 state
art galleries, 4.6 million books from 761 libraries, 260,000 archived documents from 13 archives, and
personal belongings of citizens. More than 50,000 historical household items kept in their collections,
102,757 museum exhibits from 22 museums were looted by Armenians and taken to Armenia.

The museums looted by the Armenian aggressors contained valuable items related to the history
and culture of the Azerbaijani people, paintings and sculptures, world-famous Azerbaijani carpets,
carpet products, memorabilia of prominent Azerbaijani personalities and other valuable exhibits.
According to experts, it is impossible to accurately calculate the damage caused by Armenian
aggressors to the national cultural centers of Azerbaijan in the Nagorno-Karabakh region and
surrounding areas. As a conqueror, President Ilham Aliyev, as the Supreme Commander-in-Chief of
the 44-day struggle of our people for the cause of justice, which began in September last year, ended
the thirty-year war with a resounding victory with the decisive action of the victorious Azerbaijani
Army. Our occupied lands were returned to their rightful owners. Shortly afterwards, in accordance
with the Decree of the President of the Republic of Azerbaijan No. 1170 of October 29, 2020 “On
the organization of temporary special management in the liberated territories of the Republic of
Azerbaijan” for the purpose of initial inventory and protection of historical and cultural objects in
the liberated territories of the Republic of Azerbaijan began monitoring of institutions. We can say
with confidence that by providing large-scale, multifaceted and coordinated activities in the field of
registration, restoration, protection and use of cultural treasures in our liberated territories, historical
and cultural monuments located in our liberated territories will be restored and preserved in the
near future. , will be a worthy contribution to the work of propaganda and transmission to future
generations. The promotion of museums that reflect the material and cultural samples of Karabakh
and the conduct of scientific research and studies in this direction is already the most important task
facing us as a museologist.

Keywords: Karabakh, museum, culture, tick generation
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OZET

Yazinin ve gorselin zarafeti olan hat sanati (Hiisn( hat), Tiirk islam medeniyeti icerisinde Arap yazisina
bagli olarak dogmus ve gelismis dnemli bir yere sahip olan; mirekkep, gesitli yazi takimlari, aharh
kagit, kalem, lika, mihre vb gibi ¢esitli araclarla olusturulan guizel sanatlardan birisidir. Kelime olarak
“dogru’,“yaz", “cizgi” anlamlarina gelen hat, geometrik ilkeleri ve olaganusti sistematikligi ile pek cok
insani cezbeden guzel bir yazi ¢esiti olup bu sanatla ugrasan kisi“hattat”olarak adlandirilir. Hat sanati,
Dogu'da ve islam topraklarinda biyiik 6nem ve gelisme kazanmis olsa da, her kiiltiirde rastlamak
muimkindir. Hat sanatinin ¢cok 6zel bir form, kural ve belirli unsurlari ile 6zel bir form sistemine
sahip olup dinamizmi ile blyUk bir denge olusturmaktadir. Aharli kagida dokilen ruhun estetigi Hat
sanati, Kur'an harflerinin yazilisina renk, 6lcu, dizayn kattidi icin bu sanata ve hattatlara Osmanlinin
tim zamanlarinda padisahlar, vezirler, Sadrazamlar ve alimler tarafindan biyik 6énem verilmistir. Hat
sanati, okka'daki mirekkebe batirilarak yazi yazmaya yarayan, yazi cesitlerine gore degisik uclara
meyillenen ve adina “divit” denilen kamis kalemi ile kullanilarak kagitlara aksettirilir. Hat kamislari
her zaman hirmet gormis bir ara¢ olup kamisin ucundan kesilen ve adina “burade-i kalem” denilen
bu yongalar, hattatlar tarafindan ¢ope ve yere atilmama gelenegine sahiptir. Genellikle cenaze
sulariin bu yongalarin yakilip isitilmasi veya mezar topraklarina karistiriimasi vasiyet edilmektedir.
Guzel ve hakikat arayisinda harflerin birbiriyle uyumuyla hayal diinyasina acilan, islam estetiginin
zirve noktasini olusturan hat sanati, Kur'ani Kerim ve hadislerdeki estetik goriintsiyle bu yazilari
o0grenmeyi bir nevi tesvik ettigi dusinuldigi icin korunup desteklendigi bilinmektedir. Mirekkebin
kamisla, kamisin aharli kagitla uyum icerisinde dans ederek estetik harflerin ortaya ciktigi hat sanati,
hem gorsellik hem de ifade ettigi anlam acgisindan essiz bir sanat objesi olarak goriilmektedir.

Anahtar Kelimeler: Hisn-U Hat, yaz, hattat, Kur'ani Kerim
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ABSTRACT

The art of calligraphy, which is the elegance of writing and visual, is one of the fine arts with various
tools such as ink, various writing sets, sized paper, pen, lika, burnisher etc. Calligraphy, which means
“ straight”, “writing", “line” as a word, is a beautiful type of writing that attracts many people with its
geometric principles and extraordinary systematicity, and the person who deals with this art is called
the “calligrapher”. Although the art of calligraphy has gained great importance and development in
the East and Islamic lands, it is possible to find it in every culture. It has a special form system with a
very special form, rule and certain elements of the art of calligraphy and creates a great balance with
its dynamism. The aesthetics of the soul poured on ahared paper The art of calligraphy adds color,
measure, and design to the writing of the Qur'an letters, so this art and calligraphers were given
great importance by sultans, viziers, grand viziers and scholars in all times of the Ottoman Empire.
Calligraphy reeds have always been a revered tool and these chips, which are cut from the end of
the reed and called “biirade-i pencils’, have a tradition of not being thrown away by calligraphers.
Generally, the funeral waters are burned and heated or mixed into the grave lands. It is known that
the art of calligraphy, which opens to the world of imagination with the harmony of letters in the
search for beauty and truth, constitutes the peak of Islamic aesthetics, and its aesthetic appearance
in the Qur'an and hadiths is thought to be protected and supported because it is thought to
encourage learning these writings. It is known that the art of calligraphy, which opens to the world
of imagination with the harmony of letters in the search for beauty and truth, constitutes the peak of
Islamic aesthetics, and its aesthetic appearance in the Qur’an and hadiths is thought to be protected
and supported because it is thought to encourage learning these writings. Calligraphy art, in which
the aesthetic letters emerge by dancing in harmony with the ink with the reed and the reed with the
sized paper, is seen as a unique art object in terms of both visuality and meaning it expresses.

Keywords: Calligraphy, Writing, Calligraphist, Qur'an
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SAMSUN VEZIRKOPRU YORUK DOKUMALARINDA NAKISLAR
EMBROIDERY IN SAMSUN VEZIRKOPRU YORUK WEAVINGS

Coskun YANAR
Ogretim Gérevlisi, Ondokuz Mayis Universitesi Samsun Meslek Yiiksekokulu
cyanar@omu.edu.tr

OZET

Samsun Vezirkopri Yoresi geleneksel Tirk el sanatlan iceresinde 6nemli bir yer tutmaktadir.
GUnumuzde bu sanatlardan bir kismi unutulmaya ylz tutmus, bir kismi da kismen devam etmektedir.
Dokumacilik devam eden el sanatlarindan olup bez dokumalar ve diiz dokumalar gliniimizde de
dokunmaya devam edilmektedir. Hali dokumalar ise yakin zamanlara kadar (20-30 yil) dokunmaya
devam edilmis ancak glinimiizde dokunmamaktadir.

Geleneksel sanatlarimiz gecmisten gelecege bir kiltlr mirasi, bir kliltlir kdprisi, olusturmaktadirlar.
Samsun Vezirkopru Yoresi dokumalari da gegmisten gelecege uzanan birer “k6pri” niteligindedirler.
Calismamizda Vezirkopri Yoresi Yoriik dokumalarindaki nakislar (motifler) ele alinarak bu nakislarin
(motiflerin) yoredeki isimleri, isimlendirmelerdeki etkenler, varsa anlamlari, beslendigi kaynaklar,
yore iceresinde benzer ve farkli yonleri, isim farkhiliklari arastirilarak degerlendirmeler yapilmistir.
Yine Anadolu’da diger dokuma yorelerindeki dokumalarla karsilastirmalar yaparak benzer ve farkli
yonler, nakis (motif) isimlerindeki benzerlikler ve farkhliklar, birbirinden etkileme durumlari ortaya
koyulmaya calisiimistir. Geleneksel sanatlarimizda nakis (motif) isimlendirmelerinde etki eden
faktorler ele alinarak yoredeki dokumalarda da bu faktorlerin yansimalari degerlendirilmis, Turk
sanatinda nakiglarin dnemi vurgulanmistir.

Anahtar Kelimeler: Nakis, Yoriik dokumalari, Vezirképrii Dokumalar
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ABSTRACT

Samsun Vezirkdprii Region has an important place in traditional Turkish handicrafts. Today, some of
these arts have sunk into oblivion, and some of them are still in part. Weaving is one of the ongoing
handicrafts, and cloth weaving and plain weavings are still woven today. Carpet weaving has
continued to be woven until recently (20-30 years), but it is not woven today.

Our traditional arts form a cultural heritage, a cultural bridge, from the past to the future. Weavings
of Samsun Vezirkdpri Region are also “bridges” extending from the past to the future. In our study,
the embroidery (motifs) in the Nomadic weavings of the Vezirkdpri Region were discussed and the
names of these embroidery (motifs) in the region, the factors in the naming, their meanings, if any, the
sources they were fed, the similar and different aspects within the region, and the name differences
were evaluated. Again, by making comparisons with the weavings in other weaving regions in
Anatolia, similar and different aspects, similarities and differences in embroidery (motif) names,
and their influence from each other were tried to be revealed. By considering the factors affecting
embroidery (motif) naming in our traditional arts, the reflections of these factors in the weavings in
the region were evaluated, and the importance of embroidery in Turkish art was emphasized.

Keywords: Embroidery, Yoriik Weaving, Vezirkoprii Weaving
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EL ORGUSU CORAP GELENEGI VE ZEYNEP GULPINAR
THE TRADITION OF HAND-KNITTED SOCKS AND ZEYNEP GULPINAR

Tahsin BOZDAG
Sanatta Yeterlik Ogrencisi, Atatiirk Universitesi Glizel Sanatlar Enstitiisii Heykel Anasanat Dali Plastik Sanatlar
tbozdag99@gmail.com

OZET

Anadolu bircok medeniyete yurt olmakla kalmayip bir o kadar da essiz kiiltiire ev sahipligi yapmis
kadim bir cografyadir. Turklerin yasadigi bir bolge olan Sibirya'da -Altay daglari eteklerinde- Pazirik
kurganlarinin besincisinde bulunan atli kiltir mensubu atalarimizin kullandiklari esyalar ve bu
esyalarin her bir ayrintisindaki hiiner, sanat ve incelik timsali nesneler bu kadim zenginligin giin
yuzline ¢ikan en eski 6rnekleri olarak kabul edilir. Takdir edilmelidir ki dokuma eserlerindeki essiz
sanat estetigi ve teknik agidan ustunlik Tirk dokuma kiltirinin ge¢misi hakkinda bizlere derin
bilgiler sunmaktadir. Tiirk dokuma kdiltliriniin en zengin 6rneklerini barindiran Anadolu’da bircok
dokuma tiirid mevcuttur. Bu dokuma turlerinden genis bir konu, tslup ve teknik ¢esitlilik sunan el
orguculugu, Turk el sanatlarinin dnemli ve en eski sanat dallarindan biridir. Anadolu’da ge¢misten
glinimize suregelen ve giyim kultlri icerisinde yer alan el 6rglisu ¢oraplar asirlarca suregelen
toplumun 6zlnd, yasayisini, dini inanclarini, duygularini, 6zlemlerini, gelenek goéreneklerini ve
sanatsal bakis acilarini eserlerine yansitan usta ellerde bituinleserek tarih sahnesinde énemli bir yer
edinmistir.

El sanatlan icinde el 6rglisti ¢oraplar; halkin ge¢misle olan kdltirel bagini gliclendiren, 6zlerinden
kalan inang, kiltlr ve estetik duygular gelecek kusaklara aktaran en 6nemli gorsel sanat eserleri
olarak varligini strdiirmektedir. Halkin el sanatlarini kavramasi ve kultiirel degerleri hakkinda
bilingclenmesine bagli olarak, atalarinin kdy yasamindan kalan bu somut kilturel eserleri, glinimuzde
kimi 6zel ginlerde kullandiklari, bunlarin, evlerde, miizelerde sergilenmesi icin biytk bir caba
gosterdiklerine tanik olmaktayiz. Bu calismada amac, el 6rglisii coraplarin bir nebze de olsa hak ettigi
degeri gormesi, bu somut kiiltiirel mirasa emek veren kiymetli dokuyucularin tarihe not disilmesi
ve yeni kusaklar nezdinde bu essiz sanat urlnlerinin hak ettigi ilgiyi gormeye basladigini kendilerine
hissettirmektir.

Ulkemizin genelinde var olan el érgiisii coraplar, Malatya, Adiyaman ve cevre illerde nadir olarak,
son dokuyucularin ellerinde bizi karsilamaktadir. Bu ¢alismada, el drgusi ¢orap geleneginin son ve
koy sinirlari icerisinde tek olan doksan yasindaki Zeynep Gulpinarin 6rdigi el 6rglist corap ornegi
cercevesinde; malzeme, teknik desen, renk ve kullanim 6zellikleri incelenmistir.

Anahtar Kelimeler: Geleneksel Tiirk Sanati, Corap, Org, Kiltiir
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ABSTRACT

Anatolia is not only home to many civilizations, but also an ancient geography that has hosted so
many unique cultures. In Siberia, a region where the Turks live, in the foothills of the Altay mountains,
the belongings used by our ancestors who are members of the equestrian culture and the ingenuity,
art and sophisticated objects in every detail of these items are regarded as the oldest examples of this
ancient wealth. It should be appreciated that the unique artistic aesthetics and technical superiority
in the woven works provide us with deep information about the history of Turkish weaving culture.
There are many types of weaving in Anatolia, which contains the richest examples of Turkish weaving
culture. Hand knitting, which offers a wide range of subject, style and technical diversity from these
types of weaving, is one of the most important and oldest art branches of Turkish handicrafts.Hand-
knitted socks, which were common in the past, but still exist in rural areas today, are basically shaped
by master hands who accept that they are an effort to meet the needs of the tissue, to make use of
their spare time, to earn income, and most importantly, to achieve spiritual satisfaction by keeping
their culture alive.

Hand knitted socks in handicrafts; It continues its existence as the most important visual art works
that strengthen the cultural bond of the people with the past and transfer the belief, culture and
aesthetic feelings from their essence to future generations. Based on his understanding of the arts of
the people and his awareness of his cultural values, we witness that these concrete cultural artifacts
from the village life of his ancestors are used today on some special occasions and they make great
efforts to exhibit them in houses and museums. The aim of this study is to make hand knitted
socks see the value they deserve, even to a bit, the precious readers who put their efforts into this
tangible cultural heritage are noted in history and make them feel that these unique art products are
beginning to attract the attention they deserve in the eyes of new generations.

Hand-knitted socks, which exist throughout our country, rarely meet us in the hands of the last
weavers in Malatya, Adiyaman and the surrounding provinces. In this study, within the framework
of the hand-knitted socks sample knitted by ninety-year-old Zeynep Giilpinar, the last of the hand-
knitted socks tradition and the only one in the village; material, technical pattern, color and usage
properties were examined.

Keywords: Traditional Turkish Art, Socks, Knitting, Culture

45



ONDOKUZ MAYIS UNIVERSITESI

,;"l UAGESSS

\-

46

GUZEL SANATLAR FAKULTESI SERAMIK CAM BOLUMU
ONDOKUZ MAYIS UNIVERSITY
FACULTY OF FINE ARTS DEPARTMENT OF CERAMICS GLASS

GELENEKSEL BIR iSLEME TEKNiGi OLARAK SARMA VE 20. YUZYILA AiT
DEKORATIF SARMA ORNEKLERI

SARMA AS ATRADITIONAL EMBROIDERY TECHNIQUE AND EXAMPLES OF
20TH CENTURY DECORATIVE SARMA

Mine CAN
Doc. Dr., Kocaeli Universitesi, Degirmendere Ali Ozbay Meslek Yiiksekokulu
mine.can@kocaeli.edu.tr

OZET

Turkislemelericokzenginve kokllbirge¢mise sahiptir.Tirkisleme sanatininkaynaklariincelendiginde;
Orta Asya, islam, Eski Anadolu Uygarliklan gibi giiclii kaynaklardan beslenerek, dogu-bati kiiltiirleri
ile olan iligkilerle yayildigi anlasiimistir. Tiirklerin Anadolu’ya gelmesi ile baslayan siirecte ise yeni
bir kisilik kazanan Anadolu ve cevresi islemeciligi geliserek bir saray sanati olma noktasina kadar
yiikselmistir. Tiirk isleme sanati Osmanli imparatorlugu déneminde en parlak devrini yasamis ve
sarayl kendisine 6rnek alan halk ve carsi kesiminde de isleme sanati geleneksel olarak devam etmistir.
Cumhuriyetin ilanindan glnimiize kadar gecen sirecte isleme sanati endUstriyel gelismelerden
etkilense de, gliniimiize kadar 6zgiin tekniklerinin pek cogu korunmustur. Ancak glinimiz insaninin
uzun ugras ve sabir gerektiren islere karsi eskisi kadar ilgi gostermiyor olmasi, isleme sanatinin
unutulmasina ve giderek yok olmasina neden olmaktadir. Bu nedenle Tirk el sanatlari ve isleme
sanatina yonelik arastirmalar, kiltir tarihimizin gizli kalmis degerlerini tanitmak ve belgelemek
adina oldukca 6nemlidir. Bu amagla Tiirk isleme sanatinin geleneksel bir teknigi olan sarma ignesinin
yapim teknikleri ve estetik ozelliklerini belirlemek tzere bir calisma yapma geredi duyulmustur.
Arastirmanin érneklem grubunu tesadiifi yontemle secilmis; 5 adet kirlent, 3 adet yatak takimi, 3
adet bohca, 3 adet tepsi Ortiisii, 3 adet pecete, 2 adet masa 6rtisi, 1 adet sase, 1 adet kasikhk ve 1
adet sedir takimi olmak Uzere, toplam 22 adet elde sarma teknigi ile islenmis Grlin olusturmaktadir.
Uriinlerin tamami 20. yiizyila ait halk isleme &rnekleridir. Bildiride arastirma kapsaminda incelenen
Uriinlerde kullanilan gereg ozellikleri, teknik, renk, motif kaynaklari ve kompozisyon ozellikleri
ayrintil olarak incelenecektir. Ayrica ¢calismada sarma tekniginin gegmisten glinimdize tarihsel stire¢
icerisindeki durumuna ait bilgilere yer verilecektir. Bildiri sunumunda islemeli Griinlerin genel ve
detay fotograflari esliginde, elde edilen bulgular sunularak konu bu kapsamda tartisilacaktir.

Anahtar Kelimeler: Tekstil, el sanatlari, isleme, sarma.
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ABSTRACT

Turkish embroidery has a very rich and deep-rooted history. When the sources of Turkish embroidery
art are examined It has been understood that it has spread through relations with east-west cultures,
fed from strong sources such as Central Asia, Islam, Ancient Anatolian Civilizations. In the process
that started with the arrival of the Turks in Anatolia the embroidery of Anatolia and its surroundings
which gained a new personality, developed and reached the point of becoming a palace art. Turkish
embroidery art experienced its magnificent during the Ottoman Empire and the art of embroidery
continued traditionally in the public and bazaar sections, which took the palace as an example.
Although the art of embroidery has been influenced by industrial developments in the period from
the proclamation of the Republic to the present, many of its original techniques have been preserved
until today. However, the fact that today’s people do not show as much interest in the works
that require long effort and patience, causes the art of embroidery to be forgotten and gradually
disappear. For this reason, research on Turkish handicrafts and embroidery art is very important in
terms of introducing and documenting the hidden values of our cultural history. For this purpose, it
was necessary to conduct a study to determine the construction techniques and aesthetic properties
of the winding needle, which is a traditional technique of Turkish embroidery art. The sample group
of the study was chosen by random method; 5 pillowcases, 3 bedding sets, 3 bundles, 3 tray covers, 3
napkins, 2 tablecloths, 1sase, 1 cutlery and 1 sofa set, a total of 22 hand-wrapped pieces. constitutes
the product. All of the products are examples of folk embroidery from the 20th century. In the paper,
the material properties, technique, color, motif sources and composition properties used in the
products examined within the scope of the research will be examined in detail. In addition, in the
study, information about the situation of the wrapping technique from the past to the present in the
historical process will be given. In the presentation, the findings will be presented and the subject
will be discussed in this context, accompanied by general and detailed photographs of embroidered
products.

Keywords: Textile, handicraft, embroidery, sarma.
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BAFRA ZEMBIL ORUCULUGU VE ZEMBIL ORME USTASI: NURAN GUNGOR

BAFRA ZEMBIL KNITTING AND ZEMBIL KNITTING MASTER:
NURAN GUNGOR

Sultan SOKMEN
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OZET

Bitkisel oructlik bitki saplarinin veya dal ve yapraklarinin serit haline getirildikten sonra cesitli
tekniklerle 6rme islemine verilen isimdir. Gegmisi cok eskilere dayanan bir el sanatidir. Gliniimiizde
teknolojinin ilerlemesi ve yasam kosullarinin degismesi ile bu el sanati unutulmaya yiiz tutmustur.
Arastirmanin konusu olan zembil oriictiliigi Bafra el sanatlari arasinda 6nemli bir yer tutmaktadir.

Anadolu Sigorta’nin kaybolmaya yiz tutmus meslekleri yeniden canlandirmak amaciyla; 2010
yllinda Kultlr ve Turizm Bakanhgi'nin teknik danismanliginda hayata gecirdigi “Bir Usta Bin Usta”
Sosyal Sorumluluk Projesi’ kapsaminda Samsun’un Bafra ilcesinde zembil 6riiciligi kursu agilmis ve
2019 yihinda tamamlanmistir. Kursun egitmenligini zembil 6rme ustasi Nuran Gingoér yapmistir. Bu
proje ile zembil 6rme kursuna katilan kadinlara aile butgesine destek olmak ve meslek edindirmek
amaclanmistir.

Calisma, gun gectikce kaybolmaya yiiz tutan el sanatlarimizdan Bafra zembil oOriculiginin
tanitilmasi ve bu sanati icra edecek kisilere farkindalik olusturmasi agisindan énem tasimaktadir.
Kulttrel miraslarimizdan zembil 6riiciliginiin gliniimizde yapilan ¢alismalarini ortaya koymak bu
sanatin yasatilmasi icin de 6nemli bir destek saglayacaktir.

Bildiride amacimiz; Bafra zembil 6riiciiligiine dikkat cekmek ve tanitimini yapmak, bu sanatiicraeden
ve egitmenligini yapan Nuran Guingoér'lin hayati ve calismalari hakkinda bilgiler vermektir. Bu amag
dogrultusunda calismada, zembil 6rmede kullanilan hammaddeler ve bu hammaddelerin 6rmeye
hazirlanmasi, zembil 6rmenin islem basamaklari basliklari altinda ayrintili bilgilere yer verilecektir.
Ayrica bitkisel 6rtictligin ginimuizdeki durumuna, Bafra zembil 6riictiligi hakkinda bilgilere ve
Bafra Halk Egitim Merkezinde zembil 6riicliligu egitmenligi yapan Nuran Glingor'iin calismalarina
yer verilecek ve zembil 6riiciligine yapmis oldugu katkilar tzerinde durulacaktir.

Anahtar Kelimeler: Oriiciiliik, Bitkisel driictiliik, Bafra zembil ériictiliigu, Kiltiirel Miras, Nuran
GUngor.
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ABSTRACT

Herbal knitting is the name given to the process of knitting with various techniques after plant stems
or branches and leaves are turned into strips. It is a handicraft that dates back to ancient times. Today,
this handicraft has begun to be forgotten with the advancement of technology and the change
in living conditions. Zembil knitting, which is the subject of the research, has an important place
among Bafra handicrafts.

In 2010, Anadolu Sigorta opened a floor knitting course in Bafra within the scope of the “One Master,
Thousand Masters” Social Responsibility Project, under the consultancy of the Ministry of Culture
and Tourism, in order to revive the professions that were on the verge of disappearing, and this
course was completed in 2019. Nuran Glingor was the instructor of the course as a zembil knitting
master. With this project, it is aimed to support the family budget and provide a profession for the
women participating in the zembil knitting course. With this project, it is aimed to support the family
budget and provide a profession for the women participating in the zembil knitting course.

This study is important in terms of introducing Bafra zembil knitting, one of our handicrafts that is
disappearing day by day, and raising awareness for those who will practice this art. Zembil knitting,
which is one of our cultural heritages, will provide an important support for the survival of this art by
revealing the works done today.

Our aim in this study; to draw attention to Bafra zembil knitting and to promote zembil knitting, to
give information about the life and works of Nuran Gilingoér, who practices and teaches this art. For
this purpose, in this study, detailed information will be given under the headings of the raw materials
used in knitting zembil and the preparation of these raw materials for knitting, the process steps of
knitting zembil. In addition, the current situation of herbal knitting will be explained, information
about Bafra zambil knitting will be given and the contributions of Nuran Gilingér, who is an instructor
in zambil knitting at Bafra Public Education Center, and Nuran Gilingor’s contributions to zambil
knitting will be emphasized.

Keywords: Knitting, Herbal Knitting, Bafra Zembil Knitting, Cultural Heritage, Nuran Giingor.
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SiVAS ILINDE YEMENi SANATI VE SON TEMSILCILERINDEN BEKIR YILDIZ’
IN CALISMALARININ BiR DEGERLENDIRMESi

YEMENI ART IN SIVAS AND AN EVALUATION OF THE WORKS OF BEKIR YILDIZ,
ONE OF THE LAST REPRESENTATIVES

Fatmagiil SAKLAVCI
Doktor
fsaklavci@gmail.com

OZET

Sivas ilinde Uretimi binlerce yil 6ncesine dayanan ancak yok olmaya yilz tutmus geleneksel
el sanatlarindan birisi de yemeniciliktir. Alti kosele, Ustl ise deriden yapilan ve bitin yapim
asamalarinda el emegi kullanilan yemenicilik zahmetli sanatlardan birisidir. Yaklasik alti-yedi ytzyillk
bir tarihi oldugu tahmin edilen yemeninin ilk olarak Yemen'de Uretildigi, buradan Halep’e ve oradan
da Tirkiye'nin Gaziantep, Kahramanmaras, Sivas ve Kilis illerine yayildigi bilinmektedir. Geleneksel
usullerde 6kgesiz olarak yapilan yemenide taban olarak ‘gon’ adi verilen tabaklanmis sigir ve manda
derisi kullanilir. Yemeninin yiizl ‘sahtiyan’ adi verilen tabaklanmis keci derisi, ici ise mesin denilen
tabaklanmis koyun derisidir. Yemeninin ‘Egri simli; ‘Halebi;, ‘Burnu sivri;, ‘Kulagi uzun’ ve ‘Merkup’
olarak bes cesidinin oldugu bilinmektedir.

Bu calismada Sivas'ta 1971 senesinden beri UGretim yapan yemeni ve deri ayakkabi ustasi Bekir
Yildiz atolyesinde ziyaret edilerek kaybolmaya yliz tutan bu sanat yaptidi eserler lzerinden
degerlendirilmistir. Bekir Yildiz, Sivas ve cevresinde ‘istanbullu Bekir’ lakabiyla taninmaktadir.
Ayakkabicilik meslegini kiiciik yaslarda istanbul'da 6grenen Yildiz, Sivas'a gelince ustalardan yemeni
yapimini 6grenmis ve uzun yillar boyu sehirde onlarca usta yetistirmistir. Geleneksel usullerle yetisen
usta, Sivas halayinda oyuncularin ayaklarina giyindigi, izerindeki kartal kanatlari ve gagasi ile bayragi
temsil eden Sivas'in geleneksel yemenilerini yapmaktadir. Bu yemenilerden baska terlik, mest ve
talep edilen her tiirlii deri ayakkabiyi imal etmektedir. Hammaddesi Konya, Antep ve istanbul'dan
gelen ayakkabi ve yemeniler yapimi sirasinda bircok islemden gecmektedir. islenmis derinin modele
gore kalbi kesilir ve tabani civi ile tutturulur. Bu asamadan sonra kaliba ¢ekilen deri firina konulur.
Freze makinasinda altlari ve yanlari zimpara yapilarak diizeltilir ve boyanir.

Yildiz, Sivas'a geldiginde meslekten yetmisten fazla yemeni ustasi bulundugunu ancak son yillarda
bu sanatin kaybolmaya yiz tuttugunu belirtmektedir. Bunun en buyuk sebeplerinin makinelesme,
¢irak ve isci sikintisindan kaynaklandigini bildirmekle birlikte, bu sanati gelecek nesillere aktarmak
icin dnemli bir rol oynamaktadir. Bu ve benzeri sanatlarin yasatilmasi ve kaybolmamasi igin ustalarin
desteklenmesi icin uygun sartlarin olusturulmasi gerekmektedir.

Anahtar Kelimeler: Sivas, Geleneksel Sanat, Yemenicilik
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ABSTRACT

Yemeni making is one of the traditional handicrafts, the production dates back thousands of years
in the province of Sivas, but is on the verge of disappearing. Yemeni which is made of leather on the
bottom and leather on the top, is one of the laborious arts is estimated to have a history of about six
to seven centuries, was first produced in Yemen, then spread to Aleppo and from there to Gaziantep,
Kahramanmaras, Sivas and Kilis in Turkey. Tanned cattle and buffalo skins'gén; the surface is tanned
goatskin ‘sahtiyan; and the inside is tanned sheepskin ‘mesin’ are used in the traditional method of
yemeni. Types of yemeni are ‘Curved Silvery;, ‘Halebi, ‘Spiked Nose; ‘Long Ears’and ‘Merkup

In this study, Bekir Yildiz, who has been yemeni master in Sivas since 1971, was visited in his workshop
and the art was evaluated through his works. Yildiz, known as “Istanbullu Bekir’, learned the
shoemaking profession in Istanbul, when he came to Sivas he learned yemeni art from masters and
trained dozens of masters in the city. He makes the traditional yemeni of Sivas, which represent the
flag with the eagle’s wings and beak on the feet of the players in the Sivas halay. He also manufactures
slippers, mest and leather shoes requested. Raw materials come from Konya, Antep and Istanbul, go
through many processes during their production. The leather is cut according to the model and its
base is attached with nails. The molded leather is put into the oven than sanded, smoothed and
painted.

Yildiz states that when he came to Sivas, there were more than seventy masters but only he works in
recent years. The biggest reasons are using machine, shortage of apprentices and workers for him.
He plays an important role in transferring this art to future generations. In order for this and similar
arts to be kept alive and not lost, appropriate conditions should be created to support the masters.

Keywords:Sivas, Traditional Art, Yemeni Making
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GELENEGIN USTALARINA (AGAC iSCiLiGi VE AHSAP OYMACILIGI)
SAMSUN’DAN BiR YASAYAN iNSAN HAZINESi ONERISi: YUKSEL KORKMAZ

A LIVING HUMAN TREASURE PROPOSAL FROM SAMSUN TO THE MASTERS OF
THE TRADITION (WOODWORKING AND WOODCARVING): YUKSEL KORKMAZ
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OZET

UNESCO’nun somut olmayan kiiltiirel miras envanteri icerisinde yer alan ve kiiltiirel mirasin gelecek
kusaklara aktarilmasi yoninde 6nemli bir uygulama sahasi olarak degerlendirilen geleneksel
meslekler ve el sanatlarindan “agac isciligi ve ahsap oymaciligl’, gliniimiizdeki son temisilcileri
vasitaslylayasamaya ve yasatilmaya devam etmektedir. Her ne kadar geleneksel Giretim sekli teknolojik
gelismelerin golgesinde kalsa da, son yillarda halk tarafindan ilgi géren ve ragbet edilen bir sektor
haline gelen ahsap malzeme Urlinleri, hem saglikl olmasi hem de estetik gorliniim sayesinde bircok
sahada kendine kullanim alani bulmaktadir. Kiltiirel mirasin korunmasi ve aktarilmasi kapsaminda
onemli bir alani olusturan geleneksel meslekleri icra ederek bilgi, beceri ve tecriibeleriyle bu alana
katki saglayan ve “yasayan insan hazineleri” olarak nitelendirilip meslegin son temsilciligini tGstlenen
geleneginustalarise, kiltirelmirasinen dnemlitaniticilariolarak degerlendirilmekte, tespitedilmeleri
ve sayilarinin artirilmasi son derece énemli gorilmektedir. Bu yonde yapilan arastirmalar ve saha
calismalan da, sakli kalmis kiiltiirel hazinelerin ortaya cikariimasi amaciyla bircok bilim dali tarafindan
konu edilmekte, kendi yontem ve teknikleri dogrultusunda calisma kapsamina alinmaktadir.

Bu calismada, Samsun ili Tekkekoy ilcesinde ikamet edip, agag isciligi ve ahsap oymacilhigi meslegini
icra ederek bilgi, beceri ve tecriibelerini sanata donusturen Yuksel Korkmaz'in meslege ve meslegin
kiltarel mirasin aktarimina katkisina yonelik bakis acisinin degerlendirilmesi amacglanmaktadir.
Ayrica ustanin, yasayan insan hazinelerinden biri stattisi kazanabilmesi icin gerekli sartlari saglayip
saglamadiginin ortaya ¢ikarilmasi da calismanin amaglarindan birini teskil etmektedir. Bu dogrultuda,
meslek temsilcisinden goriisme yontemi uygulanmak suretiyle elde edilecek veriler, betimsel veri
analizi ile yorumlanacak ve tespit edilen bulgular neticesinde ustanin yasayan insan hazineleri
statlisiinde degerlendiriimesine yonelik oneride bulunulacaktir. Bunun yani sira calismanin,
Samsun ilinde agac isciligi ve ahsap oymaciligi mesleginin yasatilmasi ile kiltiirel miras ve kiltir
turizmi alanlarinda aktif olarak kullanilabilmesi amaciyla sehre katkisi acisindan potansiyelini ortaya
¢ikarmasi acisindan katki saglayacagi dusliniilmektedir.

Anahtar Kelimeler: Somut Olmayan Kiiltiirel Miras, Geleneksel Meslekler, Agac isciligi ve Ahsap
Oymacihidl, Yasayan insan Hazineleri, Gelenegin Ustalari, Samsun

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

ABSTRACT

"Woodworking and wood carving’, one of the traditional professions and handicrafts, which is
included in UNESCO'’s intangible cultural heritage inventory and considered as an important field of
application for the transfer of cultural heritage to future generations, continues to live and survive
through its last representatives today. Although the traditional way of production remains in the
shadow of technological developments, wood material products, which have become a sector that
attracts attention and demand by the public in recent years, find themselves in many fields thanks
to their healthy and aesthetic appearance. The masters of the tradition, who contribute to this field
with their knowledge, skills and experience by performing traditional professions that constitute
an important area within the scope of the protection and transfer of cultural heritage, and who are
described as “living human treasures” and undertake the last representative of the profession, are
considered as the most important promoters of cultural heritage, their identification and Increasing
their numbers is considered very important. Researches and field studies conducted in this direction
are also discussed by many disciplines in order to reveal the hidden cultural treasures and are
included in the scope of the study in line with their own methods and techniques.

In this study, it is aimed to evaluate the perspective of Yuksel Korkmaz, who resides in the Tekkekdy
district of Samsun province and transforms his knowledge, skills and experiences into art by
performing the profession of woodworking and wood carving, on the contribution of the profession
and the transfer of cultural heritage. In addition, one of the aims of the study is to reveal whether
the master meets the necessary conditions to gain the status of one of the living human treasures.
In this direction, the data to be obtained by applying the interview method from the professional
representative will be interpreted with descriptive data analysis and as a result of the findings,
a proposal will be made for the evaluation of the master in the status of living human treasures.
In addition, it is thought that the study will contribute to the survival of the woodworking and
woodcarving profession in Samsun and to reveal its potential in terms of contribution to the city in
order to be used actively in the fields of cultural heritage and cultural tourism.

Keywords: Intangible Cultural Heritage, Traditional Craftsmanship, Woodworking and Wooden
Carving, Living Human Treasures, Masters of Tradition, Samsun
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OZET

Anadolu’nun her karisi yasayan kdltlr miraslar ve yasamin her karesine 6zgu, kendine ait 6zel Grunler
icermektedir. Bunlardan biri de “igne oyalari"dir. Her geng kizin evlenme hayaliyle baslayan ve bir yastikta
yaslanan dmriin her asamasinda yer alan igne oyalari, yasamin bircok asamasina ait tasidigi mesajlari; estetik,
sanatsal, iletisim, renk, tarih, cografya, sosyoloji, psikolojik vb. her alanda estetik 6zellikleri ile birlikte hayata
katmistir. Genelde geng bayanlarin evlilik ile birlikte el emegi- g6z nuru olarak isledikleri ve ceyizlerine katarak
sergiledikleri, sonra da yasam boyu kullandiklari bu ine oyalari yasama yansiyan ruh ve cisim bulan duygulari
temsil etmektedir. Bunlardan bazilari sunlardir; kum ignesi, cilek modeli, goncagl, ériimcek, bahardal,
yedigil, simen tablasi, beyaz isi, etamin, kanevice, ¢in ignesi, oriimcek, Ui¢ etek, gerdanlik, kordon sarmasi,
sim sarmasi, U¢ elti, dokuz goriimce, ¢itir modeli, menekse, fistik teknigi, Turk isi, oymali dantel, sarma, buket,
elti eltiye kst modeli, mor gl vb. modellerdir. Bu modeller cesitli ev esyalar lizerinde kullanildig gibi,
elbiseler tizerinde de kullaniimaktadir.

Ancak, teknolojinin gelismesi ile birlikte seri Gretime gegen bircok Urlin gibi, zamanla igne oyalarl da
el ile islenen Griin olarak degil, hazir makina Urlind, ucuz prosediirel gorsel meta olarak hayatimizda yer
almaya baslamistir. Yirminci ylGzyilin son yarisindan itibaren kaybolmaya yiiz tutan el islemesi igne oyalari,
yasayan kultiir mirasi olmaktan c¢ikip, teknoloji ve sanayi ile kopyalanan ve yok olan kiltiir yansimasi olarak
gliniimuizde yer almaktadir. Bu durumdan hareketle arastirmanin amaci; Samsun’un tarihi ilcesi olarak bilinen
ve Tirk tarihi agisindan ge¢misi Selcuklular, Beylikler ve Osmanlilara dayanan ve bin yildan fazla yasayan Turk
kaltarina taslyan, her kdsesi yasayan kiltir miraslari ile dolu olan Ladik'te; el islemesi igne oyasi kulttrinu
tim boyutlari ile birlikte ortaya ¢ikarmak ve tarihe kayit dismektir. Calisma tarama tlri arastirma tir olan
betimsel arastirma tiirlerinden etnografik kiltiir analizi modelinde tasarlanmistir. Etnografik kiiltiir analizinde
tutumlar, inanislar, gorisler, Griinler gibi, somut ve soyut kiiltiirel 6geler arastirma konusudur. Arastirmanin
calisma evreni Orta Karadeniz bolgesidir. Kultirel bir bitiinlik olusturan bu boélgeyi en iyi sekilde temsil
eden yerlesim yerlerinden biri olan Ladik ise, arastirmanin 6rneklem bdlgesi olarak tanimlanmistir. Bu
ilce ve kdylerinde 21. yy'in ikinci yarisindan itibaren yapilmis ve ¢eyiz sandiklarindan alinarak giin yiiziine
¢ikarilabilmis olan igne oyalar 6rneklem olarak tanimlanmistir. Bu baglamda arastirmada seckisiz olmayan
orneklem tirlerinden amagsal 6rnekleme tiriinin tipik durum &rneklemesi kullanilmistir. Bu 6rnekleme
ile; 6rneklemin arastirma problemi ile ilgili olarak evrende yer alan ¢ok sayidaki durumdan tipik olanlariyla
olusturulmasi saglanmaktadir. Arastirma cografi olarak Ladik ilgesi ve kdyleri ile, 21. yy ‘in ikinci yarisindan
itibaren bu bolgede elile yapilmisigne oyalaryla sinirlandiriimistir. Tim bu amaclarla arastirmacilar tarafindan
gelistirilen Kiiltiirel Miras igne Oyasi Betimleme Kontrol Listesi kullanilmistir. Tanimlanan igne oyalarinin
analizinde i¢ gecerligi saglamak icin, inandincilik boyutunda, katilimci te’yidi yapilmistir. Bu igne oyalarini
yapan kisilerin bizzat kendilerinin bu igne oyalarini nasil yaptiklari, hangi mesaji verdikleri sorgulanmistir.
Arastirmada elde edilen sonuglar, geleneksel el islemesi igne oyalarinin motiflerini, nasil islendiklerini, ne
anlam ifade ettiklerini, nasil kullanildiklarini, verdikleri mesajlari tanimlayip, bu kiltiirel mirasin kaydedilmesi,
sergilenmesi ve gelecege aktarilmasini saglayacaktir. Ayrica elde edilen sonuglar gelecekte yapilacak olan bu
alandaki calismalar icin temel teskil edecektir.

Anahtar Kelimeler: Samsun Ladik, igne oyasi, kiiltirel miras, yasam.
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ABSTRACT

Every places of Anatolia contains living cultural heritages and special products unique to every square of life.
One of them is “needle lace”. Needle laces, which take place in every stage of life, which begins with the dream of
every young girl to get married and grow old on a pillow, convey both the messages they carry for every stage of
life; aesthetic, artistic, communication, color, history, geography, sociology, psychological etc. It has brought it to
life with its aesthetic features in every field. In general, these needle laces, which young women embroider with
handicraft and display them by adding them to their dowry, and then use them throughout their lives, represent
the soul and embodied emotions reflected in life. Some of these are those; sand needle, strawberry model,
rosebud, spider, springy, seven rose, shimen plate, white work, etamine, cross stitch, chinese needle, spider, three
skirts, necklace, cord wrap, glitter wrap, three elti, nine vision, crispy model, violet, pistachio technique, Turkish
work, carved lace, wrapping, bouquet, offended with hands model, purple rose and so on. are models. These
models are used on various household items as well as on dresses.

However, like many products that went into mass production with the development of technology, needle laces
began to take place in our lives not as a hand-processed product, but as a ready-made machine product, cheap
procedural visual text. Hand-embroidered needle laces, which are on the verge of disappearing since the last half
of the twentieth century, cease to be a living cultural heritage and take place today as a reflection of culture that
has been copied and destroyed by technology and industry. Based on this situation, the aim of the research is;
in Ladik, which is known as the historical district of Samsun, and which is full of living cultural heritages in every
corner, bearing the Turkish culture dating back to the Seljuks, principalities and Ottomans and living for more
than a thousand years in terms of Turkish history; to reveal the hand-embroidered needle lace culture with all its
dimensions and to be recorded in history. The research was designed in the ethnographic culture analysis model,
which is one of the descriptive research types, which is the survey type. In ethnographic culture analysis, tangible
and intangible cultural elements such as attitudes, beliefs, opinions, products are the subject of research. The
study universe of the research is the Middle Black Sea region. Ladik, which is one of the settlements that best
represents this region, which creates a cultural integrity, has been defined as the sample region of the research.
The needle laces made in these districts and their villages since the second half of the 21st century and which
could be unearthed from the dowry chests were defined as samples. In this context, typical case study sampling
of the purposive sampling type, which is one of the non-random sampling types, was used in the study. With
this example; it is ensured that the sample is formed with typical ones from a large number of situations in
the universe related to the research problem. The research is geographically limited to the town of Ladik and
its villages, and the needle laces made by hand in this region since the second half of the 21st century. For all
these purposes, the Cultural Heritage Needle Lace Descriptive Checklist developed by the researchers was used.
In order to ensure internal validity in the analysis of the defined needlework, participant confirmation will be
made in the dimension of persuasiveness. It will be questioned how the people who make these needle laces
themselves make these needle laces and what message they give. The results obtained in the research will define
the motifs of traditional hand-embroidered needle lace, how they are embroidered, what they mean, how they
are used, the messages they give, and will ensure that this cultural heritage is recorded, exhibited and transferred
to the future. In addition, the results obtained will form the basis for future studies in this field.

Keywords: Samsun Ladik province, needle lace, cultural heritage, life.
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SAMSUN VEZIRKOPRU YORESINDE NAKISLI CUVALLAR
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OZET

Samsun Vezirkopri Yoresi geleneksel Tirk el sanatlan iceresinde onemli bir yer tutmaktadir.
GUnumuzde bu sanatlardan bir kismi unutulmaya yiz tutmus, bir kismi da kismen devam etmektedir.
Dokumacilik devam eden el sanatlarindan olup bez dokumalar ve diiz dokumalar gliniimizde
de devam etmektedir. Hali dokumalar ise yakin zamanlara kadar (20-30 yil) dokunmaya devam
edilmis ancak glinlimiizde dokunmamaktadir. Yoredeki diiz dokumalar; kilim, cicim, zili ve sumak
tekniklerinde dokunmustur. Yore halki bu dokumalardan ihtiyaclarina gore ¢adir ortiisd, yer yaygisi,
yuk ortlist, yastik, cuval gibi ihtiyacina gore degisik amaclar icin dokumalar yapmislardir.

Calismamizda Vezirkdpri Yoresindeki nakisli cuvallar ele alinarak bu cuvallarin malzeme 6zellikleri,
malzemelerin elde edilisleri, boya ve boyama 6zellikleri, dokuma teknikleri, kullanim yerleri, nakis ve
desen 6zellikleri, dokuma arag ve gerecleriincelenmistir. Yine Anadolu'da diger dokuma yorelerindeki
dokuma cuvallar ile karsilastirmalar yapilarak benzer ve farkli yonleri, isimlerindeki benzerlikler ve
farkhhklar, birbirinden etkilenme durumlari ortaya konulmaya calisiimistir. Yoredeki dokumalar ve
nakisli quvallarin Tirk dokuma sanati icerisindeki yeri ve dnemine deginilmistir.

Anahtar Kelimeler: Nakisli cuvallar, Samsun Vezirkopri dokumalari, Vezirkopri cuvallari
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ABSTRACT

Samsun Vezirkdprii Region has an important place in traditional Turkish handicrafts. Today, some of
these arts have sunk into oblivion, and some of them are still in part. Weaving is one of the ongoing
handicrafts and cloth weaving and plain weaving continue today. Carpet weaving has continued
to be woven until recently (20-30 years), but it is not woven today. Plain weavings in the region; It
is woven in kilim, cicim, zili and sumak techniques. The local people made weavings for different
purposes such as tent cover, floor mat, load cover, pillow, sack according to their needs.

In our study, the embroidered sacks in the Vezirkdprii Region were handled and the material properties
of these sacks, the production of materials, dye and dyeing properties, weaving techniques, places
of use, embroidery and pattern features, weaving tools and equipment were examined. Again, by
making comparisons with the woven sacks in other weaving regions in Anatolia, similar and different
aspects, similarities and differences in their names, and their influence from each other were tried to
be revealed. The place and importance of local weaving and embroidered sacks in Turkish weaving

art has been mentioned.

Keywords: Embroidered sacks, Samsun Vezirkopri Weaving, Vezirkdpru sacks,
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OZET

Vidala deriler genel olarak saraciye ve ayakkabi Uretiminde yaygin olarak kullanilan biyikbas
derilerdir. Vidala Uretiminde finisaj islemi ile Grln cesitliligi saglanabilmekte ve katma deger
arttirilabilmektedir. Finisajislemi; tabaklama sonrasiderilere nihairengini, parlaklik-matlik, yumusaklik
ve cesitli desenlerin uygulanmasi gibi gorsel ve dokunsal 6zelliklerin yani sira su gecirmezlik, isik
hashgi, stirtme hasligi ve gesitli cdzlicilere karsi dayanikli olma gibi performans 6zellikleri saglayabilen
Uretim basamagidir. Vidala derilere oldukga cesitli finisaj islemleri uygulanmaktadir. Bu islemler
kullanilan ydntem ve kimyasal madde icerigine gore farkliliklar géstermektedir. Bu calismada vidala
derilere uygulanan en yaygin finisaj tuirlerine deginilecektir.

Anahtar Kelimeler: Finisaj, vidala, deri
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ABSTRACT

Chrome tanned upper leathers are bovine leathers that are widely used in the manufacture of leather
goods and shoes in general. Chrome tannned upper leather production with the finishing process,
product diversity can be achieved and added value can be increased.The finishing process is; It is the
production step that provides visual and tactile properties such as the final color, brightness-dullness,
softness and application of various patterns to the leathers after tanning, as well as performance
properties such as water resistance, light fastness, rubbing fastness and resistance to various solvents.
A wide variety of finishing processes are applied to chrome tanned upper leathers. These processes
differ according to the method used and the chemical substance content. In this study, the most
common types of finishing applied to chrome tanned upper leather will be discussed.

Keywords:Finishing, chrome tanned upper leathers, leather
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OZET

Turk El sanatlan igerisinde, Turk kdltlriiniin zengin orneklerini yansitan sanat dallarindan biri
dericiliktir. Uygarlik tarihini baglatan ilk insanlar 6rtiinmek icin deriyi kullanmislardir. Bu ylzden
derinin tarihi insanin tarihine kadar dayanmaktadir.

Derinin saglamhgi ve koruyucu o6zelliginden dolay! giysilerde, seccadelerde, cadirlarda, at
kosumlarinda, ok ve yay torbalarinda, silah kini, kalkan gibi savas esyalarinda, eyer-semer yapiminda,
cami kapi perdeleri ile sanduka ortulerinde, glnliik kullanim esyalari olan nihale, tepsi, kap, kese,
canta, clizdan, tulum, ¢cizme, ayakkabi, matara, muhafaza gibi pek ¢ok tirlinde kullanilmistir. Bunlarin
ornekleri yurt ici ve yurtdisindaki miizelerde sergilenmektedir.

Bu calismada; Ankara Etnografya Mizesinde bulunan 11 adet islemeli deri eser inceleme altina
alinmistir. Bu eserlerin kullanim alani, ¢esidi, ait oldugu dénem, envanter numaralari, boyutlari,

Uriinlerde kullanilan; gereg, teknik, renk, motif ve kompozisyon 6zellikleri tespit edilmistir.

Anahtar Kelimeler: Siisleme, isleme, Nakis, El sanati, Deri

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

ABSTRACT

Among the Turkish Handicrafts, one of the branches of art reflecting the rich examples of the Turkish
culture is leather trade. Ancient people who started the history of civilization used leather for
clothing. Therefore the history of leather is as old as the history of humanity.

Due to its solidity and protective property, leather has been used in most products such as clothes,
prayer rugs, tents, horse strappings, war wares like bow and arrow bags, gun sheath and shields,
saddle and pack-saddle making, mosque curtains and sarcophagus covers and daily life wares like
tablemats, trays, pots, pockets, bags, purses, jump suits, boots, shoes, water bottles and reservations.
Their examples are exhibited in museums both inland and abroad.

This study examined 11 leather handiwork in Ankara Ethnography Museum. The study determined
the areas of usage, types, periods, inventory numbers and sizes of these work and the properties like

material, technic, color, motif and composition used in the products.

Keywords: Ornamentation, Handiwork, Embroidery, Handicrafts, Leather
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DERi EL SANATLARINDA SURDURULEBILIRLIK
SUSTAINABILITY FOR LEATHER CRAFTS
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Prof.Dr., Ege Universitesi Miihendislik Fakiiltesi Deri Miihendisligi Bélimdi,
eserekebay@gmail.com, eser.eke@ege.edu.tr (Sorumlu Yazar)

OZET

Glinlimlizde yasanan dordiinci sanayi devrimi ile artan teknoloji ve Griin gelisimi nedeniyle elle
yapilan geleneksel sanatlar yok olmaya baslamistir. Oysaki el sanatlari, icinde bulundugu ortamin
iklim ve cografi konumu dahil olmak (izere bir toplumun yapisini gosteren kiiltlrel bir degerdir.
Oyle ki toplumun yasayis bicimi ve zevkleri gibi bircok bilgiyi gelecek kusaklara aktarmakta ve isik
tutmaktadir.

Ote yandan kiiresellesen Diinya'da modern iiretim teknolojilerinin devreye girmesi insan ve isgiiciine
olan ihtiyacin azalmasi, dolayisiyla issizlik gibi toplumda ¢ok ciddi sikintilarin ortaya ¢ikmasina da
neden olmaktadir. Savaslar ve gocler yalnizca bir bolgeyi degil tim Diinya'yr tehdit etmektedir.
Ucuz Grline yonelme nedeniyle tim Diinya hizh tiiketilen ve atilan mallar nedeniyle ¢coplige donme
riski altindadir. Bu drlinlerin sanatsal bir degeri olmadigi gibi toplumun kilttrel 6zelliklerini de
yansitmazlar. Kullanimlari bitip atildiklarinda ekonomik hicbir degerleri yoktur ve dogaya atik olarak
birakilirlarsa dogada parcalanmalari da uzun zaman almakta ve gevre kirliligi yaratmaktadirlar. Oysaki
elle yapilan ve sanatsal deger tasiyan uriinler her giin daha da degerlenirler ve bunlar eskidikce paha
bicilemez hale gelirler. El sanatlarn bu nedenle altin gibidir; altin degerindedir denebilir.

Turkiye'de kaybolan halk sanatlarimiz arasinda dericilik ve deri el sanatlari 6nde gelmektedir. Antik
caglardan beri dericilik meslegiyle yogrulmus Anadolu'da glinimize gelindiginde deri el sanatlar
konusunda calisanlarin son derece azalmis oldugu gorilmektedir. Bu calismada siirdirilebilirlik
kavrami irdelenerek deri el sanatlarinin yasatilmasi icin Diinya'dan bazi 6rneklerle yapilan ¢alismalar
hakkinda bilgiler verilerek, dneriler sunulacaktir.

Anahtar Kelimeler: Strdurulebilirlik, deri, deri el sanatlari
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ABSTRACT

Due to the increasing technology and product development with the fourth industrial revolution
experienced today, traditional handcrafted arts have begun to disappear. Whereas, handicrafts is a
cultural value that shows the structure of a society, including the climate and geographical location
of the environment it is in. So much so that it transfers a lot of information such as the way of life and
tastes of the society to future generations and sheds light on it.

On the other hand, the introduction of modern production technologies in the globalizing world
causes the need for human and labor force to decrease, and thus to the emergence of very serious
problems in the society such as unemployment. Wars and migrations threaten not only a region but
the whole world. Due to the tendency towards cheap products, the whole world is at risk of turning
into a garbage dump due to rapidly consumed and discarded goods. These products do not have an
artistic value, nor do they reflect the cultural characteristics of the society. They have no economic
value when they are used and discarded, and if they are left as waste in nature, they take a long time
to decompose in nature and create environmental pollution. However, products that are made by
hand and have artistic value become more valuable every day, and they become invaluable as they
age. Crafts are therefore like gold; It could be said to be worth gold.

Leatherwork and leather handicrafts are the leading ones among our lost folk arts in Turkey. In
Anatolia, which has been kneaded with the profession of leatherwork since ancient times, it is seen
that those who work in leather handicrafts have decreased considerably. In this study, the concept of
sustainability will be examined and suggestions will be presented by giving information about the
studies made with some examples from the world in order to keep leather handicrafts alive.

Keywords: Sustainability, Leather, Leather Crafts
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DERI iISLEME SANATI / ZANAATI ORNEKLEMIiNDE:
SANATIN USTALARI & USTALARIN SANATI

IN THE SAMPLE OF LEATHER PROCESSING ART / CRAFT:
MASTERS OF THE ART & ART OF THE MASTERS

Tamer ASLAN
Doc. Dr., Ondokuz Mayis Universitesi Giizel Sanatlar Fakiiltesi Seramik Cam Bélimii
taslan@omu.edu.tr (Sorumlu Yazar)

OZET

Estetikleriyle biylleyen, teknik ve yontemleriyle hayrete dlsiiren sanat ve zanaatin ilk temsilleri olan
antik eserler, ilkinsanhgin giinlik yasamlarinin ya da cok 6zel rittiellerinin kaniti olarak bizi cok eskilere
goturir. Gerekceleri yasamak, hayatta kalmak, a¢c kalmamak, barinmak, giyinmek, savasmak, korku
veya sevgi’ her ne olursa olsun “6nceki”insanin bireysel veya kitlesel ihtiyaclari geregi tretimlerinden
kalan miraslaridir.

Gecgmisteki ustalarin elemegi, simdinin sanat eseri kabul edilen bu bulgularin kokli izleri, gelenekselin
reddi anlayisina inatla her dénemin ¢agdas fikirleri ve yontemleri (izerinde etkisini strdirmustur.
Gagin — teknigin — kilttrin — distincelerin - ihtiyaclarin degisim ve gelisimiyle karakterize olan sanat
ve zanaat, kuskusuz gelecekteki degisimlere de uyum saglamis ancak; 6ziini kaybetmeden yaratici
insanin yasam tarzinin veya felsefesinin yansimalari olmaya devam etmistir.

Sanat ve zanaatin tanimini yapmak icin literatlir taramasi yapildiginda, genel anlamda karsimiza
¢ikacak olan ilk terimler, sanat icin “estetik’, zanaat icin “ustalik” gibi kavramlar olmustur. Arastirmalar
biraz daha derinlestirildiginde varacagimiz son noktayi kestirmek neredeyse imkansiz gibidir. Bazen
cok keskin ifadelerle birbirlerinden ayrilan bu iki terim bazen de i¢ ice girmis adeta birbirleri igin
olmazsa olmazi durumuna gelmistir.

Eski yunan' da; sanatcilar diger meslek erbaplarindan farkli goriilmez teknik ve yetenekleriyle
degerlendirilirdi. Ressam ve yontucu(heykeltiras) icin kullanilan “banausos” kelimesi “el emegiyle is
yapan” zanaatkar — usta anlamina gelir ve kiiciimseyici tarz olarak da kullanilirdi. Sanat ve zanaat
arasindaki bu 6n yargili ayrim ne yazik ki gliniimiizde de kullaniilmaktadir.

Sanat ve sanatginin gorevi; Aristo icin (mimesis)doganin taklidi, estetigin bilimsel kurucusu
Baumgarten icin “tabiattaki madde ve ruh uyumundaki ahengi taklit etmek olmalidir” derken; Alman
filozof Hegel ise sanatin glizelligini tabiatin giizelliginin Gzerinde tutmustur. Ancak tiim bu filozoflarin
birlestigi ortak nokta ise; meslegin diizen ve kurallaridir. Bunun adi da “ustalk” tir.

Bu calismada sanat ve zanaat ile sanat¢i ve usta arasindaki ayirimin nedenleri, 6rneklem olarak deri
isleme sanati/zanaati Gizerinden incelenmis, sanat ve zanaat ile sanatci ve usta ayriminin giinimiizde

geldigi durum analiz edilmistir.

Anahtar Kelimeler: Sanat, Zanaat, Cagdas Sanat, El Sanatlari, Deri isleme
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ABSTRACT

Ancient artifacts which are the first representations of art and craft that fascinate and astonish us
with their aesthetics, techniques and methods. They take us back to ancient times as evidence of the
daily lives of the first humanity or very special rituals. The reasons for their construction; to live, to
survive, to not starve, to take shelter, to dress, to fight, fear or love; whatever the name and reason
may be, they are the legacies of the “previous” human beings from their production due to their
individual or mass needs.

The handiwork of the masters of the past and the deep-rooted traces of these findings which are
considered works of art today, persistently continued to influence the contemporary ideas and
methods of every period in spite of the rejection of the traditional. Art and craft, which is characterized
by the change and development of age, technique, culture, thought, needs will undoubtedly adapt to
future changes, but; will continue to be the reflections of the creative person’s lifestyle or philosophy
without losing its essence.

When a literature review is made to define art and craft, the first terms that will appear in general
terms will be concepts such as “aesthetics” for art and “mastery” for crafts. It is almost impossible to
predict the final point we will reach when the researches are a little deeper. These two terms, which
are sometimes separated from each other with very sharp expressions, have sometimes become
intertwined, almost becoming indispensable for each other.

In ancient Greece; artists are not seen as different from other professionals and judged by their
indistinguishable techniques and abilities. The word “banausos’, used for painter and sculptor
(sculpturer), means “handicraftsman” and was also used as a condescending style. This biased
distinction between art and craft is unfortunately still used today.

Art and the task of the artist; it is imitation of nature for Aristotle (mimesis). For the scientific founder
of aesthetics, Baumgarten, it's as he said “it should imitate the harmony of matter and spirit in nature”
On the other hand The German philosopher Hegel puts the beauty of art above the beauty of nature.
However, the common point of all these philosophers is; the rules and regulations of the profession.
This is called “mastery”.

In this study, the reasons for the distinction between art and craft, artist and master will be examined
through the leather crafting/art as an example, and the current situation of the distinction between

art and craft, artist and master will be analyzed.

Keywords: Art, Craft, Contemporary Art, Craft, Leather Processing
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DERi EL SANATLARINDA KULLANILAN BOYAR MADDELER
DYEING MATERIALS USED IN LEATHER CRAFTS
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OZET

GUnumizde deri el sanatlarinda bircok farkli boyar madde kullaniimaktadir. Bunlar genellikle
pigment (toprak) boyalar, anilin boyalar, akrilik boyalar, ecoline boyasi, miirekkep, asetat ve kegeli
kalemlerdir. Boya seciminde deri cesidi ve islenti sekli Snem arz etmektedir. Bir deriyi islerken onlarca
farkh kimyasal ve dogal maddeler kullanilabilmekte ve mamul hale gelmis deride goérsel olarak
iceriginin sdylenmesi miimkiin olamamaktadir. Deride kullanilan malzeme ve islenti sekline gore
yapisal 6zellikler degiseceginden boyama etkileri de farklilik gosterecektir. Bu nedenle deriile ugrasan
sanatgl ve zanaatkarlar deneme- yanilma ve pratik tecriibeyle bu boyalari kullanabilmektedir.

Mamul Griintin 6zelliklerine gore derinin boyayi bazen absorbe etmesi bazen de etmemesi istenebilir.
Diger bir husus da boyanin isik hashginin iyi olmasidir ki bu sayede kaliciliginin iyi olabilecegi

soylenebilir.

Bu calismada farkli boyar maddeler hakkinda bilgi verilirken, farkli derilerde farkl boyalarla boyama
yapilarak ornekler olusturulmustur.

Anahtar Kelimeler: Akrilik boya, deri, mirekkep, toprak boya, anilin boyalar
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ABSTRACT

Today, many different dyestuffs are used in leather crafts. These are generally ocher paints, aniline
paints, acrylic paints, ecoline paint, ink, acetate and felt-tip pens. The type of leather and the way it
is processed are important in the selection of paint. While processing a leather, dozens of different
chemicals and natural substances can be used and it is not possible to visually tell the content of
the leather that has become a product. Since the structural properties will change according to
the material used in the leather and the way it is processed, the dyeing effects will also differ. For
this reason, artists and craftsmen dealing with leather can use these dyes with trial and error and
practical experience.

Depending onthe characteristics of the finished product, it may be desired that the leather sometimes
absorbs the dye and sometimes does not. Another issue is that the light fastness of the paint is good,

so it can be said that its permanence can be good.

In this study, while giving information about different dyestuffs, samples were created by dyeing
different leathers with different dyes.

Keywords:Acrylic paint, leather, ink, ocher, aniline dyes

67



ONDOKUZ MAYIS UNIVERSITESI

,;"l UAGESSS

\-

68

GUZEL SANATLAR FAKULTESI SERAMIK CAM BOLUMU
ONDOKUZ MAYIS UNIVERSITY
FACULTY OF FINE ARTS DEPARTMENT OF CERAMICS GLASS

ISLEMELI KECE SECCADELERDE KULLANILAN BAZI MOTIFLERIN
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THE PLACE OF SOME MOTIFS USED IN EMBROIDERED FELT RUGS
IN ISLAMIC ART
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OZET

Dini mekanlarda ve dine ait 6gelerde kullanilan seccade, islam'in hem dini hem de sanatsal
ogelerinden birisidir. Bu Urlinler, diistince dlinyalarini ve inanclarini kendi izerinde tasimaktadir. Bu
degerleri bir tarihi belge gibi isleyen kadinlarimiz, geleneklerini ve ayinlerini motiflerin icerisinde
gizemli bir bicimde yansitmislardir. Ancak bu gizemi ¢ézebilmek icin Tirk islam kiltirini iyice
arastirmak gerekir.

islam’da sanatin yeri ele alindiginda ilk karsimiza ¢ikan konulardan biri islam dininin temel ilkesi olan
tek tanriya inanis sebebiyle resim ve heykel yasagi meselesidir. islam etkisiyle ortaya cikan desen ve
motif 6zelliklerinde bitkisel ve geometrik motifler oldukga fazla iken figiirlii motiflerin bunlara oranla
az olduklarini ve yazinin kullanildigi bir stisleme anlayisinin bulundugunu bilmekteyiz. Mihrap, cami
vb. kutsal mimari motifler, kandil vb. nesneli motifler, kutsal sayilan hayvan motifleri ve hayat agaci,
vazoda cicekler ve cennet meyvelerin olusturdugu bitkisel motifleri islam’in her alaninda siisleme
unsuru olarak kullanildigi gibi seccadelerde siklikla kullaniimiglardir.

Bu bildiride Konya ilinde bulunan islemeli kece seccadeler hakkinda bilgi verilerek seccade lizerinde
yer alan motifler analiz edilmeye calisilacaktir.

Anahtar Kelimeler: islam sanati, seccade, motif.
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ABSTRACT

The prayer rug, which is used in religious places and religious elements, is one of the religious and
artistic elements of Islam. These products carry their worlds of thought and beliefs on themselves.
Our women, who process these values as a historical document, have mysteriously reflected their
traditions and rituals in motifs. However, in order to solve this mystery, it is necessary to investigate
the Turkish Islamic culture thoroughly.

Considering the place of artin Islam, one of the first issues that we encounter is the issue of prohibition
of painting and sculpture due to the belief in one god, which is the basic principle of the religion of
Islam. We know that while vegetal and geometric motifs are quite high in the pattern and motif
features that emerged under the influence of Islam, figurative motifs are relatively few and there is an
ornamental understanding in which writing is used. Mihrab, mosque etc. sacred architectural motifs,
oil lamps, etc. object motifs, animal motifs considered sacred, and plant motifs formed by the tree of
life, flowers in vases and heavenly fruits are used as decoration elements in all areas of Islam as well
as frequently used in prayer rugs.

In this paper, the motifs on the prayer rugs will be analyzed by giving information about the
embroidered felt prayer rugs in Konya.

Keywords: Islamic art, prayer rug, motif.

69



ONDOKUZ MAYIS UNIVERSITESI

,;"l UAGESSS

\-

70

GUZEL SANATLAR FAKULTESI SERAMIK CAM BOLUMU
ONDOKUZ MAYIS UNIVERSITY
FACULTY OF FINE ARTS DEPARTMENT OF CERAMICS GLASS

UNUTULMAYA YUZ TUTMUS EL SANATLARI; TAS OYMA SANATI
STONE CARVING ART, ONE OF THE FORGOTTEN HANDICRAFTS
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OZET

Insanoglunun varolusundan glinimiize kadar olan siirecte kendini evrensel bir bicimde ifade
etmek icin gorsel sanatlari ve bunun mataryeli olarak tas ve kayayi kullandi bu materyaller aslinda
bize bircok dili, dini ve yasanmishidi ulastiran bir haberci, tarih kitabiydi. Ademoglu bu sert kitabi
zaman icerisinde daha iyi kullanir ve daha iyi okur hale gelmisti. Bu erdem, yapilan ifadenin sisli hale
gelmesine ve okuyucuya daha fazla etki birakmasina neden olmustur.

Insanoglunun bolgesel kilttri ve bolgesel inancglan sekillendikge tasla olan sicak iliskileri daha
artmistir. Her medeniyetin kendine gore bir mimarisi ve sanat anlayisi sekillenmis, bu sanat dallarinin
ana faktorl yasayan obje olan tas olmustur. Clinkii insanoglunun kisacik dmriine karsilik, tasin
dmrii daha uzundu ve gelecek nesillere giizel eserler, giizel mesajlar birakabilirdi. Oyle ki asklarini,
sevgilerini hatta aralarinda yapmis olduklari savaslari bile tasin izerine isleyerek gliniimiiz insanina
ulasmasini saglayacak kdpriyt olusturmuslardir.

Zaman icerisinde teknolojinin gelismesine paralel olarak insanoglunun tasla olan iliskisi azalmaya
baslamistir. Birinci ve ikinci Diinya Savasi’'min medeniyetler (izerinde biraktigi izlerin basinda
insanoglunun meydana getirdigi bircok sanat dalinin yok olma noktasina getirdigini gdormekteyiz.
Cunkl bircok usta ve sanatkar bu savaslar vesilesiyle bilgi ve becerilerini yeni nesillere aktaramadan
géclip gitmis, bu sanat dallarinin cogu usta-cirak iliskisi ile yiizyihmiza kadar gelmistir. Ulkemizde
unutulmaya yiiz tutmus el sanatlari ve tas oymaciligi glinimiizde az sayidaki usta-cirak iliskisi ile
Ayakta kalmaya calismaktadir.

Anahtar Kelimeler: Tas Oyma Sanati, El Sanatlari, Tas
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ABSTRACT

The prayer rug, which is used in religious places and religious elements, is one of the religious and
artistic elements of Islam. These products carry their worlds of thought and beliefs on themselves.
Our women, who process these values as a historical document, have mysteriously reflected their
traditions and rituals in motifs. However, in order to solve this mystery, it is necessary to investigate
the Turkish Islamic culture thoroughly.

Considering the place of artin Islam, one of the first issues that we encounter is the issue of prohibition
of painting and sculpture due to the belief in one god, which is the basic principle of the religion of
Islam. We know that while vegetal and geometric motifs are quite high in the pattern and motif
features that emerged under the influence of Islam, figurative motifs are relatively few and there is an
ornamental understanding in which writing is used. Mihrab, mosque etc. sacred architectural motifs,
oil lamps, etc. object motifs, animal motifs considered sacred, and plant motifs formed by the tree of
life, flowers in vases and heavenly fruits are used as decoration elements in all areas of Islam as well
as frequently used in prayer rugs.

In this paper, the motifs on the prayer rugs will be analyzed by giving information about the
embroidered felt prayer rugs in Konya.

Keywords: Stone Carving Art, Handicrafts, Stone
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KONYA iLi CUMRA ILCESINDE iCERICUMRA MAHALLESINDE
KANAVICE iSLEMELERI

CANVAS EMBROIDERY IN iCERICUMRA NEIGHBORHOOD IN
CUMRA DISTRICT OF KONYA PROVINCE
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OZET

Bu arastirmani konusu “Konya ili Cumra ilcesinde icericumra Mahallesinde Kanavice islemeleri” olarak
belirlenmistir.

Kokli bir gegmisi olan el sanatlari estetik degerinin yani sira toplumun yasam bicimini, diistinis
sistemini yansitmaktadir. Anadolu ve cevresi el sanatlari yoniinden zengin bir koleksiyona sahiptir.
Toplumun ihtiyacindan dogan bu islemeler daha sonraki donemlerde ve gliniimiizde siislenme ve
yasadiklar mekani siisleme gibi kisisel zevk olarak yapilmistir.

Suslemeyle birleserek islemeler icinde 6nemli bir yeri bulunan kanavice islemeleri halk arasinda
Turk kadinin en cok ve en yaygin olarak uyguladigi bir isleme cesididir. Kanavice islemeleri ceyiz
geleneginde ve geng kizlarin geyizlerinde uygulanmis ve uygulanmaya devam etmektedir. Nesilden
nesile aktarilan Kanavice islemeleri sandiklarda hatira olarak saklanmaktadir.

Bu bildiride Konya ili Cumra ilcesinde icericumra mahallesinde bulunan isleme teknigi ayni olan,

ancak orf ve adetlerin yoreden yoreye degistigi motif, renk ve kompozisyon farkliliklariyla karsimiza
cikan kanavice islemeleri 6rnekleri tanitilarak aktarilacaktir.

Geleneksel el sanatlarimizin icinde yer alan kanavice islemelerine verilen degerinin artirilmasi, sahip
cikilmasi ve kiltir unsurlarimizin kaydedilerek belgelendirilmesi bakimindan dnemlidir.

Anahtar Kelimeler: Kanavice isleme teknigdi, ceyiz gelenegi, motif.
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ABSTRACT

The subject of this research has been determined as “Canvas Embroidery in The icericumra
Neighborhood Of The Cumra District Of Konya”

Handicrafts, which have a deep-rooted history, reflect the society’s lifestyle and thinking system, as
well as their aesthetic value. Anatolia and its surroundings have a rich collection of handicrafts. These
embroideries, which arise from the needs of the society, were made as personal pleasure in later
periods and today, such as adorning and decorating the place where they live.

Canvas embroidery, which has an important place in embroidery combined with ornamentation,
is the most common and most common embroidery type of Turkish women. Canvas embroidery
has been and continues to be applied in the dowry tradition and dowry of young girls. Canvas
embroidery, handed down from generation to generation, is kept in chests as souvenirs.

In this paper, the samples of canvas embroidery, which have the same embroidery technique in the
icericumra district of Cumra district of Konya, but differ in motifs, colors and compositions in which

the customs and traditions vary from region to region, will be introduced and conveyed.

Increasing the value given to canvas embroidery in our traditional handicrafts is important in terms
of protecting and documenting our cultural elements.

Keywords: Canvas technique, dowry tradition, motif.
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ABSTRACT

The Children’s require education using coconut coir waste and education to the grow bags. And
the problem raised in this research is how to design grow bags that suit children’s tastes, because
coconut coir has advantages and benefits for plants, especially its for content and advantages. This
research is to make grow bags that attract the attention to boys and girls. The research method used
is descriptive qualitative with action research techniques, literature study, and interviews. Additional
methods with training and education are considered capable of providing solutions was problems
by introducing and practicing making grow bags for children’s.

Keywords: grow bags, coconut husk, waste

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

OZET

Cocuklarin hindistan cevizi lifinin fidan posetlerinde kullanimi konusunda egitilmesi gerekmektedir.
Bu arastirmada ortaya ¢ikan sorun, ¢ocuklarin zevklerine uygun yetistirme c¢antalarinin nasil
tasarlanacagidir ¢ciinkii hindistan cevizinin 6zellikle bitkiler igin iceriksel avantajlari ve faydalari
vardir. Bu arastirma kiz ve erkek ¢cocuklarinin fidan poseti yapmak konusunda dikkatlerini cekecektir.
Arastirma yontemi olarak, betimsel tanimlarla eylem arastirmasi teknikleri, literatiir calismasi ve
roportajlar benimsenmistir.Egitim ve 6gretimde kullanilacak ek yontemlerle cocuklara fidan poseti
yapiminin tanitiimasi ve uygulama yaptirilmasinin sorunlara ¢6ziim sunabilecegi dustnulmektedir.

Anahtar Kelimeler: fidan posetleri, hindistan cevizi kabugu, atik
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GIiYSI TASARIMINDA GELENEKSEL VE KULTUREL ESINLENME
TRADITIONAL AND CULTURAL INSPIRATION IN CLOTHING DESIGN

Aysegiil PARALI

Ars. Gor. Dr., Selcuk Universitesi Mimarlik ve Tasarim Fakiiltesi Moda Tasarimi Bélimi

Miiserref CAKIR

Ogr. Gér,, Selcuk Universitesi Mimarlik ve Tasarim Fakiiltesi Moda Tasarimi Blimii

OZET

GlUnlmizde moda egilimleri, modayl yakalayabilme ve farkli olma cabalari giyim ve moda
alaninda tasarimin dnemini ortaya koymaktadir. Tasarim asamasinda esin kaynagi olarak toplumun
geleneksel ve kilturel 6zellikleri, sosyal yapisi ve tarihi ge¢misi giysi tasarimi icin zengin bir kaynak
olusturmaktadir. Ornegin, giysi tasarim siirecinde geleneksel ve kiiltiirel giysileri incelemek ve bu
giysilerin kumas, model, kalip ve susleme 6zelliklerinin esin kaynagi olarak kullanilmasi; yenilik elde
etmek ve fark yaratmanin en énemli yollarindan biridir. Tirk insaninin sanat anlayisini yansitan,
yasam bicimi hakkinda bilgi veren bu giysiler gliniimiizde ¢esitli etkenler sonucunda yok olmakta
ya da zaman icerisinde 6nemini yitirmektedir. Geleneksel ve kiiltlrel degerlerimizin tarihin karanhk
sayfalarinda kaybolmalarini 6nlemek ayni zamanda strrdirilebilirlik ve kilttrel mirasin korunmasi
acisindan bu degerleri gelecek nesillere tagimak ve yasatmak oldukg¢a 6nemlidir.

Bu baglamda calismada Konya Etnografya Miizesi'nde bulunan 5456 envanter nolu Osmanli 20. yy
kadin giysisi olan salvar-islik incelenmis, giysi tasariminda geleneksel ve kiltlrel esinleme 6rnegi
olarak kullanilmistir. Calismanin amaci giysi tasarimi alaninda geleneksel ve kultlrel 6gelerin esin
kaynagi olarak kullanilmasina dikkat cekmek; yerel ve kiresel pazarlara uyabilecek, tiketicileri
kiltirel ve estetik olarak tatmin edebilecek yeni Urlnler tasarlamak; tasarim ve Urln gelistirme
surecinde geleneksel ve kiiltiirel 6zelliklerin diisiinilmesi veya gézden gecirilmesi icin farkindalk
yaratmaktir. Bu kapsamda uygulama temelli bir calisma yapilmistir. Calismanin ilk agsamasinda Konya
Etnografya Miizesi'nde bulunan 5456 envanter nolu salvar-isligin kumas, kalip, motif ve slisleme
odzellikleri incelenmistir. Ikinci asamada elde edilen bilgilerden yararlanilarak Adobe Illustrator CC
programinda tasarim 6geleri ve estetik prensipler dikkate alinarak gliniimiz cizgilerini tasiyan bir
giysi koleksiyonu hazirlanmistir. Uglincli asamada hazirlanan giysi koleksiyonundan secilen bir
giysinin 1/1 élciilerde Gretimi yapilmistir. Uretilen giyside incelenen salvar-islikte kullanilan kutnu
kumasin birebir esi olan 100 yillik aile yadigari kutnu kumas kullanilmistir. Ayni zamanda giysinin
suslemesinde incelenen salvar-isligin siisleme ve desen 6zellikleri aynen kullanilarak reprediiksiyonu
yapilmistir. Son olarak ¢calismada uygulanan tasarim siirecinin ve elde edilen ¢iktilarinin diger tasarim
stire¢ ve ciktilarina gore farklarina deginilmistir.

Sonug olarak tasarim sirecinde geleneksel ve kiltiirel esinlenme ile tasarlanan Uriinlerin yerel ve
kuresel pazarlarda yer alabilecek nitelikte bir Giriin kimligine sahip olabilecegdi; gelenegin ve kiltirin
giysi modasina sanatsal ve estetik deger katma anlaminda farkli bakis acilari gelistirebilecegi ayni
zamanda surdurulebilir moda kavramiicinde sanatsal ve estetik bakis agisiile yeniden kullanilabilirligi
vurgulanmistir. Bu sekilde somut olmayan kultiirel miras 6geleri olan zanaatlar, eserler ve becerilerin
gelecek nesillere aktarilabilmesi ve strdirulebilir moda yoluyla daha kalici olabilecegdi vurgulanmistir.

Anahtar Kelimeler: Giysi Tasarimi, Geleneksel Giysiler, Kiiltiirel Miras Ogeleri
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ABSTRACT

Today, fashion trends, efforts to catch the fashion and be different reveal the importance of design
in the field of clothing and fashion. As a source of inspiration in the design phase, the traditional and
cultural characteristics of the society, its social structure and historical background constitute a rich
source for clothing design. Examining traditional and cultural garmentsin the garment design process
and using these garments as a source of inspiration from fabric, model, pattern and ornamentation
is one of the most important ways to innovate and make a difference. These garments, which reflect
the Turkish people’s understanding of art and give information about their lifestyle, are disappearing
or losing their importance in time as a result of various factors. It is very important to prevent our
traditional and cultural values from being lost in the dark pages of history, as well as to carry and
keep these values alive for future generations in terms of sustainability and protection of cultural
heritage.

In this context, the shalwar-workshop, which is an Ottoman 20th century women’s clothing with
inventory number 5456 in Konya Ethnography Museum, was examined and used as an example
of traditional and cultural inspiration in clothing design. The aim of the study is to draw attention
to the use of traditional and cultural elements as a source of inspiration in the field of clothing
design; to design new products that can fit local and global markets and satisfy consumers culturally
and aesthetically; To raise awareness for the consideration or review of traditional and cultural
characteristics in the design and product development process. In this context, an application-
based study was carried out. In the first stage of the study, the fabric, pattern, motif and ornament
features of the shalwar-workshop with inventory number 5456 in Konya Ethnography Museum were
examined. Using the information obtained in the second stage, a clothing collection with today’s lines
was prepared in Adobe lllustrator CC program, taking into account design elements and aesthetic
principles. In the third stage, a garment selected from the garment collection was produced in 1/1
sizes. A 100-year-old family heirloom kutnu fabric, which is the exact equivalent of the kutnu fabric
used in the salwar-workshop, was used in the produced garment. At the same time, the reproduction
of the salwar-workshop, which was examined in the decoration of the garment, was made by using
the same ornament and pattern features. Finally, the design process applied in the study and the
differences between the outputs and other design processes and outputs are discussed in detail.

As aresult, products designed with traditional and cultural inspiration in the design process can have
a product identity that can take place in local and global markets; It is emphasized that tradition and
culture can develop different perspectives in terms of adding artistic and aesthetic value to clothing
fashion, and at the same time, its reusability with an artistic and aesthetic perspective within the
concept of sustainable fashion. In this way, it is emphasized that crafts, artifacts and skills, which are
intangible cultural heritage elements, can be transferred to future generations and become more
permanent through sustainable fashion.

Keywords: Clothing Design, Traditional Clothing, Cultural Heritage Items
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OZET

Tarih boyunca toplumlar; cografi kesifler, savaslar, gocler, seyahatler ve farkli toplumlar tanima
meraklarinin etkisiyle birbirlerinin kiltiirel ve toplumsal yasamlarindan etkilenmislerdir. Bu kiiltrel
etkilesimlerden dogan kdilttrel yapilarin en glizel 6rneklerden birinin Tiirk Hamam Kulttrd oldugu
gorilmektedir.

Turklerin gegmisten gelen temizlik anlayisiyla beraber, Mislimanligin kabull ve dinin 6n gordiga
temizlik anlayisinin da etkisi ile Anadoluda ve Roma'da var olan kiiltirel yapilar benimsemeleri
ve kendi inang ve yapilariyla sentezlemeleri sonucunda olusan bu kiltir, tarih boyunca varligini
surdUrmustir. Tirk toplumu ile 6zdeslesmis yeni 6zellikler kazanmis ve bir gelenek halini almistir.
Mimari yapilariyla da ge¢misin izlerini giiniimiize tasiyan hamamlar, temizlik eylemiyle beraber,
glindelik hayatin disinda insanlarin bir araya gelerek sosyal kaynasmalarin gerceklestigi, cesitli
etkinliklerin diizenlendigi mekanlar olmustur. Kadinlarin kendi cinsiyetleri olan akraba, es dost ve
arkadaslariyla toplandigi, sohbetlerin yapildidi, eglencelerin tertip edildigi, annelerin ogullarina
kiz begendigi yerler olarak hamamlar toplumun benliginde yer edinmistir. Kadinlar icin hamam
oncesinde ihtimamla hazirlanan ve icerisinde geleneksel el sanatlarinin 6rneklerini sergileyen
hamam takimlarinin bulundugu bohcalar, hamam geleneginin vazgecilmezi olmustur. Bu takimlarin
izmir ilinde de yogun olarak kullanildigi ve geleneklerin son yillara kadar uygulandigi bilinmektedir.
Fakat kentlesmenin hizlanmasi, teknolojik gelisimler, medya iletisim araglarinin yayginlasmasiyla,
geleneklerimizin bircogu gibi degismeye, kaybolmaya ve unutulmaya baslamistir. Bu baglamda
izmir hamam kdiltiriiniin ve hamam takimlarinin arastirilarak belgelenmesi gerekmektedir.

Bu arastirmada; izmir hamam gelenegi ile izmir Etnografya Miizesi ve Efes Miizesi Selcuk’ta bulunan
hamam takimlarinin giyim sanatlari ve el sanatlar agisindan incelenmesi amaclanmistir. Clinku
etnografik ve folklorik bilgiler milletin benligini, karakterini, dislince tarzini, duygularini kisaca
milli ve sosyal biinyesini belirten belge 6zelligini tasimaktadir. Arastirmada tarama (survey) modeli
kullanilmistir. Literatiir taramasi yapilmis, konuile ilgili kaynaklar ve stireli yayinlardan yararlanilmistir.
Bu bilgilerden elde edilen veriler 1siginda sonuca ulasiimaya calisiimis ve 6nerilerde bulunulmustur.

Anahtar Kelimeler: Hamam, Hamam Kiiltiirli, Hamam Gelenekleri, izmir Hamam Gelenegi, izmir
Hamam Takimlari.

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

ABSTRACT

Societies have been influenced throughout history by each other’s cultural and social lives with the
influence of geographical discoveries, wars, migrations, travels and their curiosity to know different
societies. Turkish Hammam Culture is considered as one of the most beautiful examples of cultural
structures arising from these cultural interactions.

This culture, which was formed as a result of the adoption of the cultural structures existing in
Anatolia and Rome and synthesizing them with their own beliefs and structures occurred with the
effect of the acceptance of Islam and the understanding of cleanliness prescribed by the religion,
along with the understanding of cleanliness from the past, has maintained its existence throughout
history. It has gained new features specific to Turkish society and has become a tradition. The baths,
which carry the traces of the past to the present with their architectural structures, have become
places where people come together and socialize and various activities are organized together with
the act of cleaning apart from the daily life. Baths have taken a place in the society as places where
women gather with their relatives, spouses and friends of their own gender, where conversations
are held, entertainments are organized, and where mothers look for girls for their sons as a wife. For
these activities, the bundles including bath sets which are prepared with care before the bath and
displaying the examples of traditional handicrafts, have become indispensable for the bath tradition.
It is known that these sets are used extensively in izmir and the traditions have been practiced until
recent years. However, with the acceleration of urbanization, technological developments, and the
widespread use of media communication tools, it has begun to change, disappear and be forgotten
like many of our traditions. In this regard, bath culture and bath sets of izmir should be researched
and documented.

In this study; It is aimed to examine the tradition of izmir baths, the bath sets found in izmir
Ethnography Museum and Selcuk Ephesus Museum in terms of clothing arts and crafts. Because
ethnographic and folkloric information is a document that indicates the nation’s identity, character,
way of thinking, feelings, in short, its national and social structure.

Survey model was used in this study. Literature has been searched and resources and periodicals
related to the subject have been used. We tried to come to a conclusion in the light of the data
obtained from this information, and made recommendations.

Keywords:Hammam, Hammam Culture, Hammam Traditions,.Bath tradition of izmir, Bath Sets of
izmir.
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PiSMiS TOPRAK KULTURUNDE ZANAATIN SANATA EVRILMESi
EVOLUTION OF CRAFT INTO ART IN TERRACOTTA CULTURE
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OZET

Anadolu'nun essiz kiltlrel zenginlikleri arasinda yer alan pismis toprak kiltlrd, binlerce yilin getirisi
olarak glinimuzde bize sanatsal ve bilimsel cok 6nemli bilgiler sunmaktadir. Anadolu ¢comlekgiligi,
cografyamizin son derece genis yelpazesinde bir seramik vitrini olusturmaktadir. Pismis topragin
yok edilemeyen bir malzeme olmasi nedeniyle Anadolu ¢odmlekleri, biitlin ya da kirik buluntulariyla
arkeolojik ve antropolojik olarak, yasamakta olan ilkel ¢comlekgilik haliyle de etnografik kultirel
bilgiler Gretmektedir. Anadolu'da, bugiin yasamakta olan kokli ¢omlekgilik merkezlerinde dikkat
ceken diger bir husus, genel olarak arkeolojik ge¢mislerinin Neolitik Evreye kadar uzanmasidir.
Binlerce yillik arkeolojik degerde bir tGretimin eylemsel tarzinin tipki buluntular gibi gliniimiize kadar
ulasip devam ediyor olmasi, somut olmayan kdiltlirel miras kapsaminda son derece kiymetlidir. Pismis
toprak, kiltiirel boyutunun yani sira simgesel sanatin ilk 6rnekleri olarak da karsimiza ¢itkmaktadir.
Bu kdltlir, zamanla islevsel odakli 6zelliklerini form ve estetik kapsamli zenginlestirerek zanaat-sanat
tartismalarinin tam ortasinda kendini bulmustur.

Seramikli Neolitik Donemden beri ¢omlekgilik ve seramik yapimi, islevselliginin yaninda gerek form ve
gerekse bezemeleriyle insanin diistinsel ve duyumsal olarak disa vurdugu bir manifestosu olmustur.
Ne var ki, seramik ve seramikgiligin “Glizel Sanatlar” kapsamina girmesi uzun ve miicadele gerektiren
bir stire¢ olmustur. Bu sirec icerisinde c¢comlekgilik/seramik ugrasisi, sanat-zanaat kavramlari
arasinda kendi micadelesini veriyordu. Clinkii ¢comlekgilik/seramik sanati 19. ylzyihn sonlarina
kadar hala dekoratif veya “min6r” sanatlar arasinda kabul edilmekteydi. Comlekgilik cikish islevsel
seramik anlayisi, 19. ylizyildan itibaren “faydaci sanat-glizel sanat” tartismalari ile birlikte geliserek,
doénemlerinin dnemli seramik sanatgilarinin, ayrica Konstriiktivistlerin ve Bauhaus-Dornburg Seramik
Atolyesi tasarim 6gretisinin de katkilariyla modern seramik sanatinda yerini almistir.

Bu bildiri kapsaminda, ilkel ¢comlekciligin geleneksel dederleri ile birlikte modern sanata ilham veris
sireci ve giiniimiiz seramik sanatina yansimalari degerlendirilmistir.

Anahtar Kelimeler: Sanat, Zanaat, Comlekcilik, Seramik, Somut Olmayan Kiiltiirel Miras

BiLDIRI OZETLERI KiTABI BOOK OF ABSTRACTS

ABSTRACT

The terracotta culture, which isamong the unique cultural riches of Anatolia, offers us very important
artistic and scientific information as a result of thousands of years. Anatolian pottery constitutes
a ceramic showcase in an extremely wide spectrum of our geography. Since terracotta is an
indestructible material, Anatolian pottery produces archaeological and anthropological information
with its whole or broken finds, and ethnographic cultural information with its living primitive
pottery. Another point that draws attention in the deep-rooted pottery centers living in Anatolia
today is that their archeological history generally dates back to the Neolithic Period. It is extremely
valuable within the scope of intangible cultural heritage that the operational style of a production
with archaeological value of thousands of years has reached and continues until today, just like the
finds. In addition to its cultural dimension, terracotta also appears as the first examples of symbolic
art. Over time, this culture has found itself in the middle of craft-art discussions by enriching its
functional-oriented features with form and aesthetics.

Since the Neolithic Age with Ceramics, pottery and ceramic making have been a manifestation
of the human being, both intellectually and sensibly, with its form and decoration, as well as its
functionality. However, the inclusion of ceramics and ceramics within the scope of “Fine Arts” has
been a long and challenging process. In this process, the pottery/ceramic business was fighting its
own struggle between the concepts of art and craft. Because pottery/ceramic art was still considered
among the decorative or “minor” arts until the end of the 19th century. The understanding of
functional ceramics, originating from pottery, has developed together with the “utilitarian art-
fine art” discussions since the 19th century and has taken its place in modern ceramic art with the
contributions of the important ceramic artists of the period, as well as the Constructivists and the
Bauhaus-Dornburg Ceramic Workshop design doctrine.

Within the scope of this paper, the traditional values of primitive pottery, as well as the process of
inspiring modern art and its reflections on today’s ceramic art were evaluated.

Keywords: Art, Craft, Pottery, Ceramics, Intangible Cultural Heritage
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VICTORIA AND ALBERT MUSEUM AND OTTOMAN PERIOD
IZNIK CERAMICS IN ITS COLLECTION
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OZET

Victoria and Albert Miizesi; sahip oldugu zengin seramik koleksiyonu ve arastirmacilara sundugu
olanaklarla, bualanda calismayapan kisiler icin bly(k bir 6nem tasimaktadir. Miizede yer alan seramik
koleksiyonundaki parcalar M.O. 2500 lerden giinimiize kadar tarihlenmektedir. Miizede yaklasik
3000 adet seramik eser galerilerde sergilenmekte ve yaklasik 26.000 adet eser de “Seramik Calisma
Galerileri’nde buylk cam depolarda bulunmaktadir. Miize koleksiyonunda Osmanli dénemine ait
iznik seramikleri de bulunmaktadir.

iznik seramikleri tretildikleri tarihten itibaren, hem Osmanli sarayinda hem de saray disinda biiyiik
begeniyle kullanilmistir. Bunun yanisira, dzellikle 16. yiizyilda Avrupalilar, iznik cinilerine karsi biiyiik
ilgi duymuslardir. Bu ilgi iki farkli yonde gelismistir; ilki, cinilerin taklit edilerek yeniden Uretilmesi,
digeri ise satin alma yoluyla bu objelere sahip olmak yoniinde olmustur. Bunun yaninda, 19. yuzyilda
Dogu'ya olan ilginin artmasi ise, Batili tiiccar ve gezginleri iznik cinilerini toplamaya yéneltmis
ve bu objeleri beraberlerinde Ulkelerine gotirmelerine neden olmustur. Glinimizde, 6zellikle
Avrupa'da bircok miize ve ézel koleksiyonda, cok fazla sayida iznik cinisinin yer aldigi bilinmektedir.
Arastirmacilar ve koleksiyonerler icin, konuyla ilgili gorsel belgeye sahip ve bunu sergileyen her turlu
kaynagin onemli oldugu distnilmektedir.

Bu calismada, onemli koleksiyonlardan birine sahip olan Victoria ve Albert Miizesi'nde bulunan
Osmanl Dénemi iznik seramikleri incelenmistir, miizede arastirma yapabilmek icin veri tabani ve
koleksiyon hakkinda da bilgiler verilmektedir

Anahtar Kelimeler: Victoria and Albert Miizesi, iznik Seramikleri, Miize koleksiyonu, Seramik,
Osmanli Dénemi iznik Seramikleri
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ABSTRACT

Victoria and Albert Museum and its rich ceramic collection, the opportunities it offers to researchers,
it is of great importance for people working in this field. The pieces in the ceramic collection in the
museum dated back from BC. 2500 to the present day. In the museum, approximately 3000 ceramic
works are exhibited in the galleries and approximately 26,000 works are in large glass warehouses
in the “Ceramic Working Galleries”. There are also Iznik ceramics from the Ottoman period in the
museum collection.

Iznik ceramics have been used with great admiration both in the Ottoman palace and outside the
palace since the date they were produced. In addition, especially in the 16th century, Europeans took
great interest in Iznik ceramics. This interest has developed in two different directions; The first was to
reproduce the ceramics by imitating, and the other was to have these objects by purchasing them. In
addition, the increasing interest in the East in the 19th century led Western merchants and travelers
to collect Iznik ceramics and took these objects with them to their countries. Today, it is known that
there are a large number of Iznik ceramics in many museums and private collections, especially in
Europe. for researchers and collectors, any source that has and exhibits a visual document on the
subject is considered important.

In this study, the Ottoman Period Iznik ceramics in the Victoria and Albert Museum, which has one
of the important collections, were examined and was given information about the database and the
collection in museum.

Keywords:Victoria and Albert Museum, iznik Ceramics, Museum collection, ceramic, Ottoman
Period Iznik Ceramics

83



84

ONDOKUZ MAYIS UNIVERSITESI

GUZEL SANATLAR FAKULTESI SERAMIK CAM BOLUMU
ONDOKUZ MAYIS UNIVERSITY

FACULTY OF FINE ARTS DEPARTMENT OF CERAMICS GLASS

-\l
I'g- UAGESSS

TURK HAMAM KULTURU VE CiNi SANATINDA UYGULAMA ORNEKLERI
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OZET

insanlik tarihi, bir sosyal evrim ve gelisimin tarihidir. Yiizyillar ncesinden bu yana insanlar, bir yandan
temel gereksinimlerini karsilama ve doga sartlari ile micadele icindeyken; bir yandan da yaratici
guduilerini hayata gecirme, hayal diinyasinin imgelerini disa vurma egilimi icerisinde olmustur. Sanat
dedigimiz olgu, bu baglamda disa vurmustur. Yasam bicimi, cografi sartlar, inanc rittelleri, arzu ve
istekler, toplumlarin sanatsal Gretiminde belirleyici olmustur. Bu baglamda sanati, toplumlarin estetik
ve karakteristik izdiisimi noktasinda degerlendirmek mimkuindur. Bir toplumun sanat eserleri, o
toplumun ruhunu ve sosyolojik arka planini yansitir.

Anadolu topraklari, glinimiize kadar birakmis oldugu sanat eserleri ile kadim bir bilgeligin ve
zarafetin meyvelerini sunmaktadir. Farkli kultiirleri ve kavimleri bagrina basan bu kutsal topraklar,
tim renkleri ve cesitliligiyle bir sanat panayirina doniismustiir. Memleketin her karis topraginda,
kiltur ve sanatin glictinli ve direncini kaybetmeyen zengin imgeleriyle karsilasmamiz mimkuindur.

Ozellikle Uzakdogu porselenlerinin etkisiyle gelisen ¢ini sanatinin en iyi rnekleri Osmanl déneminde
Uretilmistir. Kullanima yonelik Uretilen bu ¢iniler zamanla kullanim alanlarinin azalmasi, degismesi ve
ya yerlerini daha ucuz irlinlerin almasi ile Gretimleri azalmistir. Glinimuzde olan Giretimler genellikle
iki sekilde olmaktadir; kullanima yénelik ve ya dekoratif amacli. Uretimin devam etmesi icin farkl
kullanim alanlar, farkli motifler ve farkli form arayislari belirmektedir. Atlyeler ve fabrikalar disinda
egitim veren kurumlarda da uretilen ciniler arasindan farkli fikirler farkli tasarimlar ortaya cikmaktadir.
Bu calismada; “Turk hamam kultirl, hamamlarda kullanilan esyalar ve ¢ini sanatina uyarlanmasi”
baslkl tez calismasinda tasarlanan ve Uretilen eserler lizerinden glinlimiiz ¢ini Gretimine 6rnek
teskil edebilecek tasarimlardan bahsedilmektedir. Kiilttirel mirasimiz olan ¢ini ve tarihsel baglamda
bir parcamiz olan Tiirk hamam kiiltiir(i, ortak bir kavram olan Turk hamaminda kullanilan hamam
esyalari Uzerinden yeniden yorumlanmustir.

Anahtar Kelimeler: Hamam Kdiltiirti, Cini sanati, Tlirk Seramik Sanati, Stisleme Sanati
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ABSTRACT

Human history is a history of social evolution and development. Since centuries ago, people have
been struggling with meeting their basic needs and struggling with natural conditions; on the other
hand, he has been in a tendency to realize his creative instincts and to express the images of his
imagination. The phenomenon we call art has manifested in this context. Life style, geographical
conditions, belief rituals, desires and desires have been decisive in the artistic production of societies.
In this context, it is possible to evaluate art at the point of aesthetic and characteristic projection of
societies. The artworks of a society reflect the spirit and sociological background of that society.

Anatolian lands offer the fruits of an ancient wisdom and grace with the works of art that they have
left until today. This holy land, which embraces different cultures and tribes, has turned into an art
fair with all its colors and diversity. It is possible to encounter rich images of culture and art that do
not lose their strength and resistance in every inch of the land of the country.

The best examples of tile art, which developed especially with the influence of Far Eastern porcelain,
were produced in the Ottoman period. These tiles, which are produced for use, have decreased
in time due to the decrease in usage areas, changes or replacement by cheaper products. Today’s
productions are generally in two ways; for use or for decorative purposes. In order for the production
to continue, different areas of use, different motifs and different forms are sought. Different ideas and
different designs emerge from the tiles produced in educational institutions apart from workshops
and factories.

In this study; In the thesis titled “Turkish bath culture, items used in baths and their adaptation to tile
art’, designs that can set an example for today’s tile production are mentioned through the works
designed and produced. The tile, which is our cultural heritage, and the Turkish bath culture, which
is a part of us in the historical context, have been reinterpreted through the bath items used in the
Turkish bath, which is a common concept.

Keywords: Bath Culture, China art, Turkish Ceramic Art, Decoration Art
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OZET

Canakkale seramikleri Canakkale ile 6zdeslesmis, ge¢misi 300 yillik bir gelenede dayanan kokli bir
kaltardir. Bu seramiklerin Tirk seramikleri icindeki konumunu oldukca 6zeldir. Yiizyillar boyunca
usta cirak iliskisi ile aktarilan bu yerel el sanati, kompozisyonlarindaki 6zgiin bicimi, rengi ve guglu
tasarimindan dolay1 Anadolu Tirrk seramik sanatina buyuk bir yenilik getirmistir. Ancak gelisen
sanayilesme ve teknolojinin etkisiyle, mevcut Giretim yerini daha az maliyetli malzemelere birakmistir.
20. yuzyilin baslarindan itibaren ise Canakkale seramikleri kacinilmaz olarak endistriyellesme ile
temas iceresine girmistir. Bu temas Canakkale seramiklerini bircok yonden etkilemistir.

Bu calisma, geleneksel yontemler ile uretilen Canakkale Seramikleri Uretim yontemleri icinde
‘endstriyellesme’nin varligini ve boyutlarini irdelemeyi amaglamistir. Bu kapsamda kittiphanelerde
ve internet ortaminda yapilan arastirmalar ile bilimsel makaleler, tez rapor ¢alismalari ve konu ile
ilgili kitaplar incelenmistir. Ozellikle alan calismasi yapilarak Koleksiyonerler ve Canakkale Belediyesi
Seramik Miizesi, Canakkale Seramik Ani Esyasi Uretim Merkezi, Canakkale Onsekiz Mart Universitesi
Ganakkale Seramikleri Arastirma Merkezi ve Seramik atdlyeleri icinde endustriyel yontemler
kullanarak geleneksel kiltlriin Gretimini strdiiren atolyeler ziyaret edilmis ve bazi ustalar ile
roportajlar yapilmistir. Geleneksel Gretim yontemi ile endistriyel Uretim yontemleri kiyaslanmis,
Uretimin sureci icinde Uretim yapan seramik ustasinin geleneksel anlayis icinde ellerini ve bedenini
ne orada kullandigi, endustriyellesme kapsamindaki Gretim sireci degerlendirilmis ve belli
sonuglara varilmistir. Ayrica bu tim etkilerin olumlu ve olumsuz sonuglari ortaya ¢ikarilip, Canakkale
seramiklerinin su anki durumuiile ilgili tartismalara yer verilecektir.

Anahtar Kelimeler: Seramik, geleneksel, endistriyellesme, sanat, Canakkale.
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ABSTRACT

Canakkale ceramics is a deep-rooted culture based on a 300-year-old tradition that has identified
with the city of Canakkale. These ceramics has a quite special position in Turkish ceramics. This local
handicraft, which has been taught through the master-apprentice relationship for centuries and
brought a great innovation to the Anatolian Turkish ceramic art owing to its unique form, colour
and strong design in its compositions. However, with the effect of developing industrialization and
technology, the current production has been replaced by various more economical materials. From
the beginning of the 20th century, Canakkale ceramics inevitably has encountered industrialization.
This contact affected Canakkale ceramics in many ways.

This study aimed to examine the existence and dimensions of“industrialization”within the production
methods of Canakkale Ceramics that produced with traditional methods. In this context scientific
articles, thesis reports and books related to the subject were examined, as well as the researches
conducted in libraries and on the internet. Particularly by conducting field studies, studies that
continue the production of traditional culture using industrial methods were visited within the
Collectors and Canakkale Municipality Ceramics Museum, Canakkale Ceramic Memories Production
Centre, Canakkale Onsekiz Mart University, Canakkale Ceramics Research Centre and ceramics
workshops, and the interviews has been realized with local craftsmen. The traditional production
method and industrial production methods were compared, the production process within the
scope of industrialization was evaluated, and there have been reached some certain conclusions.
Moreover, the positive and negative results of all these effects will be revealed and discussions on
the current situation of Canakkale ceramics will be included.

Keywords: Ceramic, tradition, industrialization, art, Canakkale.
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OZET

Sanat tarihi incelendiginde, doganin bircok sanat¢i icin ilham kaynadi oldugu gorilmektedir.
Binlerce yildir, dogaya ait unsurlar farkh disiplinlere ait sanat eserlerinde turli bicimlerle karsimiza
¢ikmaktadir. Sakin yahut hir¢in dalgalariyla engin bir deniz, zirvesine bin bir cabayla ulasilan daglar,
yemyesil ormanlar, upuzun vadiler vb. tiim tabiat 6geleriinsanligin stirekli kesif halinde oldugu olgular
arasinda yer almistir. Bu unsurlar arasinda aga¢ imgesi, 5nemli bir yer teskil etmektedir. insanogluna
sundugu faydalarn saymakla bitmeyecek olan adaclar, Turk Seramik Sanatcisi Seyhan Yilmaz'in
sanat eserlerinin temelini olusturmaktadir. 1968 yilinda Yozgat'ta dodan sanatgi, 1994 yilinda Gazi
Universitesi Mesleki Egitim Fakdiltesi Uygulamali Sanatlar Egitimi Béliimi Seramik Anabilim Dalinda
Lisans egitimini tamamlamistir. 1999 yilinda Hacettepe Universitesi Sosyal Bilimler Enstitiisii Seramik
Anasanat Dalinda Yuksek Lisansini, 2008 yilinda ise Sanatta Yeterlik derecesini alan Yilmaz, ulusal
ve uluslararasi bienal, trienal ve bircok karma sergiye katilmistir. Ayni zamanda akademisyen olan
sanatcl, 2020 yilinda profesoér unvanini almistir. Sanatgl, agacin ¢icek agmasi, yaprak dékmesi gibi
strekli degisen fiziksel yapisindan etkilenirken, kendi icinde olusturdugu kompozisyonu bir yaratilis
harikasi olarak gormektedir. Yilmaz, agaclarinda yer alan dallar arasindaki ritmi vurgulamak icin
sekillendirme yontemleri arasinda 6zellikle ajur teknigini kendine has bir bicimde uygulamaktadir.
Bicim ve renk anlayisi mesaj vermek istedigi konu lizerinden degisen sanatcinin hem iki boyutlu
duvar panolari hem de li¢ boyutlu seramik heykelleri mevcuttur. Bildiri kapsaminda Seramik Sanatgisi
Seyhan Yilmaz'in yapitlarinin gelisim siireci, plastik anlayisi, sanatsal tavri ve seramik sanatina katkisi
incelenecektir.

Anahtar Kelimeler: Doga, Agac, Sanat Tarihi, Seramik Sanati.
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ABSTRACT

When the history of art is examined, it is seen that nature has been a source of inspiration for many
artists. For thousands of years, elements of nature have appeared in various forms in artworks
belonging to different disciplines. A wide sea with calm or violent waves, mountains to which the
summit is reached with all sorts of efforts, verdant forests, very long valleys, etc. all the elements of
nature have been among the phenomena that humanity is in a constant state of discovery. Among
these elements, the tree image has an important place. Trees, which will not end with counting the
benefits they offer to human beings, form the basis of Turkish Ceramic Artist Seyhan Yilmaz's artworks.
Born in Yozgat in 1968, the artist completed her undergraduate education in Gazi University, Faculty
of Occupational Education, Department of Applied Arts Education, Ceramics Department in 1994,
Yilmaz, who received her Master’s Degree in the Department of Ceramics from Hacettepe University
Social Sciences Institute in 1999 and her Proficiency in Art degree in 2008, participated in national and
international biennials, triennials and many group exhibitions. The artist, who is also an academician,
received the title of professor in 2020. While the artist is affected by the ever-changing physical
structure of the tree, such as blooming and falling leaves, she sees the composition she created
within herself as a wonder of creation. In order to emphasize the rhythm between the branches in
her trees, Yilmaz applies especially the ajour technique among the shaping methods in her own way.
The artist, whose sense of form and colour changes over the subject she wants to convey, has both
two-dimensional wall panels and three-dimensional ceramic sculptures. Within the scope of the
paper, the development process of the works of Ceramic Artist Seyhan Yilmaz, her understanding of
plastic, artistic attitude and contribution to the art of ceramics will be examined.

Keywords: Nature, Tree, Art History, Ceramic Art.
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OZET

11. ylizyil itibariyle Anadolu ve iran cografyasinda Biiyiik Selcuklularla baslayan koklii degisim,
sonrasinda Anadolu Selcuklular ile devam etmis ve 11.-13. ylzyillarda Selcuklularin hakim oldugu
topraklarda sanat Uretimi farkh bir boyut kazanmistir. Anadolu Selcuklulari hi¢ kuskusuz seramik
sanatinin olusumunda, bulundugu bdlgenin kiiltiir mirasindan ve 6zellikle Bliylk Selcuklulara ait
seramik tekniklerinden etkilenmistir.

Minai teknigi, 12. ylizyilin ikinci yarisi itibariyle Anadolu Selcuklulari tarafindan iran'da gelistirilmis
ve Ozellikle kullanim esyalari Gzerinde sik kullanilmis bir seramik teknigidir. Farsca’da ‘minai, ‘emaye’
demektir. Minai tekniginde yedi renk kullanilabilir. Minai teknigi, bu déneme kadar bilinen bitln
seramik tekniklerinden farklidir; bu teknigin en belirgin 6zelligi, birden ¢ok rengin seramik tizerinde
uygulanmasi ve dénemin minyatiirlerindeki kompozisyonlara benzer semalar kullanmasidr. ilk kez
iran'da Rey, Save ve Giirgan sehirlerinde retilen minai teknigindeki seramikler icin cift firnlama
yapilmis ve figiirler, beyaz opak sir Gstline mavi tonlari, yesil, siyah, kahverengi, kirmizi, beyaz ve
altinla renklendirilmistir. Minai tekniginde Uretilmis seramiklerde gorilen figlrler, kdkleri Goktiirk
ve Uygurlara dayanan bir resim gelenegininizlerini tasimaktadir. Anadolu ve iran cografyasinda
farkli kiiltirel miraslarin etkisinde ortaya ¢ikmis, Suriye, Bizans ve hatta Fatimi dénemi Gsluplanyla
harmanlanmis bu figlrler, 6zglin bir Selcuklu Gslubunun da gostergeleri olmustur. Bagdas kurarak
oturan, kaftanli, kollar tirazli, bork tipi bashkl stilize edilmis hilkimdar figurleri ve saraylilar; taht
sahneleri; saray eglenceleri; av ve savas gibi konular ile donemin sevilen edebi eserleri bu figiirlerin
yer aldigi kompozisyonlara kaynaklik etmistir.

Bu calismada, Selcuklu dénemine ait dnemli pisirme tekniklerden ve dekorlama Usluplarindan olan
minai tekniginde Uretilmis seramiklerde gorilen insan figlrleri, hayvan kokenli figlirler ve kanath
aslan ve/veya melek figurleri gibi gercekustu figlrleri gosteren seramikler ele alinmistir. 12. ylizyilin
ikinci yarisindan itibaren hem mimari stislemede hem de kullanim esyalarinda uygulanmis olan bu
teknikteki seramikler, Selcuklu figlr anlayisina iliskin dGnemli bilgiler sunmaktadir. Calismanin amaci,
cesitli miize ve koleksiyonlarda bulunan bu seramiklerdeki figlrleri gorsel olarak siniflandirarak,
Selguklu figlr anlayisi ve minai seramiklerdeki tipolojiye iliskin dnerilerde bulunmaktir.

Anahtar Kelimeler: Minai Teknigi, Selcuklu Seramikleri, Selcuklu Sanati, Selcuklu Figirleri, islam
Sanati.
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ABSTRACT

The dramatic change that started with the Great Seljuks in Anatolia and Iran as of the 11th century,
continued with the Anatolian Seljuks and art production gained a different dimension in the
lands reigned by the Seljuks between 11.-13th centuries. The Anatolian Seljuks were undoubtedly
influenced by the cultural heritage of the region and especially by the ceramic techniques of the
Great Seljuks in the formation of ceramic art.

‘Minai’is a ceramic technique that was developed by the Anatolian Seljuks in Iran as of the second
half of the 12th century and is frequently used especially on daily objects. In Persian, ‘minai’ means
‘enamel’ Seven colors can be used in the minai technique. Minai technique is different from all
ceramic techniques known until this period; The most distinctive feature of this technique is the
application of multiple colors on ceramics and the use of schemes similar to the compositions in
the miniature paintings of the period. The ceramics in the minai technique, which were produced
for the first time in the cities of Rey, Save and Gurgan in Iran, were double-fired and the figures were
colored with blue tones, green, black, brown, red, white and gold on a white opaque glaze. The
figures seen in the ceramics produced in the Minai technique bear the traces of a painting tradition
that has its roots from Goktiirk and Uyghurs. These figures, which emerged under the influence of
different cultural heritages in the geography of Anatolia and Iran, blended with Syrian, Byzantine
and even Fatimid styles, have also been the indicators of a unique Seljuk style. Stylized ruler figures
and courtiers, sitting cross-legged, wearing robes, armed with tiraz bands, and headdress of the Bork
type; throne scenes; palace entertainments; subjects such as hunting and war, as well as popular
literary works of the period, were the source of those compositions with these figures.

In this study, ceramics depicting surreal figures such as human figures, animal figures and winged lion
and/or angel figures seen in ceramics produced in the minai technique, which is one of the important
firing techniques and decoration styles of the Seljuk period, are discussed. Ceramics in this technique,
which has been applied both in architectural ornaments and in daily objects since the second half of
the 12th century, provide important information about the Seljuk figure understanding. The aim of
this study is to visually classify the figures in these ceramics held by various museums and collections,
and to make suggestions about the Seljuk figure conception and typology in minai ceramics.

Keywords:Minai Technique, Seljuk Ceramics, Seljuk Art, Seljuk Figures, Islamic Art.
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OZET

Tarihi evler sahip oldugumuz kiltirel degerlerimizin 6nemli 6érneklerinden biridir. Bizlere geg¢mis
zamanlara ait yasam alanlari hakkinda 6nemli bilgiler vermektedir.

Glnlimizde kaybolmaya yiliz tutmus ve uygulanmayan ancak uzun yillar boyunca geleneksel
Turk mimarisinde uygulanan tepe pencereler, 6zellikle kullanildigi dénemin énemli mimari yapi
elemanidir. Bu anlamda; Latife Matuk Evi cok iyi bir 6rnek olarak karsimiza ¢itkmaktadir. O déneme ait
geleneksel yasamin olusturdugu baska evlerle karsilastirma imkani sunmaktadir.

Bugiine kadar ¢cok az 6rnekleri kalan yanan, yikilan yizlerce ev arasinda Latife Matuk Evi Boyabat'in
geleneksel koy evlerinden kasaba evine gecis mimari 6zelligi gosteren ilk ve tek evdir. Tarihi evler
arasinda baglantiyi ortaya koyan Karadeniz'de goriilen tek tepe pencereli ev olma 6zelligiile karsimiza
¢ikan bir yapidir.

Sinop Belediyesi'nde Mimar Hiilya Andac’a ulasilarak ev ile ilgili bilgiler isiginda, Mimar Mehmet
ismet Aykin’ dan tepe pencerelerin réleveleri temin edildi. Ancak yeterli detaya ulasilamadigi icin
bizzat giderek yerinde fotograf cekimleri, ev sahipleriyle gériismeler ve roleve calismalari icin gerekli
detaylar alind. Latife Matuk evinin réleveleri birebir olarak uygulandi ve calismalari tamamlandi. Ev
hala Matuk ailesine aittir, evin sahipleri ile gérismeler devam etmektedir.

Bu calisma mezuniyet proje tezi arastirmalarindan ortaya cikti. Oncelikle geleneksel Tiirk mimarisinde
cati pencerelerinin mekan ve 1sikla iliskisi nasildir sorusunun cevabi aranmistir. Sinop’'un Boyabat
ilcesinde tarihi dokusunu koruyan Karadeniz'de cati pencereli tek ev olan Latife Matuk Evi hakkinda
literatUr taramasi yapilmistir. Tepe pencerelerin aslina uygunilk 6rnek calismalari elde edilen bulgular/
bilgiler dogrultusunda tamamlanmistir.

Anahtar Kelimeler: Anadolu Mimarisi, Revzen, Tepe Pencere, Latife Matuk Evi, Sinop
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ABSTRACT

Historical residences are one of the most essential instances of our cultural values. They provide us
with significant insights about the past.

Despite beginning to be forgotten, upper light windows have been a fundamental component of
traditional Turkish architecture for many years. Latife Matuk Evi (Latife Matuk Residence), is a great
example in this regard that grants us the opportunity to make comparisons between residences
which used to accommodate the traditional way of living.

Itis the firstand only house among the ones that have been burned or fallen down that demonstrates
the transition from traditional countryside housing to town housing. Latife Matuk Evi is known to be
the only house in the Blacksea Region that involves upper light windows.

With the help of Architect. Hillya Andag¢ (Municipality of Sinop), architectural plans for the upper
light windows have been received from Architect. Mehmet ismet Aykin. However, due to the lack
of details, a visit to the site has been paid in order to take photographs, interview the owners of the
house, and get the details of the architectural plans to recreate them. Interviews with the Matuk
family, who are the owners of the house to this day, are currently ongoing.

This study emerged from the graduation project thesis research. It has emerged from the question of
the relationship between upper light windows and light in traditional Turkish architecture. The study
includes literature review about Latife Matuk Evi, which is a house that is located in a protected area
in Boyabat, Sinop, containing the only upper light windows in the Blacksea Region. The first sample
studies of the upper light windows were completed in line with the findings/information.

Keywords: Anatolian Architecture, Stained Glass, Upper Light Windows, Latife Matuk House, Sinop
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OZET

Fotograf makinesi ve fotografin icadiyla birlikte, fotograf alaninin sanatla iliskilendirilmesi resim
sanatinda ve diger sanat dallarinda tartismalara sebep olsa da, zamanla birbirini tamamlayan
iki disiplin haline gelmistir. Bahsi gecen bu alanlarin birbirlerine olan etkileri Fotogerceklik
(Fotorealizm) gibi akimlarin dogusuna ve gelisimine katki saglamistir. Plastik sanatlarda Fotorealizm,
nesne ve objelerin birebir, gercekei bir bicimde taklit edilmesini ifade etmektedir. Ancak bu taklit
sonucunda ortaya ¢ikan sanat pratiklerinde fotografik detaylar géze carpmaktadir. Bu detaylar ¢iplak
g0z ile algilanamayacak 1sik golge oyunlarinin, objektifin genis pozlama araligi ve bakis acisi ile
olumsuzlestirdigi ayrintilardir. Kisaca fotorealistik sanat pratiklerinde, objektifin yakaladigi detaylar
siklikla goze carpmaktadir.

Fotorealizm, stiperrealizm, hiperrealizm, hipergerceklik, gibi farkli isimlerle de literatlirde yer alan
Fotogerceklik, ilk olarak resim sanatinda kendini gdstermeye baslamis olsa da zamanla diger sanat
dallarini da etkisi altina almistir. Seramik malzemenin kendine 6zgu plastik yapisi ve genis teknik
olanaklari seramik alaninda hiperrealistik pratiklerin yapilmasina olanak saglamistir.

Yapilan bu calisma kapsaminda Fotogercekciligin sanat alanindaki yeri incelenerek, bu akimin
etkileri farkh alanlardaki Giretimler ve sanatgilar Gzerinden degerlendirilerek yorumlanmistir. Yapilan
bu incelemeler isiginda bahsi gecen akimin seramik alani ile olan yakin iliskisi, cagdas seramik eserler
ve sanatgilar 6zelinde bicimsel, kavramsal ve teknik olanaklar kapsaminda incelenmistir.

Anahtar Kelimeler: Fotograf, Fotograf makinesi, Fotogercekcilik, Fotorealizim, Cagdas seramik
sanati.

ABSTRACT

With the invention of the camera and photography, although the association of photography with
art caused controversy in the art of painting and other branches of art, it has become two disciplines
that complement each other over time. The effects of these fields on each other contributed to the
birth and development of movements such as Photorealism. Photorealism in plastic arts refers to the
exact and realistic imitation of objects and objects. However, photographic details stand out in the
art practices that emerged as a result of this imitation. These details are the details immortalized by
the play of light and shadow that cannot be perceived with the naked eye, with the wide exposure
range and viewing angle of the lens. In short, in photorealistic art practices, the details captured by
the lens often stand out.

Photorealism, which is included in the literature with different names such as photorealism,
superrealism, hyperrealism, hyperreality, started to show itself in the art of painting, but over time it
has also influenced other branches of art. The unique plastic structure and wide technical possibilities
of ceramic material have enabled hyperrealistic practices in the field of ceramics.

Within the scope of this study, the place of Photorealism in the field of art was examined and the
effects of this movement were interpreted by evaluating the productions and artists in different
fields. In the light of these examinations, the close relationship of the aforementioned movement
with the field of ceramics has been examined within the scope of formal, conceptual and technical
possibilities in terms of contemporary ceramic works and artists.

Keywords: Photography, Camera, Photorealism, Photorealism, Contemporary Ceramic Art.
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OZET

Cografi konumu nedeniyle farkli medeniyetlerin gecis glizergahi veya yerlesim yeri olan Anadolu,
ayni zamanda deniz ticaretinin énemli liman kentleriyle de ¢ok farkli medeniyetlere ev sahipligi
yapmistir. Anadolu tizerindeki bu cok kiiltiirlii farkli medeniyetlerin izlerine Sinop ilinde de oldukca
fazla rastlanir.

Pontus Kralligi doneminde baskent olan Sinop (Sinope), antik cagda Karadeniz'in en énemli liman
kentidir. Bu énemini Miletlilerden baslayarak Roma, Bizans, Selcuklu ve Osmanli imparatorlugu

hakimiyeti donemlerinde de strdiird.

Antik cagda camin kesfi ve Uretimindeki teknolojik gelismelerin izleri bu doénemlere kadar

uzanmaktadir. Camin Uretimindeki teknik zorluklar giindelik hayata girmesini geciktirmistir. Suriye’

de piponun icadi ve Roma déneminde cam ufleme tekniginin gelismesi, cam Gretimleri kolaylastirdi
ve glincel hayata girmesini sagladi. Osmanli imparatorlugu déneminde Anadolu’ da cam tretimler
oldukga gelisti ve gliniimUize kadar gelen siirecin baslangicini olusturdu.

Cok zengin arkeolojik eserlere sahip olan Sinop Mdizesi bulinyesinde sergilenen cam eserler
arastirmamizin ana konusunu olusturmaktadir. Bu amacla Sinop il Kiltiir ve Turizm Midurliigi ve
Sinop Mize Mudurlugu ile gerekli resmi goriismeler yapildi, Sinop Mizesi ve devam etmekte olan
kazi (Balatlar Kilisesi) alanlarinda ¢ikan bulgulari inceleme ve bilgi edinme izinleri alindi.

Bu calisma mezuniyet proje tezi arastirmalarindan ortaya ¢ikmistir. Sinop bdlgesi tarihi, Balatlar
Kilise kazilari, cevre kazilarda ¢ikan seramik ve cam eser bulgular Gizerinde literatiir taramasi ve veri
toplama analizi ile Sinop Miizesinde bulunan seramik ve cam eserler lizerinde gézlem ve arastirma
yontemleriyle incelenmis, cam boncuk ve bilezik bulgularin yeniden tretimleri deneysel uygulama
yontemiyle calismalari yapilmistir.

Anahtar Kelimeler: Antik Cam, Balatlar Kilisesi, Sinop Muizesi, Sinop

ABSTRACT

Anatolia, which is the transit route or settlement of different civilizations coming from all directions
due to its geographical location,also hosted many different civilizations with its important port cities
of maritime trade. The traces of these multicultural different civilizations in Anatolia are also very
common in Sinop Province.

Sinop (Sinope), which was the capital during the Pontus Kingdom period, was the most important
port city of the Black Sea in ancient times. It continued this importance during the periods of Roman,
Byzantine, Seljuk and Ottoman Empires, starting from the Miletians.

The traces of technological developments in the discovery and production of glass in ancient times
date back to these periods. Technical difficulties in its production delayed its entry into daily life. The
invention of the pipe in Syria and the development of the glass blowing technique in the Roman
period facilitated glass production and enabled it to enter daily life. During the Ottoman Empire,
glass production in Anatolia was highly developed and constituted the beginning of the process that
has survived to the present day. The glass works exhibited in the Sinop Museum, which has very rich
archaeological artifacts, constitute the main subject of our research.

For this purpose, necessary official meetings were held with the Sinop Provincial Directorate of
Culture and Tourism and the Sinop Museum Directorate, and permissions were obtained to examine
and obtain information on the findings unearthed in the Sinop Museum and the ongoing excavations
(Balatlar Church). This study emerged from the research of the graduation project thesis.

The history of the Sinop region has been studied through literature review and data collection
analysis on the ceramic and glass artifacts found in the Balatlar Church excavations, the surrounding
excavations, and the observation and research methods on the ceramic and glass artifacts in the
Sinop Museum. Reproductions of glass bead and bracelet findings were studied by experimental
application method.

Keywords:Ancient Glass, Balatlar Church, Sinop Museum, Sinop
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OZET

Olim kavrami; kiltiirlere, toplumlara ve bireylere bagl olarak farkhliklar gésteren tanimlar
icermektedir. Olimin mutlak bir son bir yok olus olarak degerlendirmesine karsin, toplumlar
6limden sonraki yasama olan inanclariyla 61i gdmme geleneklerinin ortaya ¢cikmasini saglamiglardir.
Bu duslincelere sahip toplumlar, dogumu sevingle ve torenlerle karsiladiklari gibi, ruhlari da yeni
yasamlarina torenlerle gondermeyi amaclamislardir. Kisacasi eski caglardan giiniimiize, 6lim ve
cenaze torenleri toplumlar icin hep kutsal sayilmistir.

Oltim rittellerinin cesitliligi, mezarlara konulan 8li hediyeleri ve adaklar liimden sonraki yasama
olan inanclarin ve atalarin ruhlarina duyulan sayginin dnemli bir kaniti olarak karsimiza ¢ikmaktadir.
insanlik tarihi acisindan en eski malzeme olarak kabul edilen seramik de bu ritiiellerde siklikla
kullanilmaktadir. Toérenlerde gerek 6li ile birlikte gomiilen, gerekse naasin konuldugu nesneler
olarak karsimiza ¢ikan seramikler, 6lim ve 6li gémme gelenekleri ile ilgili gegmisten glinimiize
gerek toplumun sosyolojik yapisi, gerekse malzemenin teknik gelisimi hakkinda énemli bilgiler
sunmaktadir. Bu torenlerde kullanilan seramik nesneler ihtiyaclar dogrultusunda Uretilmis ve
kullanim alanlarina gére kimi zaman alisila gelmis islevlerini degistirmistir. Ornegin giinliik hayatta
pisirme, depolama amaciyla kullanilan seramik kap-kacaklar, 614 gémmer ritteli ile iliskilendirildiginde
birincil fonksiyonlarini terk ederek 6li hediyesi olarak farkl bir kimlik kazanmislardir. Yapilan bu
calisma kapsaminda pithos, comlek mezarlar, pismis toprak lahitler, kafa kaseleri, kremasyon vb gibi
eski caglardan giiniimiize, 6lim ve cenaze torenlerinin de kullanilan seramik malzemeler teknik ve
sosyolojik acidan incelenmistir.

Anahtar Kelimeler: Kiiltir, Oliim, Cenaze Térenleri, Mezar, Seramik, Lahit, Pithos, Urne, Kremasyon
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ABSTRACT

The concept of death; It includes definitions that differ depending on cultures, societies and
individuals. Against the evaluation of death as an absolute final extinction, societies have led to the
emergence of burial traditions with their belief in life after death. Societies with these thoughts not
only welcomed birth with joy and ceremonies, but also aimed to send souls to their new lives with
ceremonies. In short, death and funeral ceremonies have always been considered sacred for societies
from ancient times to the present.

The diversity of death rituals, gifts and offerings placed in the graves are important proofs of the
belief in the afterlife and the respect for the spirits of ancestors. Ceramics, which is accepted as the
oldest material in terms of human history, is also frequently used in these rituals. Ceramics, which
appear in ceremonies both as objects buried with the dead and as objects on which the body is
placed, provide important information about the death and burial traditions from past to present,
both the sociological structure of the society and the technical development of the material. The
ceramic objects used in these ceremonies were produced in line with the needs and sometimes
changed their usual functions according to their usage areas. For example, when ceramic utensils
used for cooking and storage in daily life are associated with the burial ritual, they abandoned their
primary functions and gained a different identity as a dead gift. Within the scope of this study,
ceramic materials used in death and funeral ceremonies from ancient times to the present, such as
pithos, pottery tombs, terracotta sarcophagi, head bowls, cremation, etc., were examined technically
and sociologically.

Keywords: Culture, Death, Funeral Ceremonies, Grave, Ceramic, Sarcophagus, Pithos, Urn,
Cremation
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GELENEKSEL EBRU SANATININ
SICAK CAM SEKILLENDIRME YONTEMIYLE UYGULANMASI

APPLICATION OF TRADITIONAL EBRU ART
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Seyit Taha BAYDAR
Ogretim Gérevlisi, Ondokuz Mayis Universitesi Giizel Sanatlar Fakiiltesi Seramik Cam Bélimii
taha.baydar@omu.edu.tr

OZET

Geleneksel ebru sanatinin uygulanisi ve sicak cam sekillendirme yontemi birbirinden oldukga farkli
bicimde gerceklestirilmektedir. Ebru sanati su lizerinde icra edilirken, sicak cam sanati alevle birlikte
sekillendirilmektedir. Ebru sanatinda noktasal dokunuslar ne kadar kolaysa , sicak camda bunu
bitiinden bagimsiz gerceklestirmek bir o kadar zordur. Ebru sanatinda oldugu gibi cam ylizeyde
gerceklestirilen her bir dokunus da mutlaka iz birakir. Bu ylizden sicak cam sekillendirme yapilirken
birbiri ardina gelmesi gereken hamlelerin; yiiksek sicaklik ve tehlikeleriyle birlikte, cok fazla dikkat
ve beden gliciiniin de hesaba katildidi bir rotaya sahip olmalidir. Bu anlamda ebru sanati gibi sicak
cam sekillendirme teknikleri de yillar stirecek ugraslar ve calismalar neticesinde meyvesini veren bir
alandir.

800-1200 derecelik yiksek sicakhk araliginda gerceklestirilen sicak cam sekillendirme yontemi
ile birlikte calismaya oncelikle zemin hazirlanmasi gerekmektedir. Hazirlanan zemine dahil edilen
renkler, karmasik tekniklerle birlikte ebru dokusunu almaktadir. Bunun icin birden fazla yontem
bulunmaktadir. Bu yodntemleri, istenilen efekte gore sirasiyla uygulayarak saglkli bir sekilde
gerceklestirmek gerekmektedir. Bu asamada her bir hamleyi tek tek yapmak ve cami zorlamamak
gerekmektedir. Aksi halde renkler istenilen cevabi vermekten ziyade tiimiyle karmasik bir hal alip,
¢amur tonlarina birtnebilir. TUm bu islemlerden sonra amag; olusturulan renk gegislerini koruyarak
istenilen formu gerceklestirip calismayi sonlandirmak ve basariyla oda sicakligina getirmektir.

Bu dogrultuda ebru sanatini sicak cam sekillendirmede uygulanma amaci, teknik ve modelini birebir
cama uyarlamak olmasa da, teknigin geleneksel dokularindan uzaklasmadan, ¢alisma sonucunda
gorselligiyle dogru orantida sonuca ulagmaktir. Bu sayede kilttiriimuzle bitlinlesmis olan ebrunun
g6z onunden kaybolmamasi, farkli sanat dallarinda da karsimiza cikarak dikkatleri Uzerine
ceken renk dokulari, motif ve hareketleriyle varligini artirarak ¢cagdas sanat kulvarlarinda varhgini
surdurebilmesidir.

Anahtar Kelimeler: sicak cam sekillendirme, ebru sanati, geleneksel, renk, doku
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ABSTRACT

It can be painted technically by using the art of ebru and the hot camera technique. While the art of
ebru is performed on water, the art of glass is shaped with the flame, hot. The easier point touches
are in ebru art, the more difficult it is to complete it completely in hot glass. As in the art of ebru,
he moves a touch of it on the glass surface. On this occasion, the moves that need to be followed
while making the hot glass process; Along with its high temperatures and dangers, it must also have
a lot of attention and a suitable course for the body. In this sense, it tries to evaluate the hot glass
techniques such as the art of ebru.

Before high temperature application of 800-1200 degrees, the field should be examined together
with the glass method. The colors included in the ready-made floor consist of ebru training with
complex techniques. There is more than enough for that. That's right, the design of the design must
be applied correctly according to the intended effect. At this stage, it is necessary to make one
move one by one and not to force the glass. Otherwise, it can be made into something other than
giving it to dreams, it can be dressed again. After all these processes, the purpose is; It is to bring the
realization and realization of the formula coming from the color transition that occurs to the utmost
and your room.

In this direction, the purpose of applying the art of ebru in hot glass is not to apply the technique
exactly to the glass, but to reach the right proportion from the application of the unmade model,
without seeing it visually. In this way, the eye can follow the integrated whole and choose our culture
in different branches of art, increasing the basic color textures, motifs and movements and sustaining
them in the right art lanes.

Keywords: hot glass forming, marbling art, traditional, color, texture
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OZET

Diinya seramik tarihi icerisinde yer alan Ege Uygarligi seramik sanati genellikle carkta sekillendirilmis
kullanima uygun kaplardan olusmaktadir. Bu kaplarin yiizeyleri dénemin vazo ressamlari tarafindan
orf, adet, mitolojik olay, bitkisel, geometrik ve glinliik hayattan sahnelerin yer aldigi betimlemelerle
kaplandigi goriilmektedir. Bu kaplar ylizeylerindeki desenlere gére Geometrik, Orpantalizan, Arkaik
ve Klasik dénem gibi adlandiriimaktadir.

Bu donemler icinde Arkaik Dénem gunlik hayattan sahneler, mitoslar, tanrilar, tanrngalar ve
kahramanlarin betimlemelerinin sik sik kullaniimasindan dolayi dikkat cekmektedir. ik dénemlerinde
kirmizi ylizey Uzerine siyah figur ¢alisan Arkaik donem vazo ressamlari zaman icinde siyah {izerine
kirmizi figiir calismaya baslamistir.

Bu vazo ressamlari arasindan 6zellikle siyah figur teknigini kullanan Amasis diger vazo ressamlarindan
oldukga farkli konu ve betimleme bicimi kullanmistir. Diger vazo ressamlarinin daha az degindigi
glnlik hayattan sahnelere daha sik yer verdigi gézlemlenmektedir. Boylelikle, Amasis vazo resimleri
bize 0 dénemin yasam bicimine dair kanitlar sunmaktadir. Bu nedenle, Amasis’e ait vazo resimlerinin
glnlik hayat betimlemeleri bu calismada 6ne ¢ikarilacaktir.

Anahtar Kelimeler: Gunluk Hayattan Sahneler, Amasis Vazo Resimleri, Siyah Figiir Teknigi.
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ABSTRACT

The ceramic art of Aegean Civilization, which is included in the world ceramic history, generally
consists of pots shaped on wheels and suitable for use. It is seen that the surfaces of these vessels
were covered with descriptions of customs, traditions, mythological events, herbal, geometric and
scenes from daily life by the vase painters of the period. These vessels are named as Geometric,
Orpantalizan, Archaic and Classical periods according to the patterns on their surfaces.

Among these periods, the Archaic Period draws attention due to the frequent use of scenes from
daily life, myths, gods, goddesses and depictions of heroes. Archaic vase painters, who worked with
black figures on a red surface in their early periods, started to work with red figures on black in time.

Among these vase painters, Amasis, who especially used the black figure technique, used a very
different subject and description form than other vase painters. It is observed that he often gives
place to scenes from daily life that other vase painters touch less. Thus, the Amasis vase paintings
provide us with evidence of the lifestyle of that period. For this reason, the daily life descriptions of
the vase paintings of Amasis will be highlighted in this study.

Keywords: Scenes from Daily Life, Amasis Vase Paintings, Black Figure Technique.
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A NEW SEARCH FOR EXPRESSION IN GLASS ART: THE ARTISTIC USE OF
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OZET

Cam, Uretim esnasinda sinirsiz ifade olanaklari sunan ve hem estetik hem de dekoratif amaglar igin
kullanilan degerli bir malzemedir. Sanatgi, duygu ve dislincelerini yansitacak bicimde tasarimlar
olusturmakta ve cam malzemenin sicaklik karsisindaki degiskenligine bagli olarak da tasarimini farkli
tekniklerde sekillendirmektedir. Dahasi sanatci ortaya koydugu bu sanatsal cam formlarda artistik
dokularin olusmasi, gorsel etkilerin artirilmasi, ifadenin derinlesmesi, farkhlastiriimasi ya da formun
suslenmesi amaciyla lretim surecinde ya da sonrasinda farkli malzemeler de birlestirmektedir. Bu
malzemelerden birisi de luletasidir. Beyaz tonlarinda bir tas tiiri olan bu malzeme, sepiyolit olarak
bilinen bir madendir. Liiletasi madenlerinin biyik cogunlugu Eskisehir ve cevresinde yer almakta ve
“Eskisehir Tasl’, “Aktas”, “Beyaz Altin” gibi farkl isimlerle de bilinmektedir.

Liletasi hem kolay islenebilir ve hem de renklendirilebilir yapisi sayesinde pipo, tesbih, boncuk,
taki ve biblo gibi bircok Urlin Uretiminde kullaniimakta ve bdlge icin 6nemli bir gelir kaynagi
olusturmaktadir. Ancak talebin az olmasina bagli olarak yeni kuyularin acilamamasi, bu alanda
yeni ustalarin yetisememesi ya da yeni rlin ve tasarimlarin ortaya cikartilamamasi gibi sektorel
anlamda bazi sikintilar bulunmaktadir. Dolayisiyla olduk¢a kiymetli bir malzeme olan liletasinin
kullanim alanlarinin arttirlarak hakkettigi degeri kazanmasina yonelik bazi girisimlerde bulunulmasi
gerekmektedir.

Bu calismada luletasinin hem sanat hem de sektor alanindaki varliginin 6n plana ¢ikartilmasi
hedeflenmekte ve sanatsal cam formlari Gireten sanatcilarin da yeni bir ifade bicimi olarak cam ile

birlikte kullanarak ltletasi kullanimina katki saglanmasi amaglanmaktadir.

Anahtar Kelimeler: Cam, Liletasi, Sanat
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ABSTRACT

Glass is a valuable material that offers unlimited expression possibilities during production and is
used for both aesthetic and decorative purposes. The artist creates designs that reflect his feelings
and thoughts and shapes his design in different techniques depending on the variability of the glass
material against temperature. Moreover, the artist combines different materials during or after the
production process in order to create artistic textures, increase visual effects, deepen expression,
differentiate or decorate the form in these artistic glass forms. One of these materials is meerschaum.
This material, which is a type of stone in white tones, is a mineral known as sepiolite. The majority of
meerschaum mines are located in and around Eskisehir and are also known by different names such
as “Eskisehir Stone’, “Aktas’, “White Gold".

Meerschaum is used in the production of many products such as pipes, similes, beads, jewelry and
trinkets, thanks to its easy-to-process and colorable structure, and constitutes an important source
of income for the region. However, due to the low demand, there are some sectoral problems such as
the inability to drill new wells, the inability to train new masters in this field, or the inability to reveal
new products and designs. Therefore, some attempts should be made to increase the usage areas of
meerschaum, which is a very valuable material, to gain the value it deserves.

In this study, it is aimed to highlight the presence of meerschaum both in the field of art and in the
sector, and it is aimed to contribute to the use of meerschaum by using it together with glass as a

new form of expression for artists who produce artistic glass forms.

Keywords: Glass, Meerschaum, Art
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OZET

iki yila yaklasan bir stredir diinyay! etkisi altina alan Covid-19 pandemisine karsi miicadelede
toplumun her kesiminin bilin¢lendirilmesinin buyitk 6nem tasidigi gorilmustir. Bilinglendirmede
her tirli iletisim platformu etkin bir sekilde kullaniimistir. Ozellikle kitle iletisim araclariile toplumun
bilgilendirilmesinde kolay, hizli ve etkin yapisindan dolayi emojiler yaygin bir sekilde kullanilmistir.

Bilisim teknolojileri, sinirlari kaldirarak diinyamizi tek bir yapiya donistirmustiir. Ortaya ¢ikan bu
yeni yapida, yazili iletisim araclar yetersiz kalmistir. Toplumlarin kendine 6zgu kultirel yapilarindan
dolayi ufak tefek yuklenen anlamlar agisindan problemler yasanmis olsa da emojiler, ileriye dontk
olarak ortak bir iletisim dili olma yolunda hizla ilerlemektedir. Kolay hizli ve gugli iletisim yapisi diger
iletisim araclarina karsi tartismasiz avantaj saglamaktadir.

Covid 19’a karsi micadeleyle ilgili ister afis tasarimi isterse diger medya calismalarinda iletilmek
istenen mesajin desteklenmesi icin genellikle zahmetli gorsel hazirlamak yerine kullaniminda
lisans hakki gerektirmeyen emojiler tercih edilmektedir. Konuyla alakal fotograf veya illGistrasyon
hazirlamak hem maliyetli hem de zaman alici olmasindan dolay! 6zellikle profesyonel ekiplerin
elinden cikmayan calismalarda emojiler can simidi olarak tercih edilmektedir. Fakat covid 19 ile
ilgili veya farkli grafik tasarim ¢alismalarinda surekli emoji kullanimi beraberinde algi isteksizligini
getirmektedir. Bu nedenle kullanimda asiriya kagmamak gerekmektedir.

Calismada, Covid 19 ile ilgili emojiler arasindan rastgele secilen 6rnekler gecmisten gliniimuize kadar

gelen grafik tasarim kavram ve teknikleri cercevesinde degerlendirilmeye calsiimistir. Yapilan bu
degerlendirmeler kisisel bakis acisi ile yapildidi icin her turlt farkli goris ve elestiriye aciktir.

Anahtar Kelimeler: Covid 19 pandemisi, emoji, grafik tasarim
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ABSTRACT

In the fight against the covid-19 pandemic, which has affected the world for almost two years, it
has been seen that raising awareness of all segments of society is of great importance. All kinds of
communication platforms have been used effectively in raising awareness. Emojis have been widely
used, especially because of their easy, fast and effective structure in informing society through mass
media.

Information technologies have transformed our world into a single structure by removing borders.
In this new structure, written means of communication were insufficient. Although there have been
problems in terms of meanings burdened by the unique cultural structures of societies, emojis
are rapidly moving towards becoming a common language of communication going forward.
Easy, fast and powerful communication structure provides an undisputed advantage over other
communication tools.

In order to support the message that needs to be conveyed in the banner design or other media
work related to the fight against Covid 19, emojis that do not require a license in their use are usually
preferred instead of preparing troublesome images. Because it is both costly and time consuming
to prepare photos or illustrations related to the subject, emojis are preferred as a lifeline, especially
in studies that do not come out of the hands of professional teams. But the constant use of emoji
in covid 19-related or different graphic design works brings with it a reluctance to perceive. For this
reason, it is necessary not to overdo it in use.

In the study, randomly selected samples from 19 related emojis were evaluated within the framework
of graphic design concepts and techniques from the past to the present Dec. Since these evaluations

are made from a personal point of view, they are open to all kinds of different views and criticisms.

Keywords: Covid 19 pandemic, emoji, graphic design
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DOGAYI TAKLIT EDEN TASARIM MODELI BiYOMIMIKRI
VE GRAFIK TASARIMA YANSIMASI
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REFLECTION ON GRAPHIC DESIGN
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OZET

Dogadan 6grenmeyi ve dogayi taklit etmeyi var oldugu gtinden beri stirdiiren insanoglu, yasadigimiz
yuzyilda dogadan kopmus, ekolojik dengeyi bozan ve yasami tehdit eden etkinlikleri sonucunda
gelecek kusaklar icin blyuk strdirilebilirlik problemleri yaratmistir. Varligimizi stirdlirdigimuiz
diinyada insan ihtiyaglarinin sinirsiz olmasina karsilik bu ihtiyaglarin saglandigr dogal kaynaklarin
sinirli olmasi baslica problemlerden biri haline gelmistir. Stirdurilebilir yasam icin dogal kaynaklarin
korunmasi ve gelecek nesillere aktarilmasi gibi amaclar kiiresel capta yayilarak glinimuizde her alanda
sikca konusulan konular arasinda yer almaktadir. Biyolog Janine Benyus tarafindan ortaya atilan, yeni
bir inovasyon disiplini terimi olan biyomimikri, dogadaki varlklarin taklit edilerek yeni tasarimlara
ilham kaynagi olmasi anlamina gelmektedir. Bugiin yasamakta oldugumuz sorunlarin bircogunu
doganin zaten ¢6zmiis oldugu fikrinden yola ¢ikan biyomimikri, dogadaki model, sistem ve siireclere
bakarak ve doganin ogretilerini taklit ederek gezegene daha az zarar veren, stirdiirllebilir coziimler
getirmeyi amaclamaktadir. Tasarimcilar her zaman insanlarin sayisiz zorluguna ¢6ziim aramaktadirlar
ve her seyin temelinde oldugu gibi tasarimin da temelinde doga vardir. Bilim insanlari, mihendisler,
tasarimcilar ve sanatgilar icin doga her zaman sonsuz esin kaynagi olmustur. Tasarimda biyomimikri,
disiplinler arasi is birligi ile doganin gelistirdigi ¢cozlimler incelenip 6rnek alinarak ¢6ziime ulasma
sureclerini kapsamaktadir. Biyomimikri cercevesinde gerceklestirilen tasarimlar mimari, endustriyel
tasarim, otomotiv, moda gibi bircok alanda etkisini gostermektedir. Bu calismada, biyomimetik
tasarim dusuncesi Gzerine farkli disiplinleri kapsayan arastirmalar gézden gecirilerek, surdurilebilir
tasarim modeli olarak biyomimikri ¢oztimlerinin grafik tasarim alanina yansimasi degerlendirilmeye
calisilmistir. Dogadan esinlenme, 6grenme ve uygulama bigimlerinin neler olabilecegi, farkli
alanlarda nasil kullanilabilecegi lizerine arastirmalar devam etmektedir. icinde yasadigimiz diinyada
kullandigimiz ve attigimiz her seyi sekillendiren tasarimcilar sosyal sorumluluk alarak gelecege yon
verebilecek glictedirler. Bu calismada, stirdirulebilir tasarim ¢éziimleri yaratmak icin biyomimikrinin
grafik tasarim dahil her alandan tasarim ¢alismalari icin uygulanabilecedi, biyoloji ve bilimin tasarim
egitimi sureclerine dahil edilerek surdirtlebilirlik ile ilgili daha kapsamli arastirmalar yapilabilecegi
konularina dikkat cekmek hedeflenmistir.

Anahtar Kelimeler: Biyomimikri, strdirilebilir grafik tasarim, strdurilebilirlik, dogadan ilham
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ABSTRACT

Human beings, who have been learning from nature and imitating nature since the day it existed,
have created great sustainability problems for future generations as a result of their activities that
have been cut out of nature, disrupting ecological stability and threatening life in the century we
live. In the world where we live, the limited natural resources to which human needs are provided
have become one of the main problems. For sustainable living, the goals such as the protection
of natural resources and the transfer of resources to future generations are spread globally and
are among the topics that are frequently discussed in every field today. Biomimicry, a new term of
innovation discipline, created by biologist Janine Benyus, means that creatures in nature are imitated
and inspired by new designs. The biomimicry, which is based on the idea that nature has already
solved many of the problems we are experiencing today, aims to bring sustainable solutions that are
less damaging to the planet by looking at the model, system and processes in nature and imitating
the teachings of nature. Designers are always looking for solutions to the myriad of challenges
of people, and at the heart of everything, nature is the basis of design. For scientists, engineers,
designers and artists, nature has always been an endless source of inspiration. Biomimicry in design
covers the process of solving by examining and taking examples of solutions developed by nature
through interdisciplinary cooperation. The designs undertaken in the biomimicry framework affect
many areas such as architecture, industrial design, automotive and fashion. In this study, research
covering different disciplines on the thought of biomimetic design has been reviewed to evaluate
the reflection of biomimicry solutions in the graphic design area as a sustainable design model.
Research continues on what nature-inspired, learning and application forms can be, how to use
them in different areas. Designers who shape everything we use and throw away in the world we
live in are capable of taking social responsibility and leading the future. In this study, it is aimed
to draw attention to topics where biomimicry can be applied for design studies from all areas
including graphic design to create sustainable design solutions, and more comprehensive research
on sustainability can be done by incorporating biology and science into design training processes.

Keywords: Biomicry, sustainable graphic design, sustainability, inspiration from nature
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insanin algilama, anlamlandirma ve anlatma cabasinin cevresiyle iletisim kurma potansiyeline
paralel olarak ilerledigi bilinmektedir. Bununla birlikte zaman icinde kavramsal ve ideolojik olarak
gelisme gosterdigi dusinulmektedir. Glinimuzde her gin karsi karsiya kaldigimiz sayisiz gorsel
ve isitsel mesajlar bir yandan yodun bir imge bombardimaniyla iletisim olanaklarini zorlastirirken
diger taraftan anlamlandirma ve algilanabilirlik 6lcttlerinin yaratici kavramsal diisinme ve anlatim
bicimleri olarak sorgulanmasini gerekli kilmaktadir. Bu bakimdan, semboller ve alegoriler sanati
olarak da nitelendirilebilen grafik tasarim disiplininde, yogun karmasik iletileri kisa strede iletme
ve evrensel bir dil olusturma surecinde kavramsal disinme, imgesel Gretimdeki anlayisin getirdigi
yeni dinamikleri ve bu yeniliklere adapte olma gercegiyle 6nem tasimaktadir. Bu korelasyonda
gerceklestirilen grafik anlatim bigimleri ile yaratici kavramsal diisiinmenin temsili ve simgesel yon(,
imgesel kavrayisin ¢ok bilesenli yapisi gerekcesiyle cesitli sorgulamalara kapi aralamaktadir.

Bu calisma tasarimin dogasinda var olan yaraticl fikir bulma, distince evreninin gelistirilmesi,
problemi dogru tespit etme, problematiklere iliskin seceneklerin cogaltiimasi ve tasarim siirecinin
sonuca ulastirlmasinda kavramsal duisiinmenin gelistirici ve acimlayici potansiyeli Uzerine
konumlandiriimistir. Arastirmada, mevcut bilgilerin bir araya getirildigi arastirmalarin 6tesinde ileriye
doniik arastirma ilkesini benimseyen bir anlayisin cagdas bir kuram olusturulmasi agisindan kavram -
bicim - anlam iliskisinin dnemi yeni dinamikler ¢ercevesinde sunulmaya calisiimistir. Evrensel anlatim
bicimleri ve anlamlandirma odaginda kavramsal diisinme imgenin varligini ve metaforik yaklagimi
anlamh kilmakla birlikte zihinsel kavramsallastirma ve iletinin aktariminda kapsayici nitelikler ve
sorgulanan gerekceler bakimindan dinamik bir karakter sergilemektedir.

Anahtar Kelimeler: Grafik sembolizm, Yaratici kavramsal diistinme, Zihinsel kavramsallastirma,
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ABSTRACT

It is known that human's efforts to perceive, make sense of and explain progress in parallel with his
potentialtocommunicatewith hisenvironment.However, itisthoughttohavedeveloped conceptually
and ideologically over time. The countless visual and auditory messages we encounter every day, on
the one hand, make communication opportunities difficult with an intense bombardment of images,
on the other hand, it makes it necessary to question the criteria of signification and perceptibility as
creative conceptual thinking and expression styles. In this respect, in the graphic design discipline,
which can also be described as the art of symbols and allegories, conceptual thinking in the process
of transmitting intensely complex messages in a short time and creating a universal language is
important with the new dynamics brought by the understanding in imaginary production and the
fact of adapting to these innovations.

This study is positioned on the developing and explanatory potential of conceptual thinking in
finding creative ideas inherentin design, developing the universe of thought, identifying the problem
correctly, multiplying options for problematics, and concluding the design process. In the research,
beyond the researches in which the existing information is gathered, the importance of the concept-
form-meaning relationship in terms of creating a contemporary theory of an understanding that
adopts the principle of forward-looking research has been tried to be presented within the framework
of new dynamics. While conceptual thinking makes the existence of the image and metaphorical
approach meaningful in the focus of universal expression forms and meaning, it displays a dynamic
character in terms of inclusive qualities and questioned reasons in mental conceptualization and
transmission of the message.

Keywords: Graphic symbolism, Creative conceptual thinking, Mental conceptualization, Multiple

thinking, Imaginary production.
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GUnumuzde endustriyel Urlinlerden el sanatlarina, reklamciliktan yayinciliga, tekstilden modaya
kadar bircok alanda tasarim vazgecilmez hale gelmistir. Zamanla tasarimci ve sanatcilarin 6zgiin
bicimlendirmeleriyle tasarim alanlari gelisip cogalarak karmasik bir yapi haline gelince ortaya ¢ikan
eserleri, tasarimlar korumak, tasarimcilarin maddi ve manevi haklarini bildirmek ve etik degerlerle
sahip ¢ikmak adina cesitli kanunlar ve diizenlemeler yapilmistir. Fikri mulkiyet hakki, yaratici
disuincenin ve eserin ortaya ¢ikariimasi ile kendiliginden dogmaktadir. Buna karsilik tasarim, patent,
faydali model gibi sinai miilkiyet kategorisinde yer alan haklar Turk Patent ve Marka Kurumu gibi
bir idari kurumda tescil ettirilmesi gerekmektedir. Teknoloji cagindaki gelismelere paralel olarak
artis gosteren fikir hirsizligi, yaraticihgini kullanarak Greten ve hayatini kazanan sanatcilarin maddi
ve manevi haklarini zedelemektedir. Toplumlarin kiltlrel, sosyal ve ekonomik anlamda gelisip
blyuyebilmeleri icin fikir, diislince ve yetenekleriyle Uretim yapan yaratici bireylere ihtiyaci vardir.
Bu arastirmada, tasarimcinin temel haklari ortaya konularak, marka, cografi isaret, tasarim, patent,
faydali model ile geleneksel iriin adlarina iliskin haklarin korunmasini amaglayan 6769 sayili ‘Sinai
Miilkiyet Kanunu’ ile kisilerin Urettikleri Grinleri Gzerindeki maddi ve manevi haklari konusunda
bilinglendirilmesi amaglanmistir. Literatlr taramasi yapilan arastirmada Ureten Kkisilerin eserine
ve emegine saygl duyulmasi ve yaraticihginin desteklenmesinin mutlak bir toplumsal sorumluluk
oldugu vurgulanmistir. Telif haklari konusu hem bilim, edebiyat, muzik, sinema, tasarim gibi kiltar
ve sanatsal Uretimlerin desteklenmesi, hem de fikir ve sanat insanlarinin hak ettigi gibi yasayabilmesi
acgisindan 6nem tasimaktadir. Tasarim egitimi veren kurumlarda telif haklar ile ilgili konular
mufredata eklenerek tasarimci adaylarina Urettikleri eser lzerindeki haklarini koruyabilmelerine
katki saglanabilecegi dustintilmektedir.

Anahtar Kelimeler: Tasarim, Telif Hakki, Patent, Tescil, Sinai Milkiyet Kanunu
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ABSTRACT

Design has become indispensable in many areas today, from industrial products to crafts, advertising
to publishing, textiles to fashion. Over time, various laws and regulations have been made to
protect the artifacts, designs, to communicate the material and moral rights of designers, and to
maintain ethical values when design areas are developed and multiplied by the original formatting
of designers and artists into a complex structure. Intellectual property rights are born spontaneously
by the creation of creative thought and work. In contrast, rights in the category of industrial property
such as design, patent, utility model must be registered in an administrative institution such as the
Turkish Patent and Brand Institution. The idea theft, which has increased in parallel with advances
in the technology age, has damaged the material and moral rights of artists who use their creativity
to produce and make a living. In order for societies to develop and grow in the cultural, social and
economic sense, they need creative individuals who produce with their ideas, ideas and abilities. In
this study, the basic rights of the designer were revealed, the brand, the geographical sign, design,
the patent, it is aimed to raise awareness of the material and moral rights of individuals on their
products with the Industrial Property Law’No. 6769, which aims to protect the rights of the beneficial
model and traditional product names. In the research conducted in literature, it was emphasized that
respect for the work and work of the people who produced it and that promoting its creativity is an
absolute social responsibility. The subject of copyright is important in both the support of cultural
and artistic production such as science, literature, music, cinema, design and the ability of ideas and
art people to live as they deserve. In design education institutions, copyright related issues can be
added to the curriculum to help design candidates retain their rights to the work they produce.

Keywords: Design, Copyright, Patent, Registration, Industrial Property Law
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OZET

Marka; sinai mulkiyet agisindan bir isletmenin Urettigi ya da sattigi mal ve hizmetleri diger isletmelerin
mal ve hizmetlerinden ayirt etmek icin kullanilan her tirll; sozcik, sekil, renk, harf, say, sesler,
hareket, koku veya ambalajdan ibaret olabilen isaretlerdir denilebilir. Marka tasarimi, birey veya
isletmenin insan zihninde algilanacak olan farkli yanlarini gésteren gui¢lu bir aractir. Hayatta herkesin
ve her isletmenin bir imaji vardir. insan belleginde giicli bir marka imaji yaratmak icin 6zgiin tasarim
yapmak gerekir. Ozellikle yaratici marka tasarim siirecinde én calisma olarak eskiz yapmak, 6zgiin
tasarimlarin olusturulmasinda izlenilen en iyi yontemlerden biridir.

Eskiz; grafik tasarimcilarin, ressamlarin, modacilarin ve mimarlarin en ¢cok kullandigi ¢izim yontemleri
arasindayeralmaktadir. lyi bir eskiz cizimiyapmak, sonrasinda gelecekolan tiriiniin ya da eserin basarili
bir sekilde tamamlanmasinin ilk asamasini olusturur. Bir baska ifadeyle eskiz, ileride tamamlanmasi
planlananbirisinyadaeserintaslaginin hizli bir sekilde el yordamiyla cizilmesi, yani kisaca planlanmasi
demektir. Eskiz birden fazla amaca yonelik olarak kullanilabilir. Sanat¢inin goérdiigi bir seyi taslak
halinde kagida dokmesi icin, daha sonra kullanilmak Gzere bir fikri gelistirmesi ya da kaydetmesi icin,
ya da hizlica bir resmi taslak haline getirmek icin kullanilabilir. Taslak amaciyla kullanilan eskizler basli
basina bir sanat eseri niteligi tasiyabilir. Unlii ressamlarin eskiz cizimleri diinyada pek cok miizede
sergilenmekte ve genc sanatgilar icin ilham kaynadi olusturmaktadir. Eskizler, zihinlerdeki hayal ve
bilingaltindaki imgelerin 6n fikir olarak yorumlanmasiyla giin yiiziine ¢ikmaktadir. Kagit tizerine
alinan notlar ve ¢izimler arayis icinde oldugumuz 6gelerdir. Eskiz asamasinda strekli arastirma yapilir,
dgrenir ve disunilir. Ornegin, yaratici bir marka tasarimi olustururken hazirlanan eskizler, heniiz
sonuclandinlmamis olan 6n fikirlerdir. Eskizler tasarimcinin zihnini daha canli tutarak i¢ diinyasini
sorgulamasina katki saglar ve yaratici tasarimlarin ortaya c¢ikmasina vesile olur. Tasarima eskiz
cizerek baslamak fikrin olgunlasmasina katki saglayarak sonuca kisa yoldan ulasmaya vesile olur.
Yaratici tasarim sirecinde yapilan eskizler ile daha 6nce yaptigimiz asamal eskizler arasinda gidip
gelerek daha dogru sonuca ulasildigi gorilmektedir. Bu asamali eskizler ile tasarimcinin ve hedef
kitlenin siireci takip etmesi saglanir. Ayrica yapilan eskizler ile zihinlere anlik fikirler gelebilir. Eskizler,
tasarimci haricinde disardan bakan biri icin bir anlam ifade etmeyebilir ancak, tasarimci icin kagidina
cizdigi tek bir cizgi bile onun icin ¢ok sey ifade edebilir. Eskiz asamasindaki cizimlerde hatali olanlar
ayiklanabilir ve dogru kabul edilenler bir tasarim elemani olarak kullanilabilir. Tasarimcinin, konu
hakkindaki fikrini taslak halinde kagida hizli bir sekilde aktarmasi, tasarimin en son hali kadar 6nemli
bir yontemdir.

Bu calismada, marka tasarim siireci aciklanmis, marka tasarim siirecinde 6n calisma olarak eskizin
onemi ve ozellikleri arastiriimis, manuel olarak kagit-kalemle yapilan eskizler irdelenmis ve dijital
ortamda yapilan eskizlerle karsilastirlarak aralarindaki iliski tasarim sirecine katkisi acgisindan
yorumlanmistir.

Anahtar Kelimeler: Marka Tasarimi, Eskiz, On Calisma, Kroki, Tasarim Siireci.
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ABSTRACT

Brand; all kinds of goods and services used to distinguish the goods and services produced or sold
by an enterprise from the goods and services of other enterprises in terms of industrial property; It
can be said that they are signs that can consist of words, shapes, colors, letters, numbers, sounds,
movement, smell or packaging. Brand design is a powerful tool that shows the different aspects of
an individual or business that will be perceived in the human mind. Everyone and every business in
life has an image. In order to create a strong brand image in human memory, it is necessary to make
an original design. Sketching as a preliminary work, especially in the creative brand design process,
is one of the best methods followed in the creation of original designs.

Sketch; Itisamong the drawing methods most commonly used by graphic designers, painters, fashion
designers and architects. Making a good sketch is the first step in the successful completion of the
next product or work.In other words, a sketch means a quick hand-drawing of a work or work that is
planned to be completed in the future, that is, planning. Sketch can be used for multiple purposes. It
can be used for the artist to sketch something he sees, to develop or save an idea for later use, or to
quickly sketch a picture. Sketches used for drafting can be a work of art in their own right. Sketches
of famous painters are exhibited in many museums around the world and are a source of inspiration
for young artists. Sketches come to light with the interpretation of imagination and subconscious
images in minds as preliminary ideas. Notes and drawings on paper are the items we are looking
for. In the sketching phase, research is done, learning and thinking is constantly being done. For
example, when creating a creative brand design, sketches are preliminary ideas that have not yet
been finalized. Sketches keep the mind of the designer more alive, contribute to the questioning of
his inner world and are instrumental in the emergence of creative designs. Starting the design by
drawing a sketch contributes to the maturation of the idea and helps to reach the result in a short
way. It is seen that a more accurate result is achieved by going back and forth between the sketches
made during the creative design process and the progressive sketches we made before. With these
phased sketches, it is ensured that the designer and the target audience follow the process. In
addition, with the sketches made, instant ideas can come to mind. Sketches may not make sense to
an outsider, except for the designer, but for the designer, even a single line he draws on his paper
can mean a lot to him. In the drawings at the sketch stage, the faulty ones can be removed and the
correct ones can be used as a design element. It is as important a method as the final version of the
design that the designer quickly transfers his idea about the subject to the paper as a draft.

In this study, the brand design process was explained, the importance and features of the sketch as
a preliminary study in the brand design process were investigated, the sketches made manually with
paper and pencil were examined and compared with the sketches made in the digital environment,
the relationship between them was interpreted in terms of its contribution to the design process.

Keywords: Brand Design, Sketch, Preliminary Study, Sketch, Design Process
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MITOLOJIK UNSURLARIN KURUMSAL KiMLIK TASARIMLARINDA
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IN CORPORATE IDENTITY DESIGNS

Sule BAYRAK

Yiiksek Lisans Ogrencisi, Anadolu Universitesi Giizel Sanatlar Enstitiisii Grafik Bolimii
sulebyrk@gmail.com (Sorumlu Yazar)

OZET

Tuketimin cok hizli bir sekilde artmasiyla birlikte markalarin hizla ¢ogalmasi kurumsal kimlik
tasariminin dnemini daha fazla arttirmistir. Mitoloji, bircok marka icin; markanin ismini belirleme,
logo ve amblem tasarimi gibi kurumsal kimligin en 6nemli parcalari icin kaynaklik etmistir. Hemen
hemen her toplumda var olan mitler, ylzyillardir resimden edebiyata bircok alani etkilemistir.
Toplumun her kesimince bilinmekte olan bu mitler ortak bir kiiltiir olusturarak insanlar arasinda
bitunlestirici bir glice sahip olmustur. Bu 6zelligi ile mitolojik unsurlarin marka isminde, logo ve
amblemde kullanilmasi insanlar tarafindan markanin hatirlanmasini saglamakta ve gliven verici
bir his olusturmaktadir. Mitolojik unsurlarin bu glicli yanlarindan faydalanmak tasarimcilar igin bir
¢6zUm ortadi ve ilham kaynadi olabilir.

Bu incelemede, mitolojik unsurlardan yararlanilarak olusturulmus kurumsal kimlik tasarimlari
onceden hazirlanmis sorulara gore incelenmistir. Dokliman incelemesi ve betimsel arastirma
yontemi kullanilan bu incelemede; tasarimlar, amagl 6rneklem ydntemine gore secilmistir. Evren,
mitolojik unsurlarin kullanildigi tim kurumsal kimlik tasarimlari olmasina karsin ulasilabilirlik
ve zaman gibi kisitlayici etkenlerden 6tiirli 6rneklem, bes adet kurumsal kimlik tasarimi ile sinirli
tutulmustur. Mitolojik unsurlarin kurumsal kimlik tasariminda kullanilmasinin faydalarini tartismaya
acmak bu incelemenin amaclarindan biridir. Mitoloji ve grafik tasarim gibi iki ayri alan arasindaki
bagin kurumsal kimlik tasarimi tizerinden incelenmesinin bu iki alana hem literatir hem de sektorel
anlamda katki saglamasi amaclanmaktadir.

Anahtar Kelimeler: Kurumsal Kimlik Tasarimi, Mitoloji, Grafik Tasarim, Logo Tasarimi, Amblem.
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ABSTRACT

With the rapid increase in consumption, the rapid proliferation of brands has increased the
importance of corporate identity design. Mythology, for many brands; It has been a source for the
most important parts of the corporate identity such as determining the name of the brand, designing
the logo and emblem. Myths, which exist in almost every society, have affected many fields from
painting to literature for centuries. These myths, which are known by all segments of society, have
created acommon culture and have an integrating power among people. With this feature, the use of
mythological elements in the brand name, logo and emblem ensures that the brand is remembered
by people and creates a reassuring feeling. Taking advantage of these strengths of mythological
elements can be a solution partner and a source of inspiration for designers.

In this study, corporate identity designs created by using mythological elements were examined
according to pre-prepared questions. In this study, which used document analysis and descriptive
research method; The designs were selected according to the purposive sampling method. Although
the universe is all corporate identity designs in which mythological elements are used, the sample
is limited to five corporate identity designs due to restrictive factors such as accessibility and time.
One of the aims of this study is to discuss the benefits of using mythological elements in corporate
identity design. It is aimed to examine the bond between two separate fields such as mythology and
graphic design through corporate identity design, to contribute to these two fields both in terms of
literature and sector.

Keywords: Corporate Identity Design, Mythology, Graphic Design, Logo Design, Emblem
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